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Daugavpils UniversitUtU dsokobf¢ Bjne e sun n osttiuedkl

1958gada. KonferencUm ir starpdisciplinUrs rak:
gan ar g i evUr oj ami zi nUt msitedkni. nDoa u glaawypJidIUsn

60.st arptauti skUs zi nUttreimsak U sk ak dinefjkesr agkdmallss, pphCat dde
izgl otogbas, mUkslas un sociUlo zinUtAu jomUs.

ZinUtnisko rBPeasgavpkrBj u®i vetrasi ptlaetsi sk Us
konferences rakstu kr Usp'untesnatienal BaientiiceConferencg sf o f
Daugavpils Universityapkopoti 208. gada26.i27.apr 01 06 konf erencU prezen

Daugavpils UniséemsptBuessibls zinUtnitek Us Kk

publicUts 3 DdaabNalssz:ji nABt nSdsaNNadl]l Bt n@.s Hihanda i t Ur U
zinUOtnes

The annual scientific conferences at Daugavpils University have been organized since 1958.
The themes of research presented at the conferences cover all spheres of life. Due to the facts that
the conference wasf interdisciplinary character and that its participants were students and
outstanding scientists from different countries, the subjects of scientific investigations were very
variedi in the domains of exact sciences, the humanities, education, adaaldssiences.

The results of scientific investigations presented during the conference are collected in the
collection of scientific articlesroceedings of thesd" International Scientific Conference of
Daugavpils University.

Proceedings of th&0d" International Scientific Conference of Daugavpils Universitg
published in three parts: part Natural sciencespart B.Social Sciencepart C.Humanities.
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VALODNI ECOBA, LI TERATT RZI1 NI
LINGUISTICS, LITERARY STUDIES

SVUTKU UZTVERAES MAKSUGCI JA
LATGALI EGU'DZEJU

Oksana Kovzele i
DaugavpilsUnier si t Ut e, Viendobas i e5H04, oksaha.kozele@galw pi | s

Abstract

Fixation of Festivities Perception Change in Latgalian Poetry
Key Wordsfestivities, festivity culture, perception, transformation, Latgalian poetry
Festivitesarehe 61 it mus paper6 of processes taking place in
and determine a personb6és perception of festivities in
festivities perception in Latgaligmoetry in the period from the 1920s to the present day in both language traditions
Latvian and Latgaliain have been fixed.
The analysed poetic material (40 authors, 157 works) accurately demonstrates the gradual change in the perception of
festivities. In the poetry written from the 1920s until 1990s, including exile, a stable tendency linking festivities to
religion can be acknowledged. Festivities are perceived as a sacral phenomenon; they promote spitiscalvesif,
and are intertwined with thikope for a harmonic coexistence during hostile historic and social conditions. Festivities
are considered an integral part of the culture, which should be preserved and passed on to the next generations.
The contemporary Latgalian poetry marks an oppaiditetion: significant changes take place in the festivity culture;
their consequences become obvious at the beginning of theeftury: the boundary between festivities and daily life,
the sacred and the profane, the allowed and the forbidden fadgsth&re is no longer a comprehensive understanding
of the festivity calendar and the annual cycle; more and more often, festivities are associated not with traditions and
customs but with the actively advertised goods and services. The poets experithetitewtraditional culture by
interpreting its integral and seemingly enduring componéhé festivities.
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un nUcijas veseluma ilgstogas pastUvUganas ga
manUmi transfoi k@jiasvUMkiun®ormast funkcijas u
pret svUtkiem, viAu priekgstati un zinUganas
liecobas plagi vUrojamas ne tikai pltargisja@i R.a s

bet ar9 dai NliteratirU, tostarp dzej U.
PUt 0j uma rmUrigkissUt svUtku izpratnes mai Au da

abUs val odialsattvrieediauciuynUsl atgaliegu. JUOuzsver,
teksti tiks anhi zUti atseviggU pUtogjumU: neraugoties
pieder dagUdai kultiras un |iterUrajai traddc

PUt 9j uma uzdevumi

- sniegt lakonisku svUtku fenomena un tU milsd

- veidot |l awtgA$vegkuadutekstu registru;

- konstatUt latgaliegu dzejU pieejamUs 1liecc
priekgpl! UOnU izvirzot tiegi svUtku uztveres

- apkopot ieglitos datus un izdarot secinUjumu:

PUt 0j uma metUd dgluamni jpeamavUsi skdit aj ums, tal u
analizUjamo autoru biogrUfiju dati (dzoves
(dai Nrades hronologija). Gis princips izvUlU
literUrs Umtgs,i tsawdlkugi rakstot wuingipubdn clUgd
faktori apgr i tanua kaludtaoir uk opnikerslktaaiit 0Agp aaudzei 0.

l evUroj ot dai Nrades hronologijas principu,
vi smaz tsr @g ulpiUsl: Uk 0
1) dzeja, kas tapusi LatvijUO (LatgalU) 19odz 19
2) svegumU, 1lielUkoties trimdU, tapuso dzej a;
3y dzeja, kas tapusi LatvijU (LatgalU) pUc 199

PUtojumakmatt odesovU, kvantitatogvU, kompar at

PUt 0j uma e mp@draigstkkddi baluzteo:r u 157 svUt ku temat

PUt 0j uma dhaiipNoltitGzeer:at T r U, |1 odzvUrtogi citien
atseviggiem svUtkiem un svUtku kultlTru kopum
uztveres kai Aosaka ne tikai rakstnieku i1indiyv
soci Ul U, ekonomiskU un politiskU pieredze kon
SvUtki un to galvenUs misdienu transformUcij a

SvUtki ir simbdlgiaskas pgasganal eskuirasi ngal a mU
2006: 94). BItobU tU ir kompleksa, daudzfun
motivUcijas Ostenojamas dagUdas indivoda dark
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(komunakUcapaem, draugi em, domubiedri em), gar
saglabUgana), komerci Ul U (peNAa, prasmju pil
2016: 152154).

SvUt ki nepieder kUdam vienamspé&kts)jsham p

vektoru no pagUtnes caur tagadni uz nUkotni (
un soci Ulie mekl Ujumi, indivoda un sabiedr dba
svUtki ir saplDechedB0 hoksEkbpgas un integrUcij

MIi sdi enUs svUtku kultirUO ndtgiaemk | d&uwd mags guan
rakstura. VairUki pUtnieki akcentU svUtku un
i kdiremztu,l t Ut U0 svUtki kU emocionUli simboliskUs:s

un vUrtobu (Jkytse® 2006: 92). VUI viena acdomr
kNuvugi par patUrUganas priekgmaetbpgitolki Adap
precUm (Zitmane, Kail2®i2Aa, tsgtjax Uzsihd 020212268 3

72). Liela loma tajU ir plagsaziAas | gdzekNi e
savus notei kumus: tpBk HBizgmmiassuandamotpa Ut as

veidoti wunipseidessyOitiki unkpat sola |lielUku peNAu |
traddociju un kultlru Ami ksso u. ci22p). Nerettas' H ts9o

izraisavi et Uj o tradodociju un svUtku rituUla viienktC
247), kU aro izprovocU sava veida pretreakci
priekgroku dod ti egijSmijmenesg Us oE)@wre mvolrdo:j a
mUgi nUj ums atjaunot senUs paragas un tradocij
funkci onUl ol Otij agu&zLonud 1(k:as 296 oOpagi svar Qgi
saglabUganai (J1Ektedj dzhMS Oes20@@kjUdIis ubpd aglipr®
1. attUOl 0), wu. tml
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plassazinas
lidzekli un svétku

svBtku un ikdienas
robezu izzusana
(hiperfestivitate)

izolcija, izvele par
labu gimenes
svitkiem

SVETKU KULTURAS
TRANSFORMACIJAS
MUSDIENAS

komercializacija

svétku unifikicija;
svefu tradiciju un
svetku aizgifana

senu svétku tradiciiu
un param
atjamoiana

daZadu svéthu tipu,
formu, Zanm un
satura . mikss™

citas tendences

svétku tiraZéfana

haotisks™ svéthu
kalenddrs utml.

l.attiPpbat ot UkUs svUtku kultiras mlsdiert

SvUt ku aktualizUcijas Opatnobas |l atgaliegu dz

LiteratirzinUtniece Il ga Guplinskal, veri coa
konstatU, ka Agaidu horizonts, studUjot par
dai NliteratirUO izmantotais materi Ulsodo (Guplin
taj U nav aktuali DOst Ovptagi s wltelgu , spgeaklk tur sp un
daudzveidogi . Dzejas teksti kopumU sniedz pri
tajU iekodUtUm pamatvUrtobUm, kU ar9o demonstr
gi ezumU tajos iezomUjas ¢gos attieksmes pakUpe

Latgaliegu dzej U ¥i & mnikeugnlkitok i@ krziebkl tiMag)gioz Ut i
un t o iat6r idozléejdiendsun t o iat5r idbzietjioNi , di ezgan pl
mi nUt s ar Qi 1J2a udrnzaeijso NgadsCi tu svUtku un svinamo
reti: VasarsvUtki (6), Dziesmu svUtki (5), A
Ai zgavUnis / MeteAi (2), Ardr djickinamanal 20)2) ,Dokd
Mi § e Ni (1), Saul griegi (bez precizUjuma) (1),
(plagUks informUcijas apkopojums sniegts 1. d

Starp latgaliegu dzejniekien isrvUnikrua malmaadt
|l abprUt un biegi (Marija AndgUne, Marta BUrb
RancUne, Andris VUpOosmUcigcaly &Rkopadjaglsa thindi) e

l'i el UkU go I it erBmiul edjaaNaKalPvUdreer,s Jd@Asc i KBar, 1 dzn
Liepdruviete, Madsol as J@As, JUnis Pastors u
tikai vienui di vas reizes. VisdrozUk ¢go tendenci nos

mUks ni eci skUs pasaules Qgpatnobas kopumOU.

9
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__Ziemassveétki
38%

Jaunais gads
8%

Lieldienas _
16% ~—Jani (Ligo)
17%
1.diagrammaSv Ut ku un svinamo dienu aktualizU
anali zUjamU tekstu korpusU kopumL
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2d|agrammaSvUt ku un svinamo dienu aktualizUC

analizUjamU tekstu kdrcpusz@jkdppkmU,pesasdall

SvUtku uztvere |1 90dz 1991. gadam tapugaj U | atg

Pirmaj U grupU ietilpst autori, kuru I|iterU
(Augusts Egl @js), 30. gados (MadsAndhasUnedAsMa i
Skuja, Andris VUjUOns), 50. gados (Marta BUOrb
70. gados (Emileja KalvUne, J@As Karildznoks,
SI'igUns); lielUkai daNaevidgghe pUrmpbbl ckDamj
20. gs. 90. gados un 21. gs. sUkumO.

Gos grupas dzejdarbos svUtki un dabasgaanUs d
cikla (kalendOia) maegWasegsonu mai Au,| pad darz Kk
viAg ir morUli sagatavots dabU un aro vidAa ik
kO ziemO. / Sala voriAg jau manodotso (BUrbale
izkaptis skano (VUjUns 1971: 76) u. t ml

Ot r k Urkitir,s vsaawr tgs rel i gi skUs (kri st @ag Uesicina k at
garogo pagatkl Usmi un konsolidU tautu: AGai Z
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son. |/ Kig soltums dagunU, / LejSwQ@tlkwmsveéeciMy
(AndgUne ilB490.06.: 183

TregkUrt, gie awktUsvar sgvult kubkt fprisessamant oj ui
tradocijUm un paragUm sekmU n acuntsiébkuras velgtsn u mu
il gstogas pasAZdivddgasnsawsUtgkawr amakar U / Jauni asn

bisim mUs, / SidrabiAu vizinUsim, /| Taswtla kpas
asoci Ugana a,mprotzpea ot Uit Giria i kknaest Wda gi emf deko Uit e malNa
l ai ku un tU iespUjUm: AViss pUrtapis. [/ Vien
/ PUc vienas at biiKudre saitzug (joubsrid ds vtUtekcui essvii nUg ar

CeturtkUrt, ganpBskakatwngt up bkdaass stkd mai en o
tapugiem AsvUtkuo dzejoNiem: AKo gUva no sl Up
/ PUr Latviju melns bdirNsakamogdtpmsst § MakrtRY

Piecgdkdgit autori (M. BUrbale, A. Klkojs) svl
savU |l ai kU novUrot(Uesl kodhoil Oisths , né gWdirjtapba, v
pandkums), kas viAu dar bi eAsviit &dgkylarvaNohGidii enid
SvUtkiem vajag / Alu un spirtu. [/ Paskops rie
(BUrbale 1993: 58); A[..] PlastmabkaKukor §iz O mg

par iepriekqnWjigmlu /zi[nu.,] mMBuzipl atuma gr Udos,
kam tUda romantika? / Saule ramsak, 3@8AwabUil Wis

nebltobai tU jau aro var aizl ggoties! o (KIkoj

SVETKI
LATGALIESU
DZEJA LIDZ
1991. GADAM

1) cikliska izpraine:
dabas gada cikla
(kalendara) dala

4) vesturiskd izpratne:
kara un trimdas

aspekts

2) religiska (krisaga)
Izpraine:
gariga pasatklasme un

vienotiba

3) sociala izpratue:
uzdzive, veErtibu
devalvacija, garigais

panikums

3) kultiiras (nacionala)
izpratue:
kultiras mantojuma dala,
nacionilais lepnums un
pagidentifikacija

2. avtUb ks . i zzprla%onle. Iggaddam tapugaj U | at ge

SvUtku uztvere svegumU tapugaj U |l atgaliegu dz

OtrajU grupU ietilpst autori, kas 1944. gac
(Marija AndgUne, Jandgna Babre,r awvlcadsi sMwarvBn sBo
Zal Une u. c¢.) wun pUc kUda | aika apmetUs uz dz
Go pUtojuma ietvaros |lielUkoties apzinUOti a
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M.AndgUne, V. Boj,UrFs., Mu.r Uhnei)d wmn 04&0s. gados (A
tiem pirmie darbi publicUti vUlI Uk, svegumU (J
uztveres analogijas ar pirmUs dzejnieku grupa

Pimk Ort, svUOtki tiekl agtalOsz0kii kU008 skat
kas prombitnes apst UOkNos Nauj iedibinUt kaut
portUlu uz zelta pagUtni (stk@rntndbasATedabpaosjau s
seAdk LatvijUO / Nu augstim tirAgolim, | Tei
dovnomi méodo (AndiBEsnegdmOBilst @i7dz1 A uz sUtu / Ku
Uz bUrneibas zlegmis skvalt uk oomomMask isl ei déodo (AndgU
dzimtinUo (Zvodris 1974: 162) u. tml

OtrkUrt, své&v&iomatrwaeciton®IOU kultliras mant
un saglabUt ard@UswWagumpP!l i eci nuotautashaNvou tpai uet due radvb
/ Smelt veldzi zemei dzimtai o (Rode 1994: 56)

TregkUWBt ku sakakralr aa kutnu atl ri izrddoegs wtilrmkane s amUr

tekstu, kas paug persondogo pieredziswOmki Auai
neggiet osti: AAtot svUtki, otkon s@pes [/ BU
Gai gu riltu nanosojo (Spogis 2000: 31); ANu t

nevar sagaidot. [/ Ti kumsv tsleIMdims Uhaemebides kPids
karnevUlso (Zal Une 2002: 23).

CeturtkUrt, saskaroties ar rietumu patUrnie
k NT stsvaku komerci atiebajjaem precesaedkziegnl: ul
AMudgeklis, mudgeklis / Te pi NsUtims (Blogdr s/ 1
91). JUOuzsver, ka tU ir tUma, kas bils o0opagi a

1) cikliska izpratne:

4) vesturiska izpratne:

dabas gada cikla 7 SVETKI . kara un trimdas aspekts
(kalendara) dala ; LATGALIESU 1=2]
DZEJA SVESUMA

2) religiska (kristiga)
izpratue:

3) socidld izpratne:
uzdzive, vErtibu
devalvicija, garigais
panikums [1] 2 [2]

svétku komercializicija

garigd pasatklasme un
vienotiba [1] = [2] saikne ar
zaudeto dzimteni, atminas par
‘pagatni un tas idealizacija

3) kultiras (nacionala)
ipratne:
kulturas mantojuma dala,
nacionilais lepnums un

pasidentifikacija [1 = 2]

Pienemtie apziméjumi:
-> rodas jauni izpratnes akcenti, ko nosaka sava laika aktualitates

= izpratne pilniba sakrit
;""+ minétais izpratnes aspekts vairs nav aktuals

3. avtWbks. i zpumd nteapweaddejl @t galiegu
(sal 0gdzinUjums ar pirmo tekstu gr

12
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SvUtku uztvere pUc 1991. gada tapugaj U |l atgal

Tregaj U grupl ietil pst autor i, kuru dar b
21. gs. vUrojams viAu | iter Urels Raasrnjae rlarst Unuer,p
Voguls u. ¢.), kU ar9 vesela virkne tiegi 21.
Avranl|l enko, Betija Berga, Anita Mileika, I nt a
postindustdrbiaksl (Asg asraab ipedordukt so, |1 0dz ar to vi A

PirmkUrt, ¢gapW dkepUl aasvdtku v Ust(ura usnkOk Ou
paaudze to neizjilt un, iespUjams, neatvar@dgas) ,

nacionUl Us ku(pilem8r amgmRagmas Urt Unes dzejol
OtrkUrt ,svijldkriojsGmabi | i, ¢ail st s sdri egg&ki giUjdwa

ceroba rast zaudUto harmoniju, emr kbt AgaM

i espUjams Aar daAlimo (Lukagevils 2006: 18);

zieds! |/ Sajiti tu eAgeli blakUm, Saproti, k
bUmp/a Mi ers at nUBdinskapd6: 28) wcthils i t amo
TregkUrt, vUl spUcdggUk nekU svegumU vrUakksut o

komercializUciChas aeospektk atkl Uta misdienu ci
izol Ucija, kas kNltxtu d4@drkriJedzkaama dtaigeigi s eswiU p
APuoruok ilgi jau siegu / soltajU tymsUO pi B
eAgelim |/ i duovonys pierkglt sev pogi o (Ran
gopi gk osv ApPokUs, ka cylvUkus / Pyrms svUtk
sumkuos kraun vysu / Bez sajUgys kaidyso (Nag

CeturtkOUrt, kas ir oOpagi svar Qgi , tiemeretiaugot
kNIl st parddaw,dzdagbrod visai pUrdrogupileimUe ral
i erasto Lieldienu aprakstu viet O esvneireed z200t0 8 :ut:
aro uzburot mistUrijas ar kr ¢t ®ge ree? 6)aqAnlud U C
gobrod notiek acomredzams svUtku kultiras pUr
caur provokUciju un spUli, uz ko ir spUjodogs

rietumu traddocijas) nesUjs.
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1) cikliska icpratne: _ o
dabas gada cikla SMIEL 5) sociald izpraine
(kalendara) dala e E LT Tve, vértibu

: DZEJA PEC

devalvacija. garigais
panikums [1] = [2] svatkn
komercializacija

[2=31

1991. GADA

2) religiska (kristigd) izpratne:
pariga patatklasme un vienotiba
[1] = [2] saikne ar zaudeto
dzimteni, atminas par pagatni un
tas idealizacija = [3]
mekl&jumi p&e harmonijas
destrukiivaja latkmeta

6) svetki kd literdro
eksperimentu objekts:
stilizacijas, miksi

--------------------------------- u. tml.

3) kultiiras (naciondld)
izpratie:
kultiiras mantojuma dala,
nacion3lais lepnums un
padidentifikicija
[1=2=3]

4) vesturiskd izpratne:
kara un trimdas
aspekts

Pienemtie apzimijumi:‘

-> rodas jauni izpratnes akcenti, ko nosaka sava laika aktualitates
= izpratne pilniba sakiit
¢ min@tais izpratnes aspekts vairs nav aktuals

4. avtUbks. i ztpgaltinegd dzej 0 pUc 1991,
(sal gdzinUjums ar pirmo un otro tek

SecinUj umi

SvUtki ir sabiedrdobU notiekogo procesu Al a
(no paaudzes paaudzU pOUr madst owdlis) pion s meoyatp
tendences, kuru proporcionUlais sadal 0j ums s
kopumU.

Apliecinot raksta sUkumU izvirzoto hipot Uz
precdozi demonpt atUn eskp &iwddipekwmi | ai kpO6sm@adberm0
misdi enUm, iezodmUjot gan stabilus, gan maindg

Par stabilu tendenci atzogstama svUtku sasa
raksturoUOkUap=zilAa@s ski |l vUkus: vi AuKriggssl vemganagy
svUtki, citiem vUrdiem, ticobas apoteoze. Svl
garogo pagatkl Usmi un Nauj cerbtnazdbgomonmlUsk
un soci Ul ajos apstUkNos (kara |l aikU, trimd0U,

SvUt ki past Uwdvask ulutzistkaag 0o i g prairsko daNu, ka.
jUnodod tUlI Ok kU nmwadisdn Glkauinea IpeapnwWmsUganas g
at sp Gkvoetdaasss niaMer rA Cri stmass! // NU, maA navaj
JaunUkU posma tekstisvilexkagmWuptérOjnmosi euloi
ekas kNimas atcijenfiedzh. gs. sUkumU: z1Td robega
n profUno, at Nauto un aizliegto, vairs nav \
izvien biegUk svUtki asociUjaskhamUsUmrpteat

agi par tUdUm kNist. Ja vienai autoru daNai

>S5 T 9 < o

eitrUli, kU jau tiegi tU dalobnieki, jaukt
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eksperimentU drmut tkaogpiumUgn Wind ek plrtet Uj ot ar o t

komponentii s v Ut kus .
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LATGALES I DENTITUTES MEKLUGOJUMI u

SarmQgte Buhol ce
Daugavpils University, Vienbdlas street 13, Da
sarmitebuholce@gmail.com

Abstract

Searches for Il dentity of Latgale in A. Er
Key Words:Erss, Latgale, identity, Catholicism, peculiarity
The topicality of representing the peculiar cultural rediatgale marked the processes of search for identity in the
beginning of the 20th century. The historical remoteness period of Latgale ensured that this peculiar mentality maintains
its patriarchal lifestyle inspired by Catholicism, not including in thetext of the newly created state. Such renowned
writers as A. Austrins. J. Jaunsudrabins, A. Erss allocated a special place to Latidpie works. Literary critic
E. Aistars (1899 1998) has name# . Erss the fifinder 0 otfaletakes ggraniadkable plate Er s ¢
due to the posmigration period (1911 1914) and his spouse who being a Latgalian was able to acquaint him with

authentic materials. One third of Ersés |literary worKks
Literary critic A. Bracs (1880 1967) considers that Erss has pictured distinctive peculiarity of Latgale with an
objective, artistic comprehension and interest. Er ss

language, lifest@ of the multiethnic community, prejudice, belief in the mysterious, splendour of the landscape. Erss
immerses into the complicated life nuances of the Latgalians emphasizing their heartiness, sincerity which borders on
naivety, joy of living and loyaltyd traditions defined by Catholicism.

Kopsavilkums ~ ‘
Latgales ident iBrsdtagbes mek !l Uj umi 0.

Atsl UfEvBrsdi Latgale, identitUte, katoNticgba, savdabgba
ldentitUtes mekl Uj uma procesi 20. gadmnﬁatgalesalwmdojmhh Latv
aktualitOti. Latgaliegu wvUsturiskais noggirtobas Iglk
inspirUto dzovesveidu, nelekNauJotles Jaun|zve|dotUs
rakstnieku darbos: A. Austri Aam, J. Jauid998) Eraumosdua pa; U .
Latgales "atradUju' "' . Er sa biogrUfH[lEllL)atga_leizgo emo
bl dama Iaptg_zaolsnetneUJ uisd ar autentis*kiem materi Ul i em. Er
savu |iterUro darbu. PU&96T7YedamUmkriErisga ati. oBjakao (/ﬂl
interesi att_UIoajV|dsabLQdatugalEerssSQpaattkriLijo ska | atgaliegu id
mul tietniskUs kopienas dzQgvesveids, aizspriedumi, ticg
Latgales_sareggqtajUsudzpaEse&mmlm,sUkaS|rzobelgbja;ssran(plnz
katoliskU dzgvesveida noteiktajUm tradgcij Um.
levads

LiteratirzinUtnes teorijU identitUtes jUdz
soci Ul Us u.c. piedeuNdbjass alpiztiarUgraamjUss atteskst o
izveide aktualizUja jautUjumu par savdabogo Kk
| at vilemgwal i egu identitUOUti. SabiedrobU valdog!
iedzovotUjiem radogajiem prUtiem vedinUja pice
mal di nUganu. l epazdstot go specifisko kultil
bTltiskUOkUs, viAuprUt, Lat gsalerse tisdteantt @ jeulinle QA cgeg
autori, kuri nUk no Acentrao, paug viedokl i r
un viAa |l aikabiedru (J. Jaunsudrabi Aa, A. Aus
a. Ersisl9o¢5388b65r Latgales AatradUjso.

MUr gbhasl: st oties wuz U. Ersa Latgales tekstie
pozicionU Latgales identitUti: savdabogU kol
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vUrt glbatso Nitni ¢ 9 kcd ss misu lutns ,p ammhirstair hUl Us tradocij a

atragana dabas skaistumO.

|l zmant ot Us Umeuode&U, zinUtnisko avotu, doket
Teksts

PUc Latvijas valsts izveidoganU9 2@Wt uada dzs
jaut Ojums par VitehakasldiekbgearolAasdelnatitileagu TU
kategorija, tad centra un perifUrijas (geit:
kopienai, snatdikiam drsgt buarii sk j am kam. Scciolegs B.D.aSmism | &
(19391 2016) identitUtes pamatiezogmes definU kU:
moti wun ar vUsturi saistotUs atmidAas; 3) Vvice
vienOdas | i kumdgas tiesobas un pienUkumi; 5) koc

pUrvietoties savabtattgealida opdb] asi sskolbbsegbeggirto

lingvistiski, etnogr Ufi ski,kwlatiinmr egii srks ., Rrem
dal gj umui|l A @Ntoas] agid amgaNoasj dsderatirzinUtniece
pretnostatgjuma ziedu | ai ki, ggiet, bija Latyv
no pBmUjl atviegu novadiem, bija kNuvugi gan
rakstur 8 aNglgiiegum, nei zpratne, negatgva att

sUkuma Latvijas sabiedrobas ientceqrglacsi jiazsp rprsac
sabiedrobas negUcij ai

Latgales tUma kNIst aktuUla Latvijas radog
savas biogrUfiskUs pieredzes: ceNoganas, dz9
at gi foDtl rgrgegki ona kodulJ. shaudmdpdion 8 6ddejn,t ( it & d 2
novadu daudzos ceNojumos, uzteic, norUdot wuz
pieticogbu, Jaklumu, kas Nautu &St zinUOdgaks e

“savst

rezumU: ATe vUlI valda senlu viesmdl dgba,
AAustri AgoR#8841 0dzogiil9W5)Er pddmeml 88 Pcijas p

apbronojot MUr as ,z ejnpeasq i d<=ilbdaesh ihsak Imom o j sk ai st um

sirsnogumu. Liteirl0xs9)A.re@elilze j 01 9&RT A. Aust
zemUmmUat zkga st Ust u[ .g.a]l veeinvie alrtoilé giA | yuNi Ru
Austi Ag un A. Erss. [..] ViAi brauc uz MUras z

gardogi saplist kopU ar °\iusasidgbuwtrNadupdmgma

’Smits, D. E. NacionUl INaicd eomtUil t0)AGBEdLEATI22.dpktaes @ dent it Ut es
]Kursote, J. Liulis unNolmaldgsl issd:enifididesas Patkd Bodgtai: piMa
78.1pp. ) o ) ‘

“Jaunsd r abi Ag J. KdavtOb(NelPahkasl U. ‘ ‘
*GvUbe, A. Antons Austri Ag MUras zemU. Lat gRiluasr.3, Ul oj u
1922.
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pusi: vientiesdgumu, pUrspolUsendt cidblad imide I

esamdbas modeli. Ersa attUlinUtU | aika koncep
savdabdobu. Autors, mitologizUjot pagUtni, ak
att Ul inUOtUkustsBakgkUmat gahes AbTtogbu skaidro Kk

Ersam un Austri Aam kopdoga mdlestdoba un piet Ut

smal ku humor u, otrajam ar Kriatuj j§igors) pe Fehr t u p
Latgales tekstu pionieriem raksta: AAustri Ag
pirmajiem tilta cUlIUjiem, &kas Wtiielntog.a pa Uk or d
vOrtobUm i ekNit no vienmasg adari 2@ gAws tnrofvaam

Par vienu no ievUrojamUkajiem g0 nod®ba dzo
LiteratiTrkritiigl%985. vAilsut arrak s(t1u8r909: Aldol fs E
vUl vienm@famWBkaiesvULat gal es t Ul ot Uj s'.Latdales. ] E1
savUdobu Erss paug caur tUlu emociju patiesun
un dzovesprieku, uzsverot, ka paglUesU. Latgal e

a. Ersa Latgal es tekstu pamat U ir aut obi c
emi gr Ucij as, dzogvogana ar svegu pasi, sadarb

iepazogganUs ar nUkamo dz9ovesbniepdlrit,r aaurk tvii Avalsc
materi Ulus par go regionu: uzklausa sarunu b
t Uva un dUla sareggotUs dzoves situUcijas no
griti kI 0Oj asi elgdtegm | ikeagn e nU dlzadtvvd. Erbamar RQi 80. gaduc t i C
piezomju bloki, kuros ir materi Uli par Lat g:
kultiru, ceNojumu apraksti, apvidvUr®iemUrnamyv
uzvUrds APugmucUnso kNIst par PugmucUnu sUdg:
tautasdziesmu liktenisv i Ag pi edal Us go fol kl or apr anma ®0.i OVi
sievas H. Ersab Kozlovskas (1895 1949) koncertuiexd v Ur dos Erss | asa r e
garamant Um. Latgales novada vUsturef autors v

Latgalei veltogtie dzejoNi dzejas krUjumU A,
apliecinUjumi &Unzd iAekvraunsatnau talrl utoo,r Au st ari emod,
aristokrUtu dzoves norisUm senaj Us mui gUs wun
zemnieku ciemiem, kuros krUgAo dabas aitnlavu
|l atgaliega ikdiena. Dzejas tUlos vUstures sal

kods: AKU nosl Upums g0 zeme miglainU, Grib po

°Krauji Ag, K. GarUs jidzes gUjUjs. TUvija, Nr.99, 1944
" Aistars E. Sejas aima s k U m. ERVA 1936, 85. I pp.

. Er ssL,atig.al es WagbDhca6/Bi skill6

°ErssKasti.ggora, REE Yie&a®p al. Ersa kolekcija
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gausos prUtus tU0U, Zem WP listt er astkiurnediamiat naire kgsr UR
AAmora dUrzuo, phet Uda \piasgvlBtimathk i kAas ir Latg
.nodaNa) wun dzejUs par 1tU0liju. PirmajU dzejr
to, kas zudis, kas bijs ; isenUs i edomUt Us ostendBalkr BIp8e a
(baznodgocas, pl ebUnijas), priekgmet. (bazngcu
(baznodockungiikU pdicermsav e ©igl0k aj Um ¢ 9§ niocvoibdaa. Et d & n
rezigpboaa® darbos, piemUram, krUjumUO AVecU
atmi Aas par seniem |l aikiem kNIist nenoturdgas,
AKrusts palika ar vecW@su Inaot ggaadeas kaNunviad Uami, t Ckdu
|l TkodamUs kU caur apsibUjugUm logu rTtdom. Vec
jauniem laikiem un jaunUm domUm. KrRostUsn Up &AlKir
ceNmal U6 (1103Bdmgopesmakon)i fi cUta, kas |1 0dzogi

Par to raksfTB Er AusomasopaAtnUja ieruigagbet

BredzUganabd

dvUsel es

Ar pirmo Latgalei veltototerBstwiuzAN& puovj
dai NradU (1 90dz tam ir rakstojis dzejoNus), to
tas ievada stUstu krUjumu AMaskaso. JUat zomU
transf Urs piesetsilgasioinaljaa: Gadivkernak varoAa brudi
pagrefleksijUs par dvUseles dzovi realitUOtes
kurus savUs atmi AUs gl UbU ticdgie katoNes AKa
cepeja sieva un arKatvd Mtaisc opbaag aisri v@r smot o0vs, Kk
literUros dar bus par Latgali: t o apstiprina
Magni ficat), sarunval odas jvlpradtieiwmsi zDti eeivainmg n i
epiteti (mirstogi eAgeNi), salodzinUjumi (di e

Autenti skai vi des uztverei un Latgal es K
pi emUr am, l T uls (tlxa)t,vimabhagdni ek D NnOIg@Ggi(ss)k,ai sk u

pi emUr am, Alezus sal denai so. KOd s PugmucUr

ki nematogrUfiskajU stUstU atspoguNojot | atgal
pret UWdem, | pUrspdl Uto katoNticogbu simbiozU a
ironijas un humora devu. KU atzogmU A. Goba (

€

skeptiska, | ai aro vispUr smal kpUmogastiprun n

YErss, U. Amora dUrzs. Latvju kultira, 1923, 161. | pp.
“Egle,RUdol fs Erss. Ateotrvaj u UG rzliim2 (0ot lelp2a)s.

YErss, 0. Veol flaatEgalaet.vfj Ustkiul tTra, 1931, 180. | pp.
BAistarsE.Seja ai z maskUm. ERVA 1936, 101. | pp.

1 Turpat, 421pp.
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anekdoti s'ks AualogtsuradzpUrdzovo un ar vieglu F
inspirUtUs nedienas. ReUlas sadzoves aifas, r
kOds pUc E. AistamrmvaivUrkt'DjapmaucirosA@Panodsoan n
parUdUs U. Ersa talanta ¢gdgautn2e0s5kl Atathgal
rakstnieku vUrienggUkos prozas ceNos, ®Katt loINWj
dzgwei da atainoj ums, seno | ai ku romanti skai s
raksturojogiem el ementi em. Savos stUst ABoEr s:

burvju ilkawsddo norUdots precdzs birswhAi oceRGueee

Daugavpi | i un Roziteni uz Pleskavas novadeem
Rozitene¥VimeesnOtokumu, sarunu, pUrdomu, att
ainava. Er ss akcentU domwmspatesgoet &laonti@mj r
ekonomi skie apstUkNi to atNautu: AEga ezers
verstu trogsdesmit no krievu robegUm, bet no ¢

turp ietu rzwedizceiNg,exdérezinei egitu-MadduBpapw
Geit jUatzomU vUlI viena svardgga Latgalei nei
kol oroti T hmimewnwanwvecticobni eki . | zs ekuo(jgmta, st U

Gri gkasGr iFgeokasj,a Agurjanova) attiecdobu kol dzi]j

t radddigjawu: zagganu Jaunaj U gadU vai MeteAos,
fizisku kUrtoganu suBreskUsav Usvplubklui cbati §k &
vecticObnieki o precozi norUda trl kumus: AKan
kamdUN vi Au morUliskais | dmenis tik zems? C
primitivittGtc@.bO[ I.iJelWikAus gr Uks ir satikties
koncertos, bet supretkUO var iet, vat dadgeadtie

traddciju patriarhUl Upeos e nikegcbbaaast.t eGlaz avsep edkott |
plagUkie ptargal edsarbUmai vel DievenUt emUnmii gfiiiAg:
AKrusts ceNmal U6 (1938) un dilogija AZemes be
(1940)). Tierodas tad, kadaotr s guvi s dzoQves pieredzi un uzk
Aigars (19041 1971) atzinogii. Eosbrt 8kBAYiI maperekgus
un ti kai pUc tam geras pie spal vas, rkasdk avtigsjsi

taut0O vai ar9 viAa kundze izstUstojusi, kurai

tgal e

“Goba, A. udoIfDaugEvnalQﬁlﬁOElppa_g .
askOm. ERVA 1936, 100. Ipp.

Aistars, E. Sejas aiz
Y Turpat,100. Ipp.

®vUj Ons, A. Lat gal e sKafd$l1988 11859_.Ip|cM()Iest<')bas zeme.
19ErssMaskaasStUstRung grUmatu apgUdniecgba AVai Aagso6o6, 192
®Erss, u. L@at egami¢me sREg W:stliat vju Kultlra, 1926, 119. l pp.
ZErssL,atigal es WMagdDncakeikk3RMM 1Erésa kol ekci j a
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dzo¥esBaral Ules un alilzijas ar i epirviadkUyQjjiaesm
vecticobnieka Arbi dUnmdlGrsitgoobraisj ai,z viUg nlest as tulns t G

(1922). JaumpiaddNaubnbasi ¢tadkmeakstumr &k ajl Um Uic 2 \
vide un zemnieku dzovesveids, konfesionUOl U
grandioas$ es®pAigk Daudzi analogiski fakti kU
papl aginUs.

U. Erssl| attkdlUjegu vUsturisko, patieso, savd
real it0OtU balstots, autora dzOovegsl epsi ersadda
neat kUrtojamdbu, vei doj ot kol or@tu multinacio
dzogves niansUs, atkl Ujot un izceNot sirsnogbu,
tiek prezentUta mwdt edrziiaNai tdlaredgusmambimze, kU
identitUte ir EUstsurait«kKiUjdetkar miamattdl. i r val od
kopienas dzQvesveids, ai zspriedumi, ticQgba m
sirsnogbu, dzoveaoipricdkkhdgri gadsi Brisempar Uda La
kU paraugu. Autora pietUte pagUtnei attUlina
Seci nUj umi

RezumUj ot ieprEekgi pekeldepgal es kvintesences
tekstos no perifUr0UO toposa kNist par centr Ul o

substance. Latgaliegu savdaboba: kolorotU val
|l ietu kUrtobas paraugs, kU centrUl U, ErsaprU
sentUvu vUrtobas, ar smalku humoru novUrst

pUrspol Ujumus. ViendgU nepUrpgl0t gdauthme meav §|

pirmatndogumU un 1 0dzvUrtobU pasaules etalonie
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LATVIEG_U | DENTI TUTES UN ASI MI LuClI
. LEIl GA UN U. BRI EGA CEpOJUMU D
ALATVI EGUS SIBORIJU MEKLUOJO"-

Di U@zala
Daugavpils University, Vienpbladsnaszola@dely 13, Da
Abstract

The Representation of Latvian Identiy and Assi mi |l ati on iTravellDiaryLei ti s& wul

flnSearchd Latvians in Siberiao
KeyWords: travelogue, travel diary, Siberia, cultural heritage, identity, assimilation
The image of Siberia has appeared in a number of works by various writ@tsian, Russian, European and even
American. This place has alwayracted travellers from different countries due to numerous reasons: its controversial
history, the mixture of cultures, quite exotic space, and other.
For the Latvian nation the space of Siberia has been primarily associated with the process oLawilansf in 193V
1938 that was demanded by the Soviet regime and their consequent immigration and settling in Siberia. One of the
contemporary Latvian travelogue writers, who is widely known as the one, who describes the life of Latvian immigrants
in Sibefa in her travel dianrAust r umos no saul e(s20utn5)z i einse Nlorsg an ol bzeelnee.s He
the writerés three weeks trip to Bobrovka village in O
Ingvars Leitis is another traveller, who in 1975 undertodkipto Siberia in search of his fellow countrymen. This
travel could be regarded as quite unusual for those times: by bicycles from Riga to Vladivostok, which seemed rather
complicated and very risky. Many years later, in 2016, the travel diary byi. ket and U. Briedis (a
Search of Latvians in Siberiao (ALatviegus SibodorijU me
the two young man adventures during their trip or the description of the places they visitsésfacuthe image of
people, the Latvians they meet on their way, on their culture, traditions and the way of life.
Thus, the aim of the present article is to reveal the identity of the Latvian immigrants in Siberia, to trace the signs of
their assimilationto analyse the influence of Soviet regime on the destiny of the Latvian nation.

Kopsavilkums

Latviegu identitUtes un asimilUcijas tUlojums 1. I
] ALatviegus SiborijU mekl Ujoto

At sl Ugvw @rveil :ogs, eNOJuma dienasgrUmata, Siborija, kult
Si borijas tUIakstnlpkaJrILadus egai, r iku ev u, THiarrdpass UG [eetr idmet
valdzinUj usi ceNot Uj us no dagUdUOm valstom vairUku ien
kultTru sajaukganos dUNKkUsi ¢ 2d prase ld¥Nt iugsk Us mUksliniec
Latvijas tautai Si b@riarasi ztrealipda)d gfaiRrarm8k. Lrg @ cassa)c i g 3Ub.i e p |
regoms, un ar to saistgto imigrUciju un | atviegu apme
auto@m, kas ir plagi paz(pstamaslalrum@yunnemaylummosykuemaeg\e
vi Aa apraksta |l atviegu imigrantu dzQvi Siboriju, ir In
Bobrovkas ciematuOrksas r egi on U, kur U dzogvo ap 150 |l atviegu imig\

Il ngvars Leitis ir vUl viens ceNotUjsmekUUgaﬂG?BGogadNn

uzskatgt par diezgan neparastu tajUslajigkilU:a adri evzeglams ispall
riskanti. Daudzus gadus vUl Uk, 2016. gadU, tika public
"Latviegus SiborijuU meklUjot". TU atspo‘guNo&u‘napimielkaiUtl
vietu aprakstus; tas fokusUjas wuz cilvUka tUlu, to I|a
kultTru, tradgcijUm un dzgvesveidu

TUOdUj Odi, ¢g¢ raksta pamatmUrgis ir ndteitkkal saagiladpWj u
gadus 8BizbeékbifUtautas asimilUcijas iezogmes; analizUt pa
|l evads: ganra iezQomes, tipologija un tematol o

CeNoj uma apr araveloga( ag azngrusv ujmevwan @daspy Ny au k Ud
izskatots un interpretUts milsdi einveidojiési stapr at 1

dokument Ul o literatlru un dai Nliteratlru:; tas
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misdi enas | iterkirsO mddkmsdrai € ikfisb riizpiatuGtme su .
pasaules literatiras pUtfhiekv0 pOtdj mmUJIpags
ganru piedUOv0 vairUku Kkritidgu domas saistotas
(Carl Thomson) atzogmUj ekaerpasesv ot eff oni ms vel du L
daudzvVei lbael s Kovaleskis (Michael Kowal eski
nor Uda, ka @§osaigzagnirsst bnioe gime nvuilerni em,ceBueglUkim

konfesionUIU naratova, Uh, CeiNoswuamaodo plhpk,akso ad

ika gaitU mainoties, pUrsteidz ar savu da
veNu, stUstu uitnmalz.a)s wiaeatsth (ndlbke njassugnr smat a's ,

ejas, vUstules utml.) ar vairUkUm misdienu

=)
» »w O © O

unais ceNojuma apraksts ir spilgts piemUrs
proti, cebdpmambadi easopatnUj U, pat nedaudz r
puses veido teksts tradicionUlajU dienasgr Uma
utml.), kas ir papildinUOts ar piezpmUmavagul
kopiju, kartes fragmentu utt., kas veido tU s
Opaga loma ir aro ceNojumu aprakstu temat ol
ir biegi akcentUtUs pasaules |liagarasaatdlbjlektkwsm
literatirzinUtnes ietvaros. TU Siborijas t Ul
neviennozomdogo vUsturi, specifisko kultlru u
ceNot Ujus, gan r aksstimtakusSi b0k gdtasarhrdnhot gpet
krievu rakstnieki un ceNotUji. Siborijas tUl
i evUrojams dai Nliteratiras un zinUtniski popt
Sibpai, tUs dabas ainavai, kultlrai un iedz9
interpretUcijas. 18. gadsimta ceNotUjiem un a
ar Krieviju. Dagi autorsituimat e(rzpireemalsj)a vSaib grrakj
TU biegi vien tika attUlota kU plaguTotmdrito
vairUkiem |l atviegu rakstniekiem un ceNotUji el

vietu, kur Latvijasied 0 Wpt bija simtiiesm8 dgapodos UPada®mpBud Sa

% Travelogue is a hybrid genre developed between documentary literature and fiction; it incorporates both the
testimonies of socigultural phenomena of the time of their production and the specific artigiiessions of its
contempor ar y Ih Burima M OrientaissmnGtherneds and the Soviet Empire: Travelogues by Latvian
Writers of the Soviet Perioth: Journal of Baltic Studies, Vol. 47 (1), January 2016, 65.

24 Youngs T.The Cambridge Introdztion to Travel WritingCambridge: Cambridge University Pre8813

% 1..] encompasses a bewildering diversity of forms, modes and itinerariéehomson CTravel Writing London:
Routledge, 2011n: Youngs T. Introduction: Defining the Terms. [fihe Cambridge Introduction to Travel Writing.
Cambridge: Cambridge University Pre2813 p. 1.

®r..]1 it o6borrows freely from the memoir, njostimpartant i s m,
f i ctln:oYouwngs T. Introduction: Diening the Terms In: The Cambridge Introduction to Travel Writing.
Cambridge: Cambridge University Pre2613 p. 1.
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ietekmU. Misdienu latviegu |literatirU0UO Sibori]i
rakstoja Sandr aAlal mia¢t @ess &wO pildasnBn Badbjas260
un kas ir pagas autadrvd se gait mieANeog uartut Ghlpajakmsst.u ¢
Sibogrijas telpai sa@&AWstcrelNmgu mmo ds &wmlaegPotb)mazr Ue
bal stoties wuz sawun tdrzodsvi n eAdulhNyb ed e No jcu neumat U ¢
godienai dzgogvo ap 150 Latvijas i migrantu.
Austrumu | atviegu diaspora ir sastopama d:
Pievolgas teritoriju, kur 187%kumgadcd@rtkiakd ®Biab
pagai VI adi vostokai . |l ngvars Leitis ar savu |

pirmajU 1975. gada velobraucienU 19 imigrant:

dzovesveidu, knudstelnr ui zudno ttarjaltl occd Noajsuma di enasgr
I . Leiga un U. Briega ceNojuma dienasgr Umat a:

Anali zUj ot Leiga un Briega darbu, uzreiz
(ceNojuma di enasgamUnmaiteal)u,und4 Oargadliuezl ai ka i nt
grUmatas izdodgamle) gaMiammKAmvtr5 vai | asotUjs ¢
di enasgrUmatu g0 termina pamatnozdmU? Sniedz
vVieinggz t o, k a pagi autori t o nosauca par
di enasgr Umat as struktira ar dat umi e m, Il ai Ki ¢

mlisdienUs, jau citU | aikmetU un ci taklegsiikdg ol og

nUca pasaul U, ir griti dot viennoz9madiskoat bi I
situUciju, bito gpgaedhemenzkma 19d00dU0 gadoj umU
aprakstu, kas kNuvajue$pUkdms Liitleaiat pUOzpabdon
vienU no saviem pUthijjuurg Gesm R azdsocankjau dSamui, e nkdab a s
autoru dar bos, Kur i ceNoja Padomju Savienoba:c
|l ai kUmtekoetitad viAi nebija pUrliecinUti? ka
Annel i Kovamees (2008), anal i zUj ot Kawa\ieta,umu

kur kUds ceNo, varbitajapbtphgtUaltead gbdgps Uise d o
apst®kNobt ad Siborijas tUls Leiga darbU ir at

misdienu reprezentUcij U.

AThe vector of the former Soviet Union is actualized
Union. They share thepreviously unpublished texts as they had no certainty that censorship would have allowed to
publish them due to critical or banned topias Burima M. 2011 Travelogues in Latvian Literature (late 20 early

21% century): Deconstruction and Recomsttion of Mental BordersIn: Environmental Philosophy and Landscape
Thinking Tallinn, p. 285.

% Every place, where one travels, can be depicted in different alsing the same epoch, but under different
ideological conditionsin: Kovamees AMoscowto Rome: from one Centre to anothier. Back to Baltic memory: Lost

and Found in Literature 1940968( Edi t ed bkr iEs.t skognlelj aB. Kal nal s) . Roga:

mUkslas institits, 2008, 227. Ilpp.
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Savos aprakstos ceNojuma dienasgr Umatas au
kO ar9o tawit@éu uamilavtku | i kteAus, kuri nonUk
liecinieku dzovesstUstiem. Dienasgr Umat ai un
apliecina abu ceNotUju apbronojamu spUjzphpgpisk
di enasgrUmatas saturs atkl Ujas nenogludinUtU

rakstnieks, bet kas notei kt]i pieggir tekstam
ar visdagUdUOkajiem dizlev Ukgiheah,i , Uds vinak asrvolm uksu,s ,
raksturo apceNotas vietas un tUs iemdotniekus.
KopumU Leitis ir apmekl Ujis vairUOk nekU si mt
apgabalosin r aj onos, gan velobrauciena | ai k0, gan

bija ekscerpUt tUs nacionUl Us opatndobas un e
gadu gaitUO dzovojot SiborijU demtkabscWtei Hat v
asimil Ucijas sfUras un noteikt tUs galvenUs p

RunUjot par ceNojuma dienasgrUmatas abiem
j UatzomU, ka viAu vUOrdi var izradotiebtmpiaekss
auditorijai. Tam ir savi i emes| i un skaidro
ALatviegus SiborijU mekli®jUst oi,zdpa@rabichgj (dsat pams
Turkl Ot , darba autori navpaeQptamul eakst mveki
vUsturnieki: abi ir drosmodogi ceNotUji, kuri ¢
|l 9dz novembrim virzodambadgi nor Rpagtasss ulza svd tallljiiv
di vu jaunmoti VW8&kju gUdam riskantajam ceNojum
v

ai par dUkai Au garu; tomUr vairUki uzskata
l ngvars Leitis, ceNojuma dienasgrimmaemtsUltoe kfsi
aut or s, t o regi sor s un scenUriju aut or s, be
fotogurnUlists, kura galvenU g9 ceNojuma misi
materi Ul U, kas il usetdrzhtvwoj ganus alhu jvasmnekiNus ap

grlTtobUm, gan aro atspoguNotu tipisko Sibori
daudzveidogus cilvUOku tUlus utml. Gandroz kat
kasirsaigpt s ar austrumu | atviegu diasporu, ir apr
no tUs vietbagyadpatursGbWmu | atviegu diasporas
Tai menska, vairs neeksistU; tkievuitaatdZzopmmlbrt Utj Os dw
ti ka minUtUs ceNojuma aprakstU, | ai saglabUtu

Neskatoties uz savUkta materi Ula bagUtodbu u
uzskat ot par dai Nl iter atjiU aseviUarogtagmiu ttrU kAstto rg

attiecinUt pie dokument Ul Us prozas ar bagUtu
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ai zAem |lielu dienasgrUmatas daNu (pusi, ja r
kopijass, vdedpgu raksti, geogrUfiskUs kartes f
L od §avid (odge 199 7) TheaNowdlistefadayj Stlll at the Crossro@ds i er osi na a
misdienu ceNojumu -pppakB8tasvaiUPiiaswWahkist i akhr
travel ogs ir teksts, kurUO tiek izmantot. dai
skatuves konstrukcij a, st Ust oj ums tagadnes f
minUtus paAUmienustVWartsaesnapzviezda peiekgpl

Leitis un Briedis saaniedz| aavaegeNoaumai Al
un kopUjo vUsturi. Austrumu | atviegu diaspor a
t GsespUj amie iemesli un motovi, &ka ar9 identi

daNas pamat u.

Asimil Ucijas procesu sfUras un identitUtes sa

Asimil Ucijas procesus un to cUloAus, tUpat
var izsekot dagUdos | gmelAos un dagUdUs dzove
iedzogvotUju tUls un dzovesveids, tautas kultil
t Umas ir parast. pagianraknst jrod@as toe bajl Hrda &
raksturdoggo pamatiavepgarsoij kaBsavUjppiagi akcent

(nacionUlais [/ aizgltais).

l.Latviegu valodas kopgana, saglabUgana un izp

Viens no bistpieskktOkeanj,i ekmo aaut ors biedgi akt ue
|l atviegu valodas saglabUgana, il zkopgana un a
valoda pakUpeniski pazid imigrantu vidU un t
mi hUkrievu skolu ietekmi, kuras | atviegu dias
dUN. I migram®Biniaplg@adzobUkmudUr zam (Latp Baeti®a nev
2016: 78) , talu tagaddrudka tpi i ki vs aAp reant ,(aitimgt nree
Briedis 2016: 78). VUl viens valodas pazugana
vairUk un vairUk. Vi enw slaask aslknuegse si eadi zzogvlbj t ulljj ass
nav koj B krevietegLeitis, Briedis 2016: 42).

TomUr ir dagas apmetnes, kur valodas sagl at

BaltijU biegi skan latviskotie vietvUrdi (Siz
reti saidzsikradilstt uNoutn dzii krado IPatewioé gwsv dAladdwo Kk
i eskanas k dLeits, Bkiddis 2046t 441l s kK iz 9 md g i , ka skol a, k a:
bUrnu un jauniegu asimil Ucivjiasskuwiaetsa,g!l @& ¢gain
PiemUrUm, RigkovU iri rumaél tlaatjva iermallLeiiskBrieda, a ukAw
2016: 110), bet Lejas BulUnU ir bUrnudUrzs, Kk
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St Usta, ka KkUdreiuz vRil @lddv U(eeis, Briedim2016: 108)r jo e Uj a

nebija krievu, bet dzgvoja tikali |l atviegi un

KopU ar | atviegu valodas kopganu visUs mintC
proti, dziesmu unf UmautTasdaisegimesmad)dkias | o}
izplatoti imigrantu vidi, ir atspoguNotas | at
fona biegi paradUs aro Latvijas tUls (piem.
dzi esmas skan JUAu svUtkos tajos ciemos, kur t
svingbUs. Dagos ciemos ir pat savi orgestri L
saglabUja traddcijas Badi Upakokl|l eralkkobaddnnas
jaunUkaj Um paaudzUm, kuras diemgUl nav tik ak
paaudze. Vecroggas ciemU Uldis Briedis pat nof
kU piemUpuerUdojumu dziesmu vUkganas procesa
dvUselisko un emocionUlo centru, jo tur viAg
nekad netika dzirdUta.

Latviegu tautas identiUtlaeUmaghabtdfaseguoop
piemUrUm, divu gadu |l ai kU vietUjie izrakstoj a
Aem cits no cita un |lasa. SavpiulkdilUk, gelUmaadhet e
kasir bibliotk Ur es i niciatova (Leitis, Briedis 2016:

2Sadzoves kultiras elementu atspoguNogana

Sadzgogves kultira ir vUl viens no aspektien
veidiem. DaiNliteratlras vai zisnOitaii ski empapa
memuUri vai dé&Mdjramunoesmeijnalst aj Um ceNojuma t ek
nelielu teksta daNu, kas tiek veltota vietU

CeNojuma procesU un wWlisUk,e Nop ruarkus tagptr akaw 0s , i @
uzmangbu vairUkiem sadzoves elementiem: Udien
gi menes tradocijUm u.c., kas biegi vien ir N
ceNottlbj uspaerci fi ku, opatndbUm un vietUjo kol or ¢

lr jUatzomU, ka analizUtajU ceNojuma dienc
sadzgves kultira. Pats autors atzinUs, ka vi /
liecinikR&nu stisdri Ufi sko aspektNmvvijhg il ati «iac psa
etnogrUfiskU programma, |jUpieraksta katrs Udi
tepi gi un viss pUrUjais [..] jNavi , mabil itgllteot n o
noliku,unviss( Lei ti s, Briedis 2016: 45) Dienasgr Umat
autors aktualizU sadzoves kultlru, kas nor Ud

naci onUl o pemUriGkmy. apl,akstot tradicionUl us
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autors citU vienu ndUAdsetpalhRem vedkaghat @j iuen
i emUcodj Us no krieviem. Agr Uk | a(Leitis Bdedis2016i s 0|

69). GUda veida tautas un tUs dzovesveida as
saistot a/jals ssm@vWUsens neko neaudg. Auda tikai
cimdus. Putras vUra ar gpusk@bhmiemas.,arce&kmrspe

Ubel es neaug, Siborijas zleigsyBliedis P046:123)s al st . Ub

Daudzas apmetnes un saimniecdgbas tomUr cenc¢
savU0 sadzoves kwmlUt T rkth.s SuhochiojiarsUtcai e1896. ga
iedzovot Uju apgUsaiinmi,e katnmz okiHiis iBtiedis B0V 184) aus
atzQgstot, ka pirmo reizi redz autentiskUs vo:
piethr ir saglabUjugUseidstklGsi elvatwaiieguetd @litske
di vst Uvu( baimsi §,. .Briedi s dioOvlasss m®j4as, aBtag ddijrca
bl ves ar sal mu |j umt i élLaitis, Briedisg2016i7&@m: s Ri Y&k e Aise n
atrodalmat \diagik U s t(Leltid)Briedés 2016 $09)mUj Us

Dagos | atviegu imigrantu ciemos ir jltama
Baltij U, kpiiemUr mbhgi nUj a | at vi susileits, Bretic 2016i e s |
245), bet kUdU nelielajU | auku diaeomU zAmlar amiasp
unnesen geit skatgjug({keimisy Biiledi AP2016vURE
atzomU, ka Notuic dparuodnz wucni | Ivdltkwi ebgrua kul t T ru wun
grlTtOk un grltUOk saglabUt. TU latviegu pitUj.t

orgestra vUsturij awnideagibotbar, n spaliinak . KklegsmUc u
Briedis 2016: 84).

3SvUt ku un tradgciju saglabUganas tendences
DienasgrUmatU ir nereti akcentUts svUtku u
kopumU un katrU no apmetnUm atsevi ggabUjNés klad

grUmat U0 aprajkisemt@adieenm80j au nav tUs autentis

krievu kultlru, autors pievUrg tUm Ilielu uz
svinUgana, ko latviegqO ismiagr aretvii sa idmi |j 0 aiijj s
kalendUra un traddcijas. Vecrogas kolonijU, «k

|l atviegi stUsta, ka ZiemassdiUekas; vMBitis&kos, c
ir paradums dzi edUt |l atviegu dziesmas un ai zi
prot, jJja ne plagi attostaogt tad vismaz sagl ab
apstUjUs Leitis un Bri eddisen aksUdssv innoUgvainetsUjtirear
JUAus svin Noti JrCAuis, nvaavi, rkeassv istieitiiBsegi@0téiu k U
79), bet Saltiskownas kdp themitir s fgaB8hi edi s 2016

30



DAUGAVPI LS UNI VERSTARATEAUTI SKES ZI NETNI SKE PROCEEDINGS OF
RAKSTU KRE. THEG60"INTERNATIONAL SCIENTIFIC CONFERENCE OF DAUGAVPILS UNIVERSITY

JUAus wwaimUkaweil vUku, pat dagUdu tautobu, ar

dziedUganu. Jermol ajevkas ciema viena | atvi et
Aemot |1 9dzi alus pudeli. Dzi NWkOASI btorraidjolk,i jlas
saglabUjugUs 1 abUk, kaut gan ir jltamparkekgUj
gados bija pa vecam, tagad pa jaunam. Vec Us
brTvUts, ir ti kuanii eveniekalglh , pibrekt @teitisp.BriedisaR016 ai p

186)Vi sspi |l gt Uk JUAu dienas svinUganas ir attU
kuras respektU, saglabU un pat mUginadat tg@asg tUg
vietU svin gandrogz tUpat, kU pie mums Latvij U
saliek JUniem galvU, JaAumUtes ci éwiUsas aplkdag
i z | (Igeigsp Briedis 2016: 172).
Seci nUj umi

Ana i zUj ot Leiga un Briega travelogu, kNI st
apraksta tipisko iezomju. Pir mkUiMadvostakay, kdasr f a

ir ceNojuma apraksta t emajtai suknaiBsr iueng as tdraurkbtCu rdC

biegi saplist un mijiedarbojas ar emocionUl a
|l 9meno. OtrkUrt, tas ir paga autora (geit di
dal 0bni eks, ihkoWr ptaljasu,l esotueze skai tes nesUj s,

ganra struktiru. Ir vUrojama objektovU un sul

reprezentUcija aut orTurrlklcltp,cif Wa tuwnitedgnuise r Juirzte Garll
misdienu hibrogdganra tradocijUs: tUO ir dienast
Aut or i ilustrU savus stUstus ar reUlajiem ¢
dokument Ul ajiem el emenpgaremvi daiamprlakdteatiam Ud wt
RezumUj ot analizUtUs ceNojuma dienasgr Umat

| atviegu imigrantiem Krievijas, proti Si borij
dzoves un kul tITOcas agomUso.ceAsi nvii ennozomdgi i
c

u

traddcij as, talu tie neizndocinUja |latviskuma
ceNojumu dienasgrUmata ir vUl viens skuarntlears
vUstures notikumiem un likteAu stUstiem tikse
sadzove. Gis liktenis varUtu ggist drims un p
daNa.
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POPULURU KULTT RA
AUGUSTA DEGLAVA iRO®™AM®AI.U

Inta GenesePlaude i
Daugavpils UniversitUte, Vi EA0) heaeselaude@mbodll8, Da

Abstract

Popular Culture in the ARaglsts Deglavsd Nov,
Key Wordswriter Augusts Deglavgopular culture, cultural forms, everyday life, urban space, society, capitalism
The culturali historical panorama of the #@entury depicted inth Augusts Degl avsd novel fi
emergence and consolidation of popular culture in urban space. For the writer, the popular culture line is one of the
advantageous methods to articulately elaborate the theme of theedfiry modern Latain society formation. The
novel is interwoven with the colourfulness of the creation of the new era, in which not only the communication of
various social, economic and ethnic groups and ideas take a substantial place but also the various formseandfpractic
popular culture, which also play an important rolehe Latvians on their way from an ethnic group to a cultural nation.
Through the popul ar culture emancipation prism, t he
experience andemse of belonging, and the formation of the meaning both in the urban space and the Latvian and
German society, which goes further towards emancipation of nationassefm. The author highlights the culture of
modern urban mode of life, formation ofcseties, amateur groups, dremergence and popularity of trivial literature,
theatre and other art forms, the importance of media (newspapers) in society, and other significant cultural segments
that contributed to the formation of modern Latvian society cultural nation building.

Kopsavilkums o A o )
Popul Ur U kultlra Augustdalé]glava romUna i RQ

At sl Ugwltirsdin:i eks Augu s Deglavs, populUr0 kultira, sad
Augusta Degl avH. gads miaO k @ Rq)gatstturls aj U panorUm0 atkl
un“nostlpranganUs atspoguNOjum§_p|IsUtas telpU. Pop
paAUmi eni em, kU mUks|l i nigedsimta moderp&r |l aeovi egdi smabsiedUhba
RomUnu caurvij jaunU | aikmeta tapganas &kolorgts, kur (
ekonomi sko un etnisko grupu un ideju komunskU&iajmaarie
svargga | oma Iatviegu, ceNU no_ etniskas grupas uz ku_ItT
atveido galvenU varoAa urbUnUs, soci Ul Us wun etniskUs

pil stetlapsU, kU ar g Iatvi‘egu un vUOcu sabiedrobU, kas tU
izgai smo modernUs pilsUtas sadzgves kultfriuyi Bli @ddrigibue
teUtra u.c. mUMmIapsopfudramwtuagancmsadlju_(Ialkrakstu) no
segmentus, kas sekmUja | atviegu modernUs sabiedrgogbas u

Cik plagi un daudzvei dQggi ti ek 1 zpsrviemshos kul
t Us tipppemUrU kultira. Britu kuUlohdStoeyg)s srtivag g tu
par kultlras bitobu, i z ReymandWiliamy ufso rReeu Inbtnudsa V
jUdziena izpratnU: pizomkBrtveildal tifzrpa ak B ek oklon
otrkUOrt, kultira kU izteicUja, rador@j ®ovpai Ui

kultiras traktUjumU tiek izvirzgogtas vairUkas
19.galsi mt avivsapt veroga izplatdoba, tautas Iiel U
kultlrai, kKQoak@dlkVamsi t Utpeaa gaida un patUr U |

tiek producPbtpsu lvlariGsOkekaOdsti.uasi eszpieganUs vi sd:
ciegi saistota ar industrializUcijas, komerci
i espaidojot un mainot ar 9 soci BGilmBol iKuilstkior up rpc
Tonijs Benets(Tony Bennejt, anal i zUj ot popul UrUs kultlras

MDaudzUs un daudzvei ddgUs prakses, kas parast.|
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uzskatotas par sistemUtisgBgajsmsopapt®plUm,saks
prakses) spUIU saistdobU ar plagUkiem soci Ulie
piekriganu val doggaani tslbsci atan i akrChrttlgabjalis , *® gan

(Benett, 198681) Pop | Ur U kul tTra jOuztver kU indivddu

dzoves un identitUgu izpausmes, kas ir sastop
| ai kmeta vispUrUjo tUIl u.

RomUns fARGmg@mogs kultlTras studiju avots

Prozasp | a g Uk aii rso myUannsr,s vi enl ai kus atveidoj ot d

sabiedrobas ainas to mijsakargbUs, atspoguNo
kultlras avots, gan tUs$1an2x)§irsamAtdsh NFaRTAIAaD 6 g | &
2.daNa 1920) misu kultliras un literatiras stu
spriedumu argumentUganas un citUganas d3pts k
137), kU fArokasgaUimapaakoki bl afkiBasek aat9®nls: p a
un atmi Aas arho&@3p. (Kasnatg 80ll&dz bagUt dgu
vUstur U, atsedzot g kultlras tipa emancipUga
kulvtUisrt uri skaj U diskursi@Wn ddudak wlatriur,u agabv Gadu
apst UkNos. Gie specifiskie apstUkNi nosaka hi

RomUna 1. daNa APatriotio atmlll papaokbceBus9. &
0

plaga migrUcija n | auku vides wuz pilsUt0UOm,
stratifikUcijas totUlas izmaiAas, kas pUrzom0U
ir 601 70. gadi, periods, kagei t, Krievijas impUrijasorv@dmalt
vi saptveroga sabiedrobas moderni zUcij a, i ezQrl

sakarU ar zemniecobas nosl UAoganos dala, n&khac
|l 9dz ar to maindgjUs sabiedrobas struktira, r
prakses. AttUlotajU period0O ROoga tikko bija i
19.gadsimta 50.ga d o s , un pi edzugzv omad eirenvalsr,o j @imaspei s k
orientUtas pUrmai A1dig0) (@bhegrl draduertsi j220 OKMNU VvV U S i
(Hanovs 2003, 136), tUs robegas paplaginUjUs
gan tautobuAGpaZemairaku gi meAu jaunUs paaudze
kapumUr i s, uzsUkot dzovi pilsUtUO, vispirms bi

individuUli tU 9gstenoganai tiek izdizoz®tts esz

291.] the many and diverse practiseghich are typically grouped under the heading of popular culture are more

usually regarded as being systematically interconnected by virtue of the parts they play in relation to broader social
and political processes, particularly those bearing on thapotion of consent to the prevailing social orderi n both its
patriarchal and capitalist dimensiongTulk. latv.val. mansi 1.G-P . ]  Ci €uliuras Theoty and Popular Culture.

A ReaderEdited and intruced by John Storey. 2009..81.
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struktlTrUs. Gis mUrgis visaiktpoguppPegapzie a
stiprinUgana, savas valodas un kultlras izvir
AicCeNg uz nUcij asl svoenidsokgaajnlb sk u lattTvri G gtui kpa f or mU:
kO pilsUtai piemUrotUku profesionUlu iemaAu
uzvedobas normu pUrAesmgpnaAugusétHandeg!l 28083 or
populudrtdria no saviem pirmajiem iedoggNiem Ut
i kdi enas dz9gogves nori ses, funkcionU wun attags
industrializUciju un kapime®li & OAuvet &ksmBvsits apsa | il
Makdonalds Dwight Macdonald 19061 982) pUt 6j umU fAMasu kul tira
visaptverogu popul UrUs kultiras varu: @dATUpat
revolucionUrs spUks, kasdoobjasc yauols ggiiuk
at ggirobas. TU sajauc un sakuN visu kopU, wve
(Macdonalds2004: 41)
I ndustrializUOcijas un sabiedrgbas moderni zUci
Kul t T r u ReiMibhda Vilpks®Raymond Williams19211 98 8) nor Uda, ka
divi aspekt:zi nUmUs nozomes wun virzieni, kurus tUs
nozomes, kas tiek pli(widaths 198964)Puaet Pjlir blaad i tJs £i »
|l aika ritUjumUO iekNautajam tradicionUlajam dz
ritm0O un Utri maindogUs Dieguml al aiokmilatsa ArRe)mraedz
popul UrUs kultiras r eprtelzsenk dictkedeldaskopiekihsati inroigs k |
noti kumus, jaunu urbUno artefaktu un sajltu
kapitUli smandwdpausmes pkegus pihsmstu kU ekon

stratUgisku vuedAUmUjickasrabsht@,gadasel zceNu un ci

plagUkas iespUjas iesaistogties informatdovi ko
i zplatobai, siadZjoowleNu kiud k Ortasj uma, gastronon
moeerni zUganos, brovU | aika pavadogganas un kom

un privUtUs telpdbiedepbtispukbhisekaptbUsel pBsto

RomUna ievadl apusUs aiulteoprnsa dpiikvlw$ Ureannalérkeen vae
Mi kuma dialogU iezomU atvUrtu un dinamisku
ai zbrauc ar eizenbUni uz PUterburgu vai Ma s k a

% Like ningeenthcentury capitalis, Mass Culture is a dynamic, revolutionary force, breaking down the old barriers of
class, tradition, taste, and dissolving all cultural distinctions. It mixes and scrambles everything together, producing
what might be called homogieed culture, (..)[Tulk. latv. val. mansi [.G.-P . ] CitUts pUc: Hol |
Concepts in Media and Cultural Studies. Bg Thomas Schatz. 2004 P.41.

3L A culture has two aspects: the known meanings and directions which its members are twaitieel new
observations and meanings which are offered and td3ug#. latv. val. mansi 1.G.-P . ] Ci Cultdrad Theotyc :

An AnthologyEdited by Imre Sczeman and Timothy Kaposy. 201R.54.
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Vai at kal k Upj st Omerid nuunmsb rnaauzcu nusz tBlhdgue?l aThatsi
mums tU satikgana ar visiem, no RQOgas Vviss pi
aré. o (De@davs 1983:

GalvenU varoAa Kraukl oga pil sUtas ddatajamas s

tirgum Daugavmal U.riTnokjgélsikantlordia,ukfuimmas, m

vezumu rindas, maltotes ieturUganas vietas.

l augot, sverot un sitdds tateckamils a kpsljgascUs
zirgu zviegganu, teNu bl Uganu un cilku kviekg
nedzQvu, gandr 0z pdalr) ;d avuidszcéaou r( Dseagil nanvise cli:ska r
vUl neppnapEsatudmBs zomes, kas signalizU par so
soci Ul OUm grupUm, dagUdiem dzoves | omeAiem. Ne

r jaunUs, topogUs kapitUlistiskUskat gflesmUni s

l aucinieki, kas iebrauc @opdUditmlt ati cgina umary
nosvUrtajiem | abgbas maisiem un tie pUrdoti,
sUli, siNges, ciwuas fneapivehcairegytalmpiz elsiset AisAi i
soci Ulekonomi skoiwitAii ec®dbus pretagoi emkai savU
tirgum, un par iegltajiem KudldizlerkaNsi edn rvaami knao piit
vides, tU pielUgojas, tiecas |1 90dzi. Tirgus I
trokgAai na, kust 0oga, ggi et ami jucekl dga ai ne
simbolisku naratovu, kur UpiookNUOrUs &l spirlagt i
gal venajam varonim ir pirmais socializUcija
Aleijerkastnieki wuz visiem st riisam.rutkskietad Ot i
rokUm, | ien uarstgaarlpvwu, c[a.u.r] .k IKamUr otrs rauj |
sietiAu. [ .. ] Te at kal kol portier:i i zsauca b

gei zar a iy Glulkganuwer ggi stUsti na Amine B&Ut Owal
Trite tikke kU goddoga Pidriga brite.o Tur v

iGveidleru Marijabo, APriegu kalna Rozeo, iGen
vUl drukUti romUseluwzm, ggralm |Iged&krun gaut rPUdt er u
darbi .o Laucinieki Il abprUt bltu pirkugi, bet
PircUji un apkUrtUjie sUka raut I 9dzi, t:U ka
41) Lai argQ te cits citu nepazgst, t omUr nev

Eliasa Kaneti Elias Canetti, 19051 9 9 4 ) atzi Aas par masas veidog
svUt ku masas iezomes, kad fiiel pUissnii kpaepsl n
var Aemt dal gbuw.)o F(rkagmetnit al PRI0sS s, noti kuma

vienojas kopogU jaunradoganas aktU, simbolis
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atgUdind Opdls Kkapuliras saikni ar tautas traddec

misu kultiras vUstures |l aiktelpas asom un ka
literUrie teksti ir modU nUkudplsasmo (W0#B& nwes! o
kas kU izklaides lasUmviela piedz9vojgadgmta uni
40, gadi em | §gdz pat gadsimta beigUm, un Il edi b
attQogstobai 1b6ALP6Y rkd ppj d 9 8L D par par augu l at vi
rakstoganai, tUtad bija vUrU Aemams faktors
|l ai kmetU ir saskatojis jau informUtu | asgt Uj

modertds sabi ediparasi doawktldaj Um st Usnebrgg Wthat Ujmo
pazgst, bet nosauktUs ziAges ir svegas un tU
varas reprezentUcijas medijisesumfit @s Iiammraltau
gei zara vUlI Ugdny. awn( Dendgloawslcli:j@ms[ un] ijzal ot og a
paAemgu ar9 vienu fAceitungud, lauciniekal) izsa

GO epizodevagalniemakalmpo kU savdabodoga citas sa

pirmreizUja pieredze, kas manifestUjas caur p
noti kumU vi Au padarojusi drogUku,t ej ovitsiir ghuisj ¢
| 0dzogi

|l zmant oj ot katru izdevQgu epizodi, August s

adresUtas tautai wadsinkeodd80atawdioesgi uine pa 7 das tv Ulc.
|l okal i zUtas, vapophilrUrmass daltivadergubOi diunbij a
cirkul Uja dagUdUs dzoves situlUcijUs. Kad PUt
sievietes Mat i | de un Maris, sUncens e sduuzg oP (itpeorpau | sair
il gdzovoganuo (VOoksna 1995) piedzovojugo vUct
Un jUtnieks stalts./ Tas zirgs ir gan geizar a,
Varas un pilsUtas sabiedrobas komuni kUcij a
Deglavs par Udaur @i IfsWitkci onU organi zUta pl

komuni kUcij a, kas ir svargga gadodoj umos, kad |
i espUjams iegUdUties avdzes, ne visi bita ti
pilsUtas varas pienUkums bija sniegt informUc¢
19. gadsimta Eiropas pilsUtUs, probl Uma tika
nol asot i notei ktUs dienUse9i hatheds Aatkbuososp
uzmanobu, ka svUtdienU, #Ataisni dienu pUc Mi ¢
bazngcUm, dAbet vUlI jo vairUk wuz RUtT ga | auku
bursprUka jebitiedpmas aud Ipiasbmdi nUts, ko at
sastUvU0.0 (Deglavs 1983: 154). TUOI Uk autors
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notei kumus, kuru uzdevums pUd sWitmnmdjkeks imasasg
sadzoves wun privUtUO | 0menod, kU aro soci Ul o
dokument Ul'i vUsturiska satura atkUpe, kuras
kontTrUt plagUkas kopsakar 0bas zceltient yir§fakstieniU  n o d
AfPi |l sUtas patvaNas |likumi un tiesdPasopi MiPqa
un pUrdoganuo, fAPar nevUciem, it a5816®lijcas kal p
| kdi enas dzQgve

DaudzUs romUnar bapapusselrisi gglls rindkopUs vai
pilsUtnieku sadz9ovi gadsimaédadoupoporbbi §mojkaot t ]
Rakstnieks akcentU apgUrba modes tendences (A
krOgns glipse [..].06 (Deglavs 1983: 211)) un t

gUrbties atbilstogi pilsUtas modei, tU0dUj O0di
atbilstogs apgUrbs bija am@. sArd sgast rpornioenk g
kultiras sastUvdaNa ietekmU sabiedrgbas moder
Nauj spriest, ka rakstnieks Udienu un dzUrien
| ai kmet a Ukulktalsr aast kg t0Imadwd e( GeOnleds:e 98), kur vi
kulinUro izstrUdUjumu gargu un smargu, no ¢

aprakstiem (draudzeris Marvi0 wm nJ iddoa muadmOgfikia ofPus tn d
bi gofu vai pat sar kanoviviotnw\jou (iDelglratvesj WmB,3: g
atveidojumam.
SecinUj umi
Popul UrUs kultiras izvUr giasnddesgUd bk adiUsa mi s |
19.gadsi mt U ciegi siandsusdttrai aari zRKapijtall, i skneamer ci &
i espai doj ot un mai not soci Ul polniotjiasukco ¢pdriorcue st
vecUs tradgcijas, ietekmU gaumi un izjauc kul
Augusta DeglavadadNm@mondRd@ad atviegu kul tl]
kultlras tokla, ©pilsUtas, &kapitUlisma ekonom
mijattieksmUs sabiedrogbas modernizUcijas un

popul Urrddspekirsih it dogas tirgus ekonomikas un dag!l

attieksmes, triviUlUs literatlras izplatgba 1
publiskUs vietUs, apgUrbu mode, edagha®snomifjpa
informUcijas aprite pilsUtas varas un pilsUtn
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REUSE OF GARMENTS AND ACCESSORIES OF
LATGALIAN CLOTHING IN THE 19 ™ CENTURY

|l eva PQgozne
Institute of Latvian History at the University of Latvia, Kalpaka bulvaris 4, RigalDgO0,
pigozne@inbox.lv

Abstract

Reuse of Garments and Accessories of Latgalian Clothing in the 19th Gtery
Key Wordsreuse, clothing, Latgale, Latvia, 19th century
The paper discusses reuse and second use of pieces of clothing and accessories worn by thpdakivigrpeasants
living in Daugavpils, Ludza, anebskinthe®kemtary.di stricts of
Traditional clothing reflects the local traditions of producing, ornamenting and wearing clothing and it was worn by
local Latvian peasants till the second half of the 19th century. Latgalian traditional clothing has not ésrehadgo
the same extent as that of the other regions.
This paper studies how items of traditional clothing in Latgale were reused and therefore were not collected by
museums, as well as what effect this had on the formation of the museum collectiomisaqrhs to be considered
when researching traditional Latgalian dress. It analyses evidence of reused garments and repurposed accessories wher
they were outworn or out of fashion. It is based on a thorough examination of the interviews carried out by the
ethnographers of the Monument Board in 1925, 1926, 1937, and 1943, drawings, photographs and garments stored at
the National History Museum of Latvia, Archives of Latvian Folklore, as well as interviews carried out by leva Pigozne
in 2017. This paperregel s one part of the results of the postdoctc
Latgale in the 19th Centuryo funded by The European Re
This paper concludes that Latgal i aeverydag dathmgwhénst wisevern i v e
out; many garments were reused as leg wraps or nappies for babies. Footwear was worn as long as possible or kept for
funerary attire. Thus there was rarely anything left to be collected by the museums in the fifsthea#Gih century.
Such popular accessories as woollen sashes were usually repurposed and were used as decorative gift wraps, for
lowering a coffin into the grave during the funeral, tying babies or as upper parts of slippers. Sashes were still made and
kept in many homes til/ the World War || but they were
19th century. Abundance of sashes contributed to creation of a misconception that they were used together with
traditional clothing ad thus to unfounded formation of sets of Latgalian traditional clothing.

Kopsavilkums

ApgUrba un tU piederumu atkUrtota izmantogana
At sl Upvw GriOdit.ot a i zmantogana, apgUrbs, Latgale, Latvija,
PUtqumU analizUts, kU latgaliegu zemnieki, Kur i 19.
Ludzas apri Agos, atkUrtoti wun otrreizl_}j i i zmantoja nov
TradicionUlais apgUrbs atspoguNo vietUj Us apgUrba izga
to val kUj a l 0dz 19g_agadstmadio_io_apaa|puaegUrbatIde gi
PUtojums atkl Uj, kU tradicionUl0 apgUrba daNas Latgal U
ti kt savUktas muzeju kotlekcei dogarnddU Ges dpr d cd ekanUjj 0 A
apgUrba pUtniecogbU. RakstU wuzrUdotas liecobas tam, kU
izmantoti, bet aksesuUri tika gU eavoottiu caintalegnz UnUrigd 2e5m.,
gadU veiktajUs PieminekNu valdes etnogrUfisko ekspedgc
fotogrUfijUs un apgUrba daNUs, Latvi edgw zfnelsk 2c0rlars. kgralitl
|nterV|jUs Latgal U. RakstU atspoguNota daNa no Eiropas

AAngrba attogstoba Latgal U 19. gadS|mtho pUtQJuma rezu
PU'[qumU secinUt s, kJapaa'dgalhespvemnoelauvgbdwganas par a

apgUrbs. Daudzu angrba gabal u audums t‘lka_otrreleJi
ilgi, cik vien iespUjams vaRoglghathsi mbadrsUlkpmdmbakad T
kol ekcijas, saglabUJugos priekgmetu bija Not i ma z . S
i zmant ot as, t ail kuO zcui tdi Cevma nnuUragpiseinre ganai , z lirpksd eigalnaii § amad
klikatu virsUjo daNu izgatavoganai. Austo jostu i zmant
tUs netik i zmantotas sieviegu brunlu se_lt_urUganEijiakU_l
apl ama priekgstata izveidoganos, saskaAU ar kuru t Us
tradicionUlajiem tUrpiem.
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Introduction

The paper discusses reuse, second use and repurposing of pieces of traditional clothing and
accessoriesvorn by the Latviars peaki ng peasants |living in Da
districts of the Governorate of Vitebsk in thé™&@ntury. The aim of the article is to analyse the
evidence of reuse, examine what the reused pieces were used for and whibneg Inafluenced the
formation of the museum collections.

Traditional clothing reflects the local traditions of producing, ornamenting and wearing
clothing and it was worn by local Latvian peasants till the second half of the 19th century.
Traditional clahing for women consisted of a long linen shirt, woollen or linen skirt, an apron, a
jacket, a shawl for festive occasions, a coat;wegps or socks, footwear, one or two head
coverings. Traditional clothing for men consisted of a linen shirt, linerootl@n trousers, a jacket,
one or two coats, legrraps or socks, footwear, a hat.

Latgalian traditional clothing has not been researched to the same extent as that of the other
regions. Among the very few studies devoted to the Latgalian clothing of thed$tury, earlier
research does not mention reuse of garments (Slava 1973), and the more recent oneponches u
this subject in one sentence (Bremze, Rozenbe
garments has never been the topic of any research, and also studies devoted to other regions pay
little attention to this problem, mentioning that thérfa of skirts or shawls were used as lining,
underwear or childrends clothing (Bremze, Roz

Data for this study were obtained from thorough examination of the interviews carried out and
drawings and photograpinsade by the ethnographers of the Monument Board in 1925, 1926, 1937
and 1943, as well as the garments stored at the National History Museum of Latvia, interviews
carried out by leva Pigozne in 2017, and published sources. All this material is studiethesing
method of content analysis, and then categorised, analysed, and the conclusions are presented here
The shortcoming of the interviews of the Monument Board is that they do not have an inventory
number and therefore can be referred to only by the nahtkee informants and municipalities they
live in.

Discussion

Evidence of reused garments and accessories suggests that there are three main ways of
reusing traditional Latvian garments and accessories: use of the garment in different context;
destroyinghe garment in order to reuse its fabric; repurposing the use of the accessories.

There are two main types of peasantds <cl o
clothing for attending the church, proposing and engagements, weddings, christerdrigageals.

In the first half and middle of the T&entury when the traditional clothing was still in use, every
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grownup peasant used to have one set of festive clothing (rarely two) and one or more sets of
everyday clothing.

The analysed material sugge that it was a common practice to make special linen shirts to
be worn for work. They were of much coarser fabric than those for festive clothing. Sometimes
there were also skirts or trousers made from coarse fabric to be used for work. At the same time
jackets, coats and hats were almost never made for work only for festive wear. The analysed
material indicates that it was widely practiced to use vearnfestive clothing for everyday dress.
There was much more demand for everyday clothing as it wdsnusee often and it soon became
damaged and useless due to hard and continued use. Therefore a person could have one set o
festive clothing for a relatively long period and several sets of everyday clothing until they became
worn out. The material show#dt a garment of festive clothing could be first used for very
important festive occasions, later it was worn on Sundays or going to the market and finally old
festive garments were used for everyday wear and work until they were not wearable. A change of
fashion could influence this process. The most dramatic changes in fashion took place in the sixties
and seventies of the T%entury when the traditional clothing became unfashionable and was
replaced by European town fashion (Karlsone 2018217 ; UNanovid®.a 2017: 39

The practice of using the outworn festive garments for everyday clothing was mentioned in
the interviews: in Cibla municipality, 1926,
1937: Antons TeiMUmdzenwWd menmirci maldi,ty,n 1937;:
in Brigi muni cipality, 1937; Ludvigs Strumps,
Pilda municipality, 1937.

Another way of using the festive clothing was that carefully worn feslieges (sometimes
wedding clothing) and footwear was kept to become the funerary attire and thus was buried together
with its wearer. This was confirmed by Sofi | a
and IrUna Graznova(nibomwmnii mi da&l4i2t,y,i n1 Ruh. The
that the festive dress was usually worn with great care, and this was mainly done due to poverty.
Moreover they could not afford to keep newayade wedding/funerary attire and had to wear it until
it did not show signs of being worn out.

It can be concluded that using festive clothing in different coriteag everyday wear or as
funerary attirei completely extinguished these garments and they were not available for
ethnographers who were later ealling items for museum collections.

The analysed material points out that destroying the garment in order to reuse its fabric was
also a widespread practice. In this case it did not matter whether it was a festive garment or an
everyday garment, as botbud be used this way. The fabric of festive garments, however, was

more frequently used for making other clothing as it was of better quality. These were most often
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old fashioned garments that belonged to festive clothing and were not worn out yabn@hdit

woollen shawls and skirts. The interviews that mentiesewging them into other garments (e.g. a

fashionable dress) are byi kt ora Vaspan, 60 years ol d, i n
Veroni ka Skutel, in Vidsmuiga municipality, 1
writes that old fashioned traditional wgome n 0 S
resewn into mené6és trousers or childrends <cl o

municipality in 1891 (UNanovska 2017: 41).

Outworn garments of traditional clothing could be destroyed in order to use their fabric for
many purposes. The mostnemon appears to be tearing old garments, especially coats, and making
legwraps. This is mentioned yd e Na Uz ul eAg, 65 years ol d, i n
BNudni ks, 80 years ol d, in Brigi muni ciipal it
municipality, 1937; and Zuzanna Ri mge, 87, y e
in the interviews that legrraps were commonly used for everyday wear, especially by men,
however they were never made new. It can be argued that everysed many pairs of legraps
during his lifetime and therefore needed many old garments to satisfy the demand.

Another purpose of destroying garments was making nappies and swadothes for
babies. As Sofija L QQgn e misigalitys19438p0ts ity @ lmalbysvasdilstd , [
wrapped in an approximately 1 square meter of
then in a woollen piece that was cumoverdbammsn t he
One can imagie that most of the families had several children and each of them needed more than
10 nappies for a period of at least a year. This practice could form great demand for old traditional
clothing.

Fig. 1.A baby wrapped in old clothing and tied with &let-woven bandA reconstruction from a
sketch by Auguste Sili BAaawthg Mgnumanta BOQEe
As a byproduct of destroyed linen garments there were handkerchiefs made from the sleeves
of shitrs.Zuzanna Ri mge, 87 year,sl93q lcanfirms ithat. ItFcanl béa m
presumed that these handkerchiefs were not u

nose and were thrown out when they were worn out.

43



DAUGAVPI LS UNI VERSTARATEAUTI SKES ZI NETNI SKE PROCEEDINGS OF
RAKSTU KRE. THEG60"INTERNATIONAL SCIENTIFIC CONFERENCE OF DAUGAVPILS UNIVERSITY

Last but not least the interviewed people told that outworn garments hadsaekasurags or
sold to travelling Jewish merchants in order
Graznova, born in 1842, in RundUni muni ci pal |
municipality, 1943. Neighbour of the second informan Mar i j a VaspUns, 6 4
municipality, 1943, also referred to woven rugs that were made of rags.

It can be concluded that only-sewing garments could possibly lead to parts of the original
garment to be preserved and potentially addld by the museums. All other ways of reusing tiiem
as legwraps, nappies, handkerchiefs or ragsvould eventually contribute to their ultimate
disappearance.

There is more and more evidence gathered tl
only while wraparound skirts were worn. When women started to make skirts that were gathered
around the waist and sewn to a waistband, sashes were no longer needed and therefore not worn. It
seems that this could have happened in tffecégtury or in the fist half of the 18 century at the
| atest (Zari Aa 199 9478). Zdbletwoted 8ashesRvere, hawevér8ntade:and4 6 7
used in Latgale until the first half of the®6entury. They were still used by men to tie long coats
and furcoats (Breme , Rozenber ga, 195), A moseimpdréatty they wars ,
repurposed and used in several other ways. It has been noted that sashes were used as gifts, fo
lowering coffin into the grave during funeral and as reins for horses (Bremze, Ragenber Zi Ag ¢
2003: 184).

Tens of interviews carried out by the Monument Board and the Latvian Folklore Archives
indicate that sashes alone were rarely given as gifts. They could be given as offerings by the bride
when she was walking around hernewfatean d f or t he first ti me and
the bathhouse, the gate, the cattle, etc. At the same time the newly married couple would receive
gifts from their family and friends, and most women would present them with some handcrafted
garmentd hat were tied with a sash. The bride wou
family, and these presentsuld also be tied with a sash. This means that sashes were used for
decorative purposes as gift wraps. The inter\
municipality, 1943, confirms this. She also affirmed that women would wear a sash loer\sKirt
was too | oose and otherwise would fall down.
1937, confirmed that women did not wear sashes except to tie a coat when working.

From other regions there are examples of blankets sewn togéthany different sashes and
they reflect the period of time when there were lots of sashes around but they were not used for
clothing any more (Bremzi82; Rdienher dda,l iaiuklg @t
238, 251). In Latgale there are nach blankets remaining, however, there is evidence that saddle
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pads were made of two sashes sewn together . T
Pilda municipality, 1937.

Il nterview with Valentdona UsUne, bror Galitnil
municipality in 2017 reconfirmed that woollen tablevoven sashes were used for lowering coffin
into the grave during the funeral, as well as they were used as upper parts of slippers with wooden
soles. Interview withl¥29 . 0ni kaG#lke U-konfirmgateag 0 b @ r
babies were wrapped and then tied with tableten sashes, and she showed a sash that had
changed colours due to babiesdé wurine. I nter vi

2017 reconfirmed thatbletwoven bands were used as reins for horses.

Fig.2Val ent gna UsUne demonstrating how sashes
Photo by leva Pogozne in Gal Uni,

Fig. 3.A slipper with a wooden sole and an upper part made from sashes
A reconstruction by Il eva PJdgozne. Dr a\
It can be concluded that repurposing of sashes not only helped to preserve them, it also
contributed to keeping the tradition of making them alive. This is why many sashes made their way
to the museums and even centalg tabletwoven sashes can still be found in many homes in
Latgale. Abundance of sashes probably also contributed to creating the false image of sashes being

worn by women in the middle and second half of the dehtury.
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Yet another part of clothing is footwear. Traditional Latgalian footwear is bast stiog@s;(e s
cord shoesf e t U,ronepisce leather shoepdstala3, slippers with a wooden sole and textile
upper part Klikatag, and shoes and boots made of black, hard leather. The most commonly used
were bast shoes, all leather footwear was consideré@ texpensive and prestigious. Bast shoes
and onepiece leather shoes have been around for centuries and seem to be a very stable type of
traditional footwear.

There are many interviews by the Monument Board that confirm wearing all types of
traditional botwear, but the most valuable are those that provide information on how long a pair of
traditional footwear could be worn until it was unusable. An interview from Stirniene municipality
in 1926 affirms that bast shoes from osier bark could be worn fee thays until they disintegrated,
however, those made from linden bark could be worn for a week. If they were mended, they could
last a little longer. Cord shoes could last for a month or two. When shoes could not be worn any
longer they were burnt or thnm away. (Pigozn®&rinkmane 2008: 209) A pair of one piece leather
shoes from Latgale at the National History Museum of Latvia (inventory number CVVM 5170)
shows how they were mended several times, as there are two layers of patches on them. When the
patce s got hol es, the shoes were thrown away.
RundUni municipality, 1937, suggests that the
occasions was kept for their funerary attire and buried togethietiveir wearer.

It can be argued that footwear was either worn out completely or kept for the funerary attire
and very rarely any of it survived and was collected by the museums. Most of the bast shoes in
museum collections are new or represented bygaostshoe. Apparently they could be collected
because there were so many of them made every year that people could afford to give a pair to the
ethnographers. Other types of shoes could be collected if the museum worker was lucky to get
outworn footwear befre it was destroyed. This could explain why the museum collections have
almost no other footwear but a few bast and cord shoes from Latgale ir"tbent@ry.

Conclusions

Garments and accessories of traditional clothing in Latgale were used vegyithtife 14’
century. Due to shortage of resources most of the textile garments were used as long as it was
possible. This often meant reusing their fabric for other wear or finally for rags. Only the festive
garments that were made of better fabric cdaddused for making new garments or as lining and
therefore could survive for a longer period. Evidence of the older garments therefore continued to
exist alongside newer clothing, often hidden under the modern garments of town fashion. This
represents aapd example of how several layers of traditions coexisted simultaneously. Uncovering

these different layers is one of the main tasks of the modern researchers (Alsupe 1983).
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Many garments and footwear never made it to 1890s or 1920s and 30s when thdyecould
collected by the museums. Interviews of the Monument Board mention that occasional garments
were kept by the family as a memory of their older relatives. Very often these items were bought by
the ethnographers and ended in the museum collectionssiidws how little consequence there is
of which items reached the museums. It would have been ideal, though not possible to pick an
example of every typical garment that was made and worn in every decade of tenti8y and
make sure it was represeniadhe museum collections.

This has two main consequences. One took place in the 1930 when the sets of Latgalian
clothing were made based on what garments could be found in the National History Museum of
Latvia. These sets included garments that were gagpllect, e.g. skirts from the last decade
before the town fashion took over, more than 100 years old shawls that had survived as a memory
of previous generations, bagioes that were easiest to be found due to their quantity and above all
sashes (DzUrvotis 1931; Karnups, Kivicka 19:
researchers who have to consider this complicated process of garments surviving and being
colleded by the museums and take all that into account when reviewing the sets of traditional
Latgalian dress that were made in the 1930s. Today the research has to be done not only looking at
the garments stored at the museums but also thoroughly studyimgettveews by the Monument
Board, Latvian Folklore Archives and every possible other source that is available. The time has
come to consider Athe whole pictureo and revi
in the 19" century.
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Abstract

Prisons in Latgale during the Initial Period of Activities of the Main Board of Prisons, 19201921
Key Words:Main Board of Prisons, War of Independence, imprisonmenepl&enal System, prisons
The present paper reviews the function of the penitentiary system of the Republic of Latvia and its organisation in
Latgale since the Red Army left its territory and the Main Board of Prisons, in the jurisdiction of the Mihikistioe
of the Republic of Latvia, started operating in 1920. The most important questions are related to the infrastructure of
imprisonment places and their administrations. The paper mainly focuses on the goals set by the Main Board of Prisons,
managerant of imprisonment places, and the efforts to achieve these goals.
At the same time, this paper provides the characteristics of the prisoners (who were prisoners?) and discusses the
measures that aimed at reforming the prisoners. The research providadeastanding of the situation in Latgale
during the War of Independence and provides unknown facts about the public administration activities there. The paper
is based on the documents of the Latvian State Historical Archives at Latvian National Archives
After the liberation of Latgale, integration of prisons into the common penitentiary system of Latvia was not only an
i mportant step towards the organisation of Latviabds do
region. Based othe experience gained so far, the Main Board of Prisons started to organise the prisons in Daugavpils,
RUzekne and Ludza. These prisons were successfully int

Kopsavilkums )
Latgales cietumi pmiu valdesjgadss, 1920P2t e nUs ci et u

At sl dg3alvenU cietumu valde, Neatkargbas karg, ieslodzg
RakstU aplikota Latvijas Republikas penitenci OrUs sist
teritor i j u pameta SarkanU armija un darbu wuzsUka Latvijas
cietumu valde (192G ads ) , gadza B®P2DHI| i m, kad LatvijU pieAUma |j al
NozgogmggUkais a[bloiklsotsaaijsa@tt_@j tamu i esl odzgdgjuma vietu inf
koncentrUjoties uz Gal venUs cietumu val des un atsevi
centieniem tos sasniegt. VWVakatarbkpesmsn{kgstsbipal bdsbhod
kas vUrsti wuz ieslodzgto |l aboganu. TUmas izpUte Nauj |
l dz ¢gim nezinUmos faktos par val ©tad sgYrtwalLchd svi g arsb (NmL
Valsts vUstures arhgva dokumentos. .

Lodz ar Latgales atbrgvoganu, ¢gajU teritorijU esogo i
sistUmai bija ne tikaitinok®mogs ioésisi dtad vsij asUmaekgpa
nodroginUganai regionU. GalvenU cietumu valde, balstot
un Ludzas cietumu organizUganui esl c6dzsdjsemamoygiiei ek NUsva Ui

Introduction

Organisation of prisons in Latgale was started later than in the rest territory of Latvia which
was related to the military political situation. During the time, when the main organisation of the
Latvian prison anhinistration, the Main Board of Prisons (hereinaftéBP), took over prisons of
Latgale from the Latvian military institutions, the policy of the field was still in the development
phase, however, the basic operating principles had already been dewahoptdte conditions in
other prisons of Latvia had been normalised, therefore the management of the MBP was able to use

the previous experience when the operations were expanded to Latgale.

32 The present paper was prepared within the framlewbperformance funding project of the University of Latvia
No. AAP2016/B060.
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However, in the beginning of 1920, the situation in the prisdrisatgale was critical and
their integration into the network of the Latvian prisons was delayed due to considerable issues in
the region and prisons themselves. Evacuation of prisons that was performed during World War
One worsened the condition of prispras a result of which the equipment was taken away,
moreover, damages had occurred as a result of the continuous military operations and intense use of
prisons during the Soviet time. Prisons played a significant role in the Bolshevik terror, for
example in January 1920, approximately 200 people were shot in the prison of Daugavpils
overnight (Gteimans 2005: 52).

After the War of Independence, the state started organising for peace time conditions, and
with the Al nstruct i oninApilrof192h the fiEsShppalseoofestabishnweft P r
and operations of the Latvian penitentiary system was completed, and this was selected as the
chronological border of this article.

Organisation and infrastructure of prisons in Latgale

In the spring of 120, the MBP took over the following three prisons in Latgale and integrated
those into the joint national system of prisc
three prisons had been built and used during the Russian Empiractively expbited during
World War One and the War of Independence.

The building ofDaugavpils prison was buift in the second half of the 19th century in a
simple technique, using burned bricks. The prison consisted of several buildings:stofeyr
block with shaed cells and simple workshops on the basement floor, astorey household
building, chancellery building, warehouse, drying house, sauna, and stable. The prison was located
in the suburbs of the city, however, along with expansion of Daugavpils andritre of the city,
in the beginning of the 20th century, the prison was rather close to the centre (currently 18.
novembra Street, Daugavpils, the block of buildings is still used as prison). During the Russian
Empire, approximately 500 to 800 prisonergevplaced in the prison. It was the largest prison and
the most suitable to secure the prisoners in Latgale (Veitmanis 1939: 103, 104).

The prison oR U z e Wwas built in the second half of the 19th century, changing the former
horse post of fice. The prison is | ocated nex
RUzekne). The block of prison buiidetildngsandi nc |
sauna. These premises were not enough to satisfy the needs of imprisonment, therefore in 1920, the
citybés arrest building was transferred to the

Street and this building complementehe bl ock of prison of RUzekn:

% The block of buildings of the prison of Daugavpils was built using funding of a private individual and the state
institutions of the Russian Empire, as well as the Republicatfia rented it for prison needs. The state bought the
property only in 1928.
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The prison oludza (see Image 1), the smallest one of the three, and it is the second smallest
prison subjected to the Ministry of Justice in Latvia (the arrest house of Smiltene was the smallest
one). The prison of Ludza was built in the middle of the 19th century and consisted of just the
building of prisoners with shared cells, sauna, and warehouse. (Veitmanis 1939: 153). In the spring
of 1920, the prison premises were taken over by the stgedient of Ludza and the arrested
Latvian and German soldiers were placed in the prison. Transition of the prison of Ludza to the
MBP was delayed due to the wish of the superintendent to ensure that the prison would accept all
the persons he had sent, ewvathout specific documents and the provisions of the law, the MBP
refused to comply with these requirements. The prison of Ludza, with 43 prisoners at the time, was
the last one of the Latvian prisons to be taken over by the MBP on 4 May 1920 (LVVAf3275.
apr., 267. 1., 34., 35., 39., 41. Ip.).

I n the summer of 1920, the Qh%le,supaiftenderts, g a |
and other officials initiated the discussion on opening of several other prisons in the region. More
specifically, they wanted to organise prisons subjected to ®M i n Kr Us | av a, Dac
(currently Verhnedvinsk, Belarus). However, this idea was not implemented due to the fact that
statebdbs resources had to be saved and pri sons:s
this topic was ended (LVVA3275. 1., 2. apr., 267. |, 50. Ip.).

All the three prisons of Latgale were in poor condition when the MBP took them over. The
premises were damaged and dirty, ovens were demolished, and windows were broken. For example,
in the prison of Daugavpils, prisers were initially placed only on one storey, as the remaining
premises could not be used. Over the course of time, the premises were arranged and equipped, anc
gradually prisoners were placed there thereby increasing the number of prisoners in the prison.
Similarly, the premises of the prison of RUze
the prison of Ludza could not be fully used, and repairs were started immediately (LVVA, 3275. f.,

2. apr., 267.1.,12. Ip.).

Successful completion okpairs and other arrangements of prisons is characterised by the
audit of the prison of Daugavpils conducted by the Ministry of Justice on 27 November 1921 during
which the prison fiwas recognised i n orsdoeld but
be improved and it should be ensured that the arrested would be taken out for walks as much as
possible. Moreover, the process of provision of beds in cells should be sped up and the library of the
prison should be expanrdddl, @7 Ip.L Mowaver, s8v2rdl tssuesf . |,
remained for a longer period and in June 1922 the Minister of Justice, Vilis Holcmani$§ (1889
1941), in a discussion on the budget of the Ministry of Justice at the Constitutional Assembly
admi tted ndeceptablefithat theresare ypeople in the prison of Daugavpils who are
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imprisoned for a period of aegr and sleep without any clothes on the floor. We cannot provide
them everything that is needed the mosto (Val

The situation in other prisons of Latgale was similar, for example, on 4 May 1920, it was

concluded that the pri;so of RUzekne is in a fAdangerous sa.
apr ., 713. I ., b.p.), but during audit of t he
did not detect any sanitary issues ansgt emnics$ u

however, certain improvements should be introduced (LVVA, 3275. f., 2. apr., 48. |.,158. Ip.).
Staff of prisons

To facilitate successful inclusion of the prisons of Latgale in the penitenitiary system of
Latvia and to normalise the cotidns of imprisonment as soon as possible, recruitment of staff of
prisons was especially significant. Heads of prisons and their deputies played a significant role in
establishment of the Latvian prison system. To a certain extent they managed thegssspred
to them independently and took on responsibility for successful execution of orders provided by the
Ministry of Justice and the MBP.

The first Head of the prison of Daugavpils
Zar i Ag?),wHo88sFormer Head of the prison of Valmiera (he worked for the Ministry of
Justice since November 1919). He remained in the position in Daugavpils until 1925 when he left
the prison service by his own choice. In May 1920, the prison of Daugavpils ed#8ypeople:

Head, two chancellery cl erks, prisonbs doctor
junior female guards, and one head of department (LVVA, 3275. f., 2. apr., 599. |., b.p.; 5601. f., 1.
apr., 1279. 1.).

JUni s Kr o inl926), thesson(oftBeBr@inown YoungL at vi an (Jaunl at
Kronvalds, was the first Head of the prison o
1918 he was the Assistant Head of the Central Prison of Riga and,baftre Russian Empire, he
worked in the justice field. JUnis Kronval ds
1923. Then he left the prison service and started working for the customs office in Daugavpils.
(LVVA, 5213. f., 1. apr., 2394. 1b.p.; Latvijas Kareivis, 22.03.1926.). In May 1920, the prison of
RUzekne employed 21 people: Head, Assistant
guard, 14 junior guards, and one female guard (LVVA, 3275. f., 2. apr., 636. |, b.p.).

On4Apr i | 1920, the MBP app?dsealmagd?2) &rthe first deadsr e r
of the prison of Ludza (in other sources he is referred to as the acting head). He was in the position
until 10 August 1923Pr evi ous |l vy, Gr enct Udorsof Jelgava. In May 192@ a d
the prison of Ludza employed 12 people: Head, Assistant Head, doctor, secretary, chancellery clerk,
senior guard, 9 junior guards, and one female guard (LVVA, 675. f., 2. apr., 53. 1., 30. Ip.).
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According to the above, the H#smof the prisons of Latgale, and their assistants, had worked
for the MBP before and had obtained experience in the penitenitiary of Latvia. The MBP appointed
experienced people in leading positions at the prisons of Latgale intentionally to ensuhe that t
prisons are managed by reliable, and professional heads of prisons which allowed to avoid many
deficiencies that had occurred in other prisons of Latvia before and thereby it was possible to put
the prisons in order significantly faster. Other staff ppisons included local inhabitants and
specialists (doctors, teachers, and clergymen).

Health care was particularly important at prisons, especially during the time when infections
spread rapidly. To ensure health monitoring and treatment of prisonetsisdeee employed at
prisons and, along with takeover of prisons, the operations of prison hospitals were restored. Local
doctors were employed in all the three prisons of Latgale. In Daugavpils, Viktors Krecers2;1888
see I mage 4), i n R 0zSergejs Gavrildvs (0887; Ge IMage 5) (LVVAI 2
3234. f ., 2. apr ., 11432. [ ., 5. l p. ; Val dgba
(18591 955; see I mage 1)3). (Voksna 2004: 161

Prisoners were allowed to practice religion freely huwivas not mandatory. A much as
possible, religious care of prisoners was provided by the management of prisons as a part of
correctional policy and education of prisoners. During its first years of operations, the prison of
Daugavpils had recruited regentatives of two religions: Orthodox, and Catholic priest, in the
prison of RUzekne, the religious | ife was me
(1873 ?), and, in Ludza, several local priests served at the prison (LVVA, 3275. f., 2. &n., 29
b.p.).

Description of prisoners

All persons transferred by the war and civil administration institutions based on relevant
documentation were imprisoned. In total, in the summer of 1920, in 19 prisons of Latvia, on
average, 1,861 prisoners were inspned at the same time. Out of which, 176 or approximately
10% of all prisoners imprisoned in the territory of Latvia were imprisoned in Latgale. In detail, in
the prison of Daugavpils, on average 1061 pris
55, and in Ludz& 15 prisonergLVVA, 3275. f., 2. apr., 267. 1., 39. Ip.; Veitmanis 1939: 33).

Viewing the year 1920 in detail, according to the data summarised by the Statistics
Department of the MBP, it can be concluded that in 1920, prisoners aztegjories spent in total
of 683,854 days in prisons. Out of which, 59,591 days or 9.5% of all the days spent in prisons in
Latvia were spent i n Latgal e. I n det ai |, i n
(3.0%), and in Ludza, 558 days (0.B%kVVA, 3275. f., 2. apr., 731. 1., 3, 0.p., 4. Ip.). At the same
time, it should be noted that other prisons of Latvia operated the whole year 1920, while in Latgale

the process was delayed. Moreover, only part of the prison buildings of Latgale were LS20,
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and many prisoners were moved to other prisons of Latvia, mainly to the Central Prison of Riga,
due to the lack of capacity.

To understand the position of the prisons of Latgale towards other prisons of Latvia, the
situation on 1 January 1921shbeen viewed. In total, 336 prisoners were imprisoned in the prisons
of Latgale which was less than 15% of all the prisoners imprisoned in Latvia (LVVA, 3275. f.,, 2.
apr., 556. 1., b.p.).

Viewing the data in detail (see Diagram 1), it can be concludddirthBaugavpils, on 1
January 1921, there were 217 prisoners (190 men and 27 women, including skage)ddn
RUzekne, there were 90 pri soner s-agé)8add imiedza, and
there were 29 prisoners (25 men and four womeeiuding one undeage) (LVVA, 3275. f., 2.
apr., 562.1., b.p.).

In all the prisons, including others in the territory of Latvia, the number of prisoners is higher
than it was possible to accommodate in the provided premises. In May 1920, the manaf#maent o
prison of RUzekne, asked the MBP to suspend a
al |l the prisons of Latvia were overcrowded, t
suggesting that the imprisoned women could be trandferre o t he arrest house
Avacating the prison premises a littleo. (LVV

Prisoners spent a short time in prisons and rapid turnover of prisoners could be observed that
was characteristic of all thertgory of Latvia. This refers also to many prisoners who were
imprisoned during investigation. Absolute majority of prisoners were not convicted (see Diagram
1), investigation or I|itigation had started.
convicted prisoners were imprisoned (LVVA, 3275. f., 2. apr., 216. I., 362.). Moreover, the short
term of imprisonment was facilitated by amnestying of criminals and other matters.

Viewing the convicted persons, it can be concluded that in 1920, in is@grof Latgale,
none of the prisoners were convicted with coerced labour, or convicted by the corrective institutions
(LVVA, 3275. 1., 2. apr., 176177., 179 Ip.).

The rapid turnover of prisoners and the short imprisonment term is confirmed bytttieafac
the registration book of prisoners imprisoned in Ludza that was started in 1922 contains an entry
just on one prisoner who was imprisoned in 1920, and 29 prisoners imprisoned in 1921, out of
whom only one was imprisoned in the beginning of 1921,raaprity in the end of 1921 (LVVA,

675. 1., 3. apr., 513. 1., 1., 2. Ip.).

In all the prisons, the prisoners were of different nationalities, genders, different ages,
religious beliefs, education (including, there were a lot of illiterate persons inrigeng of
Latgale), material conditions, and had different social indices. For example, in October 1921, in the

prison of Daugavpils, 328 prisoners were imprisoned with the following religious beliefs: 160
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Catholics, 79 olebelievers, 44 Lutherans, 24 Ootfox believers, and 21 Jews (LVVA, 3275. f., 2.
apr., 293. 1., b.p.).

Based on current research, it is known that there were 513 women imprisoned in the prisons
of Latgale from 1920 to 16 April 1921. The first 11 women were imprisoned in the prison of
Daugvpils in March 1920 (BUrziAa 2016: 140, 14

A bright description of prisoners in the beginning of the operations of the prisons of Latgale
has been provide by the teacher of the prison of Daugavpils, Ludvigs Ozols, who has concluded that
prisoners areidided in two groups which do not get along with each other. The first group included
Aithose who regret the cri me -mihdedneshaom engcenem ofmi t t

others, and it is expected that after serving their sentence they witlenome a burden for the

communityo, but the other group included thos
and who, due to their |l ack of resourceful ness
293. |, b.p.).

In this contek, viewing the behaviour of prisoners, it can be concluded that, although
different disciplinary punishments (reprimand, prohibition to meet, prohibition to walk, prohibition
to accept food, prohibition to read book, prohibition to accept tobacco, prohibdf
correspondence, punishment cell) were common, the situation in the prisons of Latgale was the
same as the other prisons in Latvia.

The same refers to escape attempts of prisoners. There was smaller number of successful
attempts, compared to otheigons of Latvia, however, these happened. Escape attempts, including
the successful ones, most often occurred when the prisoners were taken to or from interrogation, or
elsewhere outside the prison. An interesting case has been recorded in August E2Ghevh
prison of Daugavpils reported to the MBP that in the partition wall of a cell on the 4th storey a 6
inches wide, 4 inches high, and 7 inches long hole had been stumped under the bunks of prisoners.
After interrogation of all nine prisoners imprisahm the said cell, it was discovered that at night,
the prisoners had planned to escape through the hole in the wall, entering the part of the prison that
was not yet inhabited and through that, out of the prison. The prisoners had made the hole in the
wall with an 8 inches long piece of iron with a sharp end that was brought into the prison as a result
of negligence of a guard (LVVA, 3275. f., 2. apr., 216. |., 259., 261. Ip.).

Description of correctional measures
The goal of the national penitentiary jggl was not only to isolate the accused and convicted,

but also to engage in a vast correction measures that would ensure resocialization of prisoners after
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serving their sentence. One of the most significant parts of the correction policy was prison
labour®*,

In the prison of Daugavpilsmall workshops that serviced the household of the prison were
established on the first storey of the prison in the spring of 1920, but only a small number of
prisoners could be employed there. The premises of the prifsonsRUz ekne and Lud:
suitable for establishing workshops, therefore initially the prisoners were involved in household
activities and occasional work outside the prison only (LVVA, 3275. 1., 2. apr., 397. |., b.p.).

It was planned to employ only reicted prisoners, but not those who were not sentenced yet.
However, as the work of prisoners was necessary not only for the correction purposes, but initially
mainly to normalise the conditions in the prison, and to conduct the urgent work, the MBP could
attract also the prisoners that were not convidtked.r exampl e, the Head of
in November 1920, wrote that water had to be brought from the river for the prison, the territory had
to be cleaned, prisoners had to work in the kitchen, and other work had to be completed, but he had
only four convicted prisoners, out of whom one is a cook, one has served his sentence on the day of
writing and would be released, one had wooden legs, and the fourth is 80 years old. In regard to the
above, the MBP allowed to involve in the work, including wotkside prison, prisoners not yet
sentenced, fAonly such prisoners that can be t

The work of prisoners served not only as a part of correction programme, but generated
certain profit for the prisormand prisoners. In 1920, the prison of Daugavpils earned more than
56,500 roubles from the work of prisoners. Out of that, 22,252.77 roubles were obtained by the
prison of Daugavpils, and 33,201.43 roubles were paid out to the prisoners, and 1,066 roubl
were transferred to the State Treasury (LVVA, 3275. f.,, 2. apr., 397. |, b.p.).

Il n RUzekne, organi sation of work was not S
generated only in July 1921 (3275. f., 2. apr., 453. |, b.p.), and in Ludza, in August 1921 (3275. f.,
2. apr., 439. 1, b.p.).

Educating the prisoners was anothegngicant part of correction policy. Prisoners were
educated not only religiously, as mentioned above, but also by organising schools, libraries, and
educating events. The prison of Daugavpils was one of the first prisons where the prison school
started oprating in the end of 1928.In October 1920 (in November, in some places), teacher,
Ludvigs Ozols, started to work in the prison of Daugavpils. He had worked in local schools before.
Ozols continued working in the prison of Daugavpils until August 1922 (Ml 0 bas VUs't

23.08.1922). During this time he taught prisoners Latvian and Russian languages, as well as Maths,

¥More on employment of prisoners in the prisons of Lat:
B n 1920, only five prison schools operated in Latvia: in the Central Prison of Riga, in the misbasgavpils,
LiepUja, Jelgava, and CUsi s.
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and organised and presented different lectures, and took care for the prison library. Lessons were
organised in Latvian and Russian langes (LVVA, 3275. f., 2. apr., 293. |., b.(9).

Lectures in Latvian and Russian on different topics according to-appreved programme at
the prison of Daugavpils were organised four times a week and were dedicated to different topics
that would motivatgrisoners to become better and that would be useful for them in their lives. The
topics of lectures included fragrowing and gardening, agriculture and household matters, harm of
alcohol, and operations of cooperative societies in Latvia and globallyAL 3275. f., 2. apr.,
293. 1., b.p.).

The school and lectures in Daugavpils were attended by prisoners of both genders and
different nationalities. For example, it is known that courses of Latvian language were attended by

Latvians and foreigners, 50 mand 6 women at the same time. When characterising his work in

the prison, Ozols reported that part of pri sc
ot her s, however, Al ] have to fight wione for
indirectly, patiently and prudentl yo, as wel|l
adults is as serious and ful/l with blessing
(LVVA, 3275. f., 2. apr., 293. 1., b.p.).

Intheg i son of RUzekne, I n the beginning of i

school or courses. In the prison of Ludza, in its turn, it was not planned to organise a school, as only
the shortterm prisoners were placed there. However, toentsiteat t he fimor al ly e
of prisoners would not be restricted, different lectures were organised in these prisons, too. These
lectures were mainly presented by the priests of prisons (LVVA, 3275. f., 2. apr., 293. I, b.p.).

In all the three psons, the libraries were actively developed and supplemented. On 1 January
1921, the library of the prison of Daugavpils had 239 publications, out of which 141 in Latvian, 64

in Russian, and 34 in German. These publications included fiction (for exafpea § 0 g a

Dzirnavaso (AThe Catdéds Millo) by KUrlis Skalb
Wol fgang Goet he, AZvanggs ZvUrgul otiso (AJin
literature (for example, publications on psychology matbefs K. Agmani s, A Ge 0 me
School so by A. Lei mani s) , periodicals (for ex

etc. The teacher of the prison, Ozols, presented large part of books, 94 in total, to the prison
(LVVA, 3275.f., 2. ap., 293. I, b.p.).
Small libraries were also in the other two prisons of Latgale, and they were continuously

suppl ement ed. I n 1921, 7,000 roubles were pro

% In the prison of Daugavpils, Latvian lessons with textbooks were held for four hours (from 8.00 a.m. to 12.00 a.m.)
three times a week (on Tuesdays, Thursdays, and Saturdays). Russian lesson lasted tlffieerh®10@ a.m. to 11.00

a.m.) and the lesson was held once a week, on Mondays. Maths lesson lasted three hours three times a week, on
Tuesdays, Wednesdays, and Fridays.
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the prison of Ludza to supplement the librar@sd the libraries of both prisons included a lot of

books and they were continuously supplemented (see Image 7). (LVVA, 3275. f., 2. apr., 293. |,,
b.p.).
Conclusions

During the period under review, just a small part of prisoners of Latvia were immgtigone
Latgale which was due to the fact that the prisons of Latgale were integrated into the system of
Latvian prisons later and in 1920 they were in a worse condition than other prisons in Latvia,
improvement of which was already started in 1919. Moreosempared to the period of the
Russian Empire, the number of prisoners in the prisons of Latgale was comparatively small which
can be explained by the poor condition of the prisons. At the same time, the cells in use were
overcrowded and the number of pisas was insufficient.

Intentional rotation of managing staff of prisons (Heads of prisons and their assistants) to
Latgale ensured comparatively successful organisation of prisons and allowed to avoid issues
characteristic for other prisons in the begngiof their operation: lack of understanding of the
MBP policy and consequently wrong interpretation and execution of orders, as well as intentionally
criminal action of the management, for example, misappropriation of money.

The prison of Daugavpils wadé largest prison in Latgale, therefore this prison was
developed the fastest in the region, providing the work to employees and organising school.
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Daugavpils University, Vidubdhs street 13, Da

Abstract

Analysis of characteristics of crossorder cultural projects
Key Words:cultural project, intangible cultural values, international cooperation, integration, innovation
Objectiveis to analyze the specifics of the implementation ofsbmgder cultural projects based on the characteristics
of the crosscultural project "Daugavpils and Vitebsk: cultural cooperation and developnteritie conditions of the
increasing globalisation culture cooperation between dvosder nations that ahe similar history and traditions is one
of key factors for sustaining own ethnic identity. Letegm cooperation in the cultural field between the cities of
Daugavpils and Vitebsk is crucial for preservation of the common cultural heritage of the iEléansian border
region. There is a need to improve the knowledge about Latvian and Belarusian traditional culture andbitsdzoss
distribution. Cultural projects also play an important role in integration proceskese promote tolerance and onait
understanding, bring people together and promote communication, help to solve social problems of the society, ensure
people's identity, sense of belonging, make culture more accessible to wider and more diverse segments of society,
promote cooperatiobetween different sectors and organisations, in a particulari cals® at the international level.
During cultural projectsd activities the achievements
demonstrated. The cultural heritage atsdpreservation are special and important objectives of international cultural
projects, which include the preservation of both material and intangible cultural heritage. During this work, the
characteristicsof the implementation and management of thétucal projectiiDaugavpils and Vitebsk: cultural
cooperation and developmeritave been explored, analysing its crbssder cooperation aspects.

Kopsavilkums ) A

PUrropegu kultlras projektu Qpatn@bu ana
Atslug<\uL[thd|ras projekKtrsa,s n/e.lmatqebralsullss ak plttauti s
ktu
a

kU sadarh
Darba immaliiszUt pUrrobegu kultlras proje realizUgan

fiDaugavpils un Vitebska: kultlras sadarbob un attogsto
Pastiprinoties globalizUcijai, sadarboba kultlras jc_)mL
viens no atsl Ugas faktoriem savas etniskUs identitUte
kultlras Jacmrgluvp_tlaspu VitebskasBaplitlksrUtem jiars @k teu Bibeae g
kultirvUsturiskU mantojuma saglabUganai. Past Uv nepie
tradicionUl o ku ItIrKqutaIstcprp)LjJrerkdnb@gnu Qipamlaa tl @leweeicinar ar Q
toleranci un savstarpUjo izpratni, puIcU kopU cil vUku
probl Umas, nodrogina cilvUku kdlenktiaUpesej pméker pbagUl
sabiedrobas sl UAi em, veicina sadarbgobu dagUdui amg@ar u,
starptautiskajU | ogmeng. KuIt_Tras projektu gasnedumiwmo st |
i nov Ukdljtalsrras mantojums un tU saglabUgana ir 0Qpags wun
i ekNauj ga materi Ul O, gan nemDaebaUIgulkwlttllred(s prod Mt @
ADaugsavpPitebska: kultiras sadarbdobas veicinUganao iev
sadarbgobas aspektus.

Introduction

British authors and cultural researchers Cindryand MPac ht er i n t he publ
at the Crossroads: Cutie and Cultural Institutions at the Beginning of th€ 2le nt ur y 0 poi r
how culture affects its enjoyer: AA rich cul
meaning and purpose to life. A deep emotional experience can last a veryrsbpfiut often it
brings revelation and transforms us. It affects both our instincts and the intellect, thus enriching our

understanding of ourselves and educating us. An example of good cultural institutions shows how,
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through their projects and the waley communicate, they can evoke the feeling and find
understanding at any | evel, hel ping us to coj
39).

For the development of <culture sever al | ev
existing values, interpretations, explanationscceation, understanaj and acceptance of values;
2) creativity that breaks down the frameworks of cultural paradigms and creates a new perspective
and new valueso (Cimdi Aa 1998: 142).

Cultural institutions introduce and implement various traditional and innovative projects on a
daily basis not only in therea of the country, but also in the crdwsder area. Cultural projects
also play an integral role in integration proces$eghey promote tolerance and mutual
understanding, bring people together and promote communication, help to solve social prbblems o
society, ensure the sense of peoplebdbs identit
wider and more diverse segments of society, promote cooperation between different fields, sectors
and organizations, in a given situation, also at thenat®nal level. The events of cultural projects
demonstrate the achievements and innovations of creative groups and target groups.

Creative orientation service (theatre play, museum exposition, concert, etc.) at the basis of a
cultural project is fundedat only from the state or local government budgetficanced from its
own revenues (entrance tickets, participation fees, souvenirs, programs, excursions, creative
workshops), but the efunding of the European Union structural funds is also attracteldura@l
projects are basically characterized by a set of features that differentiate them from projects in other
areas: uniqueness, links between fields, innovation and risk, the difference from routine everyday
work; they are usually linked to the intradtion of novelties, and there are certain conditions for
their implementation. The peculiarity of international projects is that they encourage or require
austerity operating with limited resources.

The Ministry of Culture of the Republic of Latvia on teme page describes the impact of
the solutions of creative thinking of cultural and creative industries on the economy and society:
ACul tur al and creative industries are interdi
other hand economy Art and culture are considered to be the centre of the system surrounded by
cultural and creative industries, while the broader economic context encompasses cultural and
creative industries. Both cultural and artistic expressions that are at the desuoh @ system, as
well as cultural and creative industries have great potential in local, regional and national
devel opment, and they have a significant p o
Kul tTras rhitps:/fwsw.kmi.gpvav/lv/kultua/radosasndustrijas/kulturagin-radose

industriju-definicija).
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In the field of culture, with the exception of commercial enterprises, it is not primarily a
matter of profitmaking circulation of money, but of cultural or artistic effects. The resorairibe
audience is predominantly manifested not in relevant donations of money, but in the form of
applause as an expression of approval of the offered.

During the implementation of a cultural project, the works are divided into project
phases/stages, whiensure the gradualness and transparency of the project, in order to ensure the
control of the projectds activities as effic
time. Already in the project preparation phase, it is necessary to evallmte t eamds ab
i mpl ement the intended scale of the project.
flow of money, it is particularly important to evaluate all risks that can prolong the project
implementation time.

Territorial coomration programs are a priority in the context of contemporary cultural
projects, and the most topical of them are LatutAuania, LatviaRussia, LatvigEstonia, Latvia
LithuaniaBelarus (information about these funds is available at http://varam.dawttuidy).

International cooperation is a tool for promoting cultural accessibility, whether it is a local or
large-scale project. The beginning of a successful project is a good project idea, an innovative and
creative conception, a clear goal, taskdbéaccomplished and the results to be achieved. Funds
from the European Union (EU) are additional support that can help to achieve the objective.

Prior to organizing an international cultural project, its feasibility should be assessed, which
involves idetifying various factors of the external environment (legislation, infrastructure,
provision of technical requirements,-financing, specifics of cultural traditions, staff resources,
etc. ), and the partiesd i nt eicleistd anayaeothelsmgecifibse a s
of the implementation of crodsorder cultural projects on the basis of the characteristics of the
crossborder cultural project "Daugavpidéi t ebsk: Cul tur al Cooperatio
Description of the development oft h e cul tur al p r-\Witgbskc €ulturdiDa u g a
Cooperation and Devel opmento

In the Daugavpils City Development Programme for 218 2 0 i t i's stated
tourism, in particular in the surrounding region, at the national level and in treshearyssorder
region, must be promoted in order to maintain the number and diversity of cultural events. Active
action, determined efforts and financial resources are required for the improvement of the image of
the city, both from the point of view ofuest s and resi Daugatpds. of
https://lwww.daugavpils.lv/files/components/main_content/files/DAP_2014 2020%2020%2005%2
02013%20HT%20gala%20tiks.pdf).
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Fig. 1. Territory which can submit projects for cross-border programme
(http://www.varamgov.lv/lat/print/?doc=13011&from=775)

The crosbor der
Devel opment o

wa s

cooper at i o+Vitebpkr ulteral tCooperbtioru gnal v p i |

submitt edithummadBelsrusipnpaosborded by

cooperation programme of the European Nbaurhood and Partnership Instrument (ENPI)

programme, which aims to promote a sustainable and equalesmmiomic development of the

border region in order to make it more competitive for the economic and business development and

attractive for living ad visiting (Fig. 1) YARAM. http://www.varam.gov.lv/lat/print/?doc=

13011&from=775). Daugavpils municipality is actively involved in the acquisition of the EU

structural funds. With the support of ERDEufopean Regional Development Fupd ESF

(European Sdgal Fund, etc. infrastructure and cultural life improvement projects are being

implemented in the city (Fig. 2).

Medical and social
mfrastructure
€21 168 977

LVL 14 818 284

Tourism, culture and
sportinfrastructure
€ 22007 731
LVL 15 405 412

Infrastructure of
educational

Central heating and Transport
water supply nfrastructure
infrastructure € 88051 146
€ 27941 777 LVL 61 635 802

LVL 19 559 244

€ 187557503
LVL 131290252

institutions
€28 387 871

Planning period
2007 - 2013

LVL 19 §71 510

Fig. 2.Daugavpils municipal investment portfolia
Total financi ng 200@20u3ne

187.

6

mi

(Daugavpils.https://www.daugavpils.lv/upload/2014_doc/DAUGAVPILS%20eng.pdf)
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The city of Daugavpils has engaged in a lbagn cultural cooperation with the city of
Vitebsk (Belarus). Bilateral visits and piaipation in events take place since 1998. In the context of
the growing culture of globalization, cooperation between dvosder countries which have
similar history and traditions is one of the key factors in preserving their ethnic identity. Cultural
cooperation between the cities of Vitebsk and Daugavpils is essential for maintaining the common
cultural heritage of the LatviaBelorussian border region.

The methodol ogi cal materi al AA Guide for th
theMinst ry of Culture of the Republ i devebeventkant vi a
festivals increase the attractiveness of cities and improve their image and ensure the meeting of
diverse needs of society: education, knowledge, entertainntestire, sele x pr es si on,
(Hermane, Jurka008: 108).

The successful transnational dialogue is reflected in the implementation of the project
ifDauganpgielbs k : Cul tur al Cooperation and Deve
instituti®ul tfureet vieamtreo (LCC) in cooperatio
ACul ture Centre AVitebskoo from December 201
intention: to improve knowledge about the traditional culture of Latvia and Belarus thioeigh t
dissemination and promotion of knowledge in crbssder area, to promote cooperation of cultural
workers, to improve the material and technical basis of the institutions (project Hu2igét785
euro). The distribution of funding for this project isosvn in Figure 3, where we can see the

distribution of cefinancing between the parties involved in the implementation of the project.

Dal_Jg_avplls Belarus
mu_mupz_:ll co cooperation
financing partners co
3% financing

Latvian nationa
cofinancing
4%

3%

Support from the

EU programme
90%

Fig.3.Di stri bution of financi-Yitgbski or t he pro
Cul tur al Cooper at i (archivaohLdtvidd Euted Cemre)e nt 0
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In the course of the project the rehearsal premises for artistic groups dh ftber4and the
Small Hall on the 8 floor were renovated in the LCC, an opain stage was built in Vitebsk
(Mazurino Park), folk costumes fatrhe L CC chil drBPnésapgahelek gs @ u¢(
dance §v 6 pa nid Il nstruments for the LCC Prof
(PWI O) AnDaugavao, as well as for the gr-atup of
dance ensemél Lyavonihad ( Vi t eb s k) were bought . Subkt,ent s
fLyavonihad and fADaugavao were organized in Daugayv
were held, fKupalleod celebrations JWw@A4ienmerr gan
solstice) in Daugavpils, thus promoting the preservation and popularization of ethnic national
traditions on the international scale. In the light of these concerts a creative bilateral meeting of the
managers of cultural institutions was orgadize

The exchange of cul tur al specialistsd expe
evaluate and analyze the traditions of organizing celebrations and innovation in Latvia and Belarus,
thus encouraging the process of cultural communication keetwee neighbouring countries. The
exchange of the participants of festivals, concerts and cultural events organized within the
framework of the project helped to restore their cooperation and cultural life in both cities, which
would not be available withut improved cultural objects in Daugavpils and Vitebsk. The exchange
programme of cultural workers has increased their professional and creative potential as cultural
workers participated in master classes and meetings and discussions of culturabpaifesSince
cultural management is focused on the development of cultural and art events, in order to gain
transparency, the manager needs complex knowledge and competencies, which undeniably were
improved by the project approved in the internationalcaltspace.

Culture can be both a means and a goal to promote the preservation of various types of
material valuegbuildings, monuments, cultural and historical places, works of art, etc.) ard non
material valuegideas, traditions, symbols, etc.) aptbcesses that facilitate the development of
society. The organization of innovative cultural events in Daugavpils and Vitebsk has contributed to
the productive capacity of the artistic groups involved in the project. The inhabitants and tourists of
the aties have indirectly become acquainted with the intangible cultural heritage and historical
moments of their nations, thus learning and inheriting the content of traditions, as well as the ability
to use them in modern time and space. Particularly impogahe participation of young people
the carriers of the traditiorisin such events, to raise awareness about other nations, their ethnic
identity and universal humanitarian priorities. The need for cooperation in the framework of the
crossborder ci t ur al proj-¢ctelbidDldug@upti usal Cooperat.i
demonstration of the promotion of traditional cultural heritage and skills, capacity building and the
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exchange of sustainable practices between Latvian and Belarusian cultiessionals for the
cultivation and development of cultural and historical sites and creation of new sites to visit.

After the study of the project it can be concluded that both partners have enormous potential
that could be further developed through degicrossborder cooperation in the field of culture.
There are 16 amateur and two professional art groups in the Latvian Culture Centre, while in the
cul tural c el M1 amateun graups.eAs sh& grevious cultural work in the drosser
region tas been successful, there is the possibility to diversify concert programs that could be even
more highvalue and diverse, but a wider cultural exchange, as well as a joint project
implementation platform could be provided for cultural workers.

Restorationof cultural infrastructure is important and topical for both partners as it gives
added value to cultural elements and events, for example, the events organized in the renovated and
improved premises attract more participants and interested partiesrojéet plays an important
role both in preserving and adapting cultural and historical heritage sites, and in promoting culture,
history and traditions in its national environment, and it results in more resonance outside the city
and the country, thus adicting more tourists to both regions.

The publication AManagement of Peopl e, Br al
projects are a challenge for both the national cultural administration and cultural institutions and for
the organizers and panipants of cultural project themselves. They force to be more dynamic,
promote the democratization of cultural processes, creativity, the development of idedigldhter
crosssectoral and international cooperation. They allow cultural organizatiods/ecsify their
offer, implement creative ideas, increase their knowledge and experience, reduce the routine,
address new target groups, attract additional funding, expand the network of contacts, attract more
public and medBlar aitbhEehsNPOO6 et @7 0 (

Skills, cultural traditions, languageand dialects, songs and music, traditional dances,
legends, rituals and festivals form the cultural heritage of every nation, which is one of the most
important conditions and treasures of natiaral ethnic values.

Conclusions

1 Cultural heritage and its preservation is the idea ofe pr o e c-VitebSkD@uliugah v p i |
Cooperation and Devel opment o, whi ch i s ful
traditions, special history and statuswb nations were actualized. The international resonance
of the project has facilitated the exchange of experiences of good practice among experts in the
field of culture. During the project implementation and gwsiject time, the inflow of
financial resources into the particular territory has been facilitated.

1 The development of infrastructure necessary for the promotion of cultural and historical

heritage in cultural and historical objects has been facilitated. The material and financial
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resources (f&d costumes, musical instruments, restored premises, equipment, royalties),
acquired within the framework of the project, have created motivation for further action,
mobilized the artistic group, ensuring its growth.

1 The project has stimulated the presaprabf values of tangible and intangible cultamd has
acknowledged the cultural identity and uniqueness of nations on abonakes scale.

1 The result achieved by the project is useful to the society; it is aimed to create lasting values,
based on cqmeration and involvement of crebsrder interested parties (tourists). The results
of the project have proven their lotgrm importance by receiving new funding from the ENI

LLB programme for the further implementation of innovative activities.
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Abstract

Conceptual art phenomena of the past period
Key Words:conceptualism, art, phenomena, design
The artisti in his own language is a monkey, whos behavior is understandable thanks to a civilized critic only. Art
rejected visual images and the impodarof expressive elements, turned to general concepts. In conceptualism, the
concept of work is more important than physical expression. The purposé tfi@itlea of broadcasting.
Art objects can be formed and exist in different ways: text, grappicgtpgraphs, audio and video materials.
Conceptual art does not rely on a visual aesthetic pleasure, but on introspection, thinking and intellectual effort.
The aim of the research it to investi gadgeoftimeahentbteo nc e p
conceptual art emerges.

Kopsavilkums ) ) )
KonceptuUl Us mUksl as parUdgbas pagUjugajU
AtslUQuoLn\rcduptuUMsms, mUks | a, parUdobas, di zains

MUKk s | iirsiaevkds val odU ir pUrtigis, kura wuzvedQgba ir sapr
noraidgja vizpurld v ot Ufl arsmausn eelkesment u nozQmi, p|ev_QrsUs
KonceptualismU darbas koncepcija |r|sdarqgahal n_adeUfiz
MUksl as obj ekt: var formUtiesfiikn0, ekfsomsotathtUda)gsUdo asu dv ei
KonceptuUOl U mUOksla nebalstUs wuz V|zuUIu estetizUtu bal
piepoli

PUt oj uma mU ir izpUtot kas vispUa liai kkao nperpitadid Uk

rgis
konceptuUIl U mUksl a.

Introduction

Aim of the research: to study the conceptual art, its phenomena, to analyze this type of art in
the last period.

The objectives: to study modern literature about the theme of research wohiqose and
analyse information about a conceptual art. To consider the articles that assisted understanding of
conceptualism in the last century. What were event and as they influenced on this art.

Methods: analyse and systematize the obtained data alwoniceptual art in the last century;
to draw conclusion and do the summaries of theory.

In this research an author investigates importance of theme about a concept art both in modern
society and in the last century, analyses what changes appearednmeouvitat features of this art.

In this research the author will examine the importance of the theme about a conceptual art,
analyses works of some famous authors.

About art

An art is expression of ideas, display of human spirit, satisfying a naturalefplep
requirement in beauty.

An art assists aesthetic education, and it will not be harmonically without it.

Art over science and religion, but under work. Work can be called the father of mankind, and
the arts. Hundreds of years ago, people started tufaeture rudimentary tools and have lurked
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the future of art. All art is developed simultaneously and cognition, creativity, and communication
between people.
Common vision about a conceptual art

From latin "coifn jtus" is translated, as a "idea". Indeefier all conceptual art one or another
idea stands in a certain form.

Conceptual art is art for which the idea (or concept) behind the work is more important
than the finished art object. It emerged as an art movement in the 1960s and the term usually
refers to art made from the mitB60s to the mid970s.

It refused visual sculptures and expressive sign of form elements, applied to general concepts
and presentations. This time when starts conceptualism is one of the most important artistic
practices of th XX century. Conceptual art dominated not shape or material, ideas and values. It
cannot be described in terms of artistic technique or style, rather to understand what conceptualism,
ask: "what is it an art{Pict.1).

In conceptualism concept works isore important than its physical expression, the aim of
conceptual ari in the transmission of ideas. Conceptual objects can be formed and exist in the
form of phrases, texts, charts, graphs, drawings, photographs, audio and video materials.

The object ofconceptual art can be any object, phenomenon, process, as conceptual art is a
pure artistic gesture.

Authors of conceptual art was first fully attempted (and quite successfully) to deliver the
meaning and idea ahead of the work or even mooecompletey refuse of its significance.

There is a wonderful term for conceptualisnthe dematerialization of the art object. At the
time, everyone is baffled as the audience and the gallery, which now was hard to imagine the
possibility of evaluating works of aend sale, in connection with the loss of their initial wealth
(Pict.2)

Ideas that troubled the authors was very different from environmental issues to capitalism.

Conceptual objects can be formed and exist in the form of phrases, texts, charts, graphs,
drawings, photographs, audio and video materials.

An artists of conceptual art

The founder of conceptualism s Joseph Kosuth (1945) (Pict.3) is an American
postmodernist, Creator of the bright sample in the style of conceptualis@n e and t hr ee

Joseph Kosuth was one of the originator€ohceptual arin the mid1960s, which became a
major movement that thrived into the 1970s and remains influential. He pioneered the use of words
in place of visual imagery of any kind and explored the relatipnisetween ideas and the images
and words used to convey theim.1965, Joseph Kosuth moved from Ohio to New York, where he
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began creating experimental conceptual installations, museum exhibitions, and public commissions

that explore the role of languaged meaning within artp( dzdzGD tc Is20 ).

The mostfamouswork of thisauthorisiOne and Thr ee Ch &hiswerkis ( 196
the first and most famous example of Kosuth's seri€3nef and Threenstallations, in which he
assembled an object, Agiograph of that object, and an enlarged dictionary definition of the object.

It questions what actually constitutes a chair in our thinking: is it the solid object we see and use or

is it the word "chair" that we use to identify it and communicate ibtteers? Furthermore, it

confronts us with how we use words to explain and define visible, tangible, ordinary things, how
words represent, describe, or signify things, and how this often becomes more complex when the
thing is simple, fundamental, or intablg (The art story).

Some of Joseph Kosuth key ideas:

1 Kosuth believed that images and any traces of artistic skill and craft should be eliminated from
art so that ideas could be conveyed as directly, immediately, and purely as pdhiblart
story)

In 1967, the term conceptualism was usedof LeWitt (1928 2007) (Pict.5). Sol LeWitt
earned a place in the history of art for his leading role icdineeptuamovement. His belief in the
artist as a generator of ideas was instrumental in the trangitionthe modern to the postmodern
era. Conceptual art, expounded by LeWitt as an intellectual, pragmatic act, added a new dimension
to the artist's role that was distinctly separate from the romantic natAteswéct Expressionism
LeWitt's work ranged fsrm sculpture, painting, and drawing to almost exclusively conceptual pieces
that existed only as ideas or elements of the artistic process itself (The art story).

filn conceptual art the idea or concept is the most important aspect of the work. When an
artist uses a conceptual form of art, it means that all of the planning and decisions are made
beforehand and the execution is a perfunctory aff&oll LeWitt wrote this in 196 fParagraphs
on conceptual ait He believed thaithe Idea becomes a machihattcreates ati.The idea and the
project take precedence over material embodiment.

Some of Joseph Kosuth key ideas:

1 LeWittés refined vocabulary of visual art consisted of lines, basic colors and simplified shapes.
He applied them according to formulae lwé own invention, which hinted at mathematical
equations and architectural specifications, but were neither predictable nor necessarily logical
(The art story).

Marcel Duchamp (1887 1968) (Pict.6) was raised in Normandyrew artists can boast
having chaged the course of art history in the way that Marcel Duchamp did. By challenging the

very notion of what is art, his first "readymades"” sent shock waves across the art world that can still
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be felt today.In his insistence that art should be driven by id®asve all, Duchamp is generally
considered to be the fatheradnceptual arfThe art story).

In 1917 decided to participate in the exhibition. He went to the store, bought a urinal, signed
his false name and brought expert advice: here my work ohbedc'Fountain”! What nonsense,
thought the members of the Commission and from the urinal in the exhibition refused, and on the
author looked skeptical. And in vain"the Fountain” became one of the main works in the history
of XX century art. The esseacf Duchamp's installation was the fact that the finished factory
object could not be art, but because to him his hand the artist, he automatically acquires artistic
value. It was important that he took the subject and displayed him in a new life. @hisalfiecame
over a phenomenon of fiction that did not exjsti( & Is  2815) (Pict.7).

Every conceptual artist sees his work differently. He does not care to convey to the viewer
what he's up to, let the viewer think for himself what comes to his mind. The most important thing
i's an idea. The woOmé& afd JDseepd EGlhsiut Ho Ai s i1
wonder human a lot. Like all is different things but the theme have in common.

Modern art

Art that claim to be modern, should be a shade of marginality, a sort of "negative elitism",
which would lead @ freedom by means of rebellion, of exaltation and of maladjustment to
environment Breus2012).

Indeed, one might be tempted to claim that it is in the intimacy of its relationship with
philosophyi an intimacy at times verging on complete identificatiorthat the specificity of
Conceptual art resides, were its formation not so multiple and complex, despite its relatively brief
life, as to refuse any such straightforward definition (Michael Newman and Jon Bird 1999).

"When an artist uses a conceptual farhart, this means that all planning is done in advance,
all decisions are made beforehand and the execution is done formally, superficial, shallow... the aim
of the artist working with conceptual art to make his work intellectually interesting for eéheni
and it does not affect his soul" (ART TODAY, Soul LeWitt 19Z005).

Type of conceptual art affirms life, human existence. Works of conceptual art are often only
gestures or projects, indicating only the possibility of art. Purposeless play is antaimtp
component of conceptual aft (s O J. ts9 ©

Painting, performance, installatianall this is conceptual art, these are the main areas of
implementation. Components of conceptualisenform of words that is meaningless, empty space,
silence. In this art there are no goals. This meanisggctivates the person's life, and all the same

art as the idea there is to human life.
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Conceptual art in our days

Unlike other artistic movements, which peaked and then gradually faded over a couple of
decades, conceptualism is not losing ground ridwe. Turner prizé one of the most prestigious in
the world still regularly awarded for works of conceptual art. For example, in 2001 Maet@a
(Pict.8) won the award for "Work No. 227" an empty room in which turn on and off the light
(t 1+ & Is d2815) (Pict.9).

It is unknown whether or not it's work or not, because it is the unity and struggle of light with
darkness, or can be existencel amonexistence. Now all the techniques in the concept art in our
days is used in commercial advertisement and is firmly established in culture of masmedia. But
actual as people think, it does not mean conceptual.

The precise definition of design has thetaral and practical significance because it gives a
designer initial reference points (Designde 2016).

An integral part of conceptual art

The range of problems of conceptual art and minimalism is general why sometimes both
directions are combined inta trend currently referred to as postminimalism, together with the
procedural art, land art and site specific art. Conceptualism asserts the priority of the mental over
the visual, the priority of conception over perception. Within conceptual art thees seeeral
trends: analytic line creation and social criticism. Some artists use their works with photos, letters
and other things, increasing the series to collections and archives. The art object can be any object,
phenomenon, process, as conceptuakatpure artistic gesture.

Conclusions

Artists first give priority for ideas and for concept. The challenge of conceptual art to cause
society for the dialogu@he wording "l would not have in house" is not appropriate.

The true value of art lies in itense, not in technical skill. In the modern world is impossible
to correctly or incorrectly understand the work, everyone understands what he wants. Every opinion
of the viewer completes the work. The viewer is in some sense acts-asiheoof the wd.

Conceptual objects can be formed and exist in the form of phrases, texts, charts, graphs,
drawings, photographs, audio and video materials.

Conceptualism is under minimalism influence, but they refused theconditions that existed in
this style. The semcof conceptualism it the transmission of thoughts and theories, the formation of

new ideas in the process of creative search.
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Pict. 2. Maurizio CattelanKaputt, FondationBeyeler,Riehen/Basel Junei 6 Octobe 2013
(https://lwww.artsy.net/article/artssditoriatif -you-dornt-understand
conceptuahrtit-s-notyour-fault)

Pict. 3. Joseph Kosuth.
(https://daily.afisha.ru/archive/vozduh/art/dzhekeshut
filosofiya-mertvaey-nasmenuprishlo-iskusstvo/)
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Pict. 4. Joseph Kosuth 965
(https://Iwww.wikiart.org/en/josepkosuth/oneandthreechair9

Pict.5. Sol LeWitt1928 2007.
(https://www.wicewalls.ch/artist/selewitt/)

Pict. 6. Marcel Duchamp. 1887.968.
(https://www.youtube.com/watch?vahLx2mdp$
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Pict. 7. Marcel DuchampFountain. 1917.
(http://www.beatmuseum.org/duchamp/fountain.html)

Pict. 8. Martin Creed. 1968.
(https://wwwwikiart.org/ru/martinkrid)
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Pict. 9. Martin Creed. Work No. 227. 2000.
(https:/[fadmagazine.com/2014/10/02/daned$fueandideas37-
the-valueof-anythingandnothingat-all/)
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Abstract

Contemporary art features in Latvia in 201671 2018
Key Words:contemporary art, Latvian adts, conceptual art, artifact, artistic message
Contemporary art is so diverse that it cannot be specifically identified, so some theories about the phenomenon of
contemporary art arose. All these theories combine one idea: contemporary art is phendmefelt alistinguishes
contemporary art artifacts depends on the means of expression of the artist (messages, technologies, ideas, concepts,
materials used, etc.). An artifact or an art work is a powerful tool by which contemporary Latvian artistsLextisaim
culture.
The aim of the research is to determine how the most prominent representatives of Latvian art express themselves in the
content of their work in the modern age.

Kopsavilkums

) i Lai kmet 9gUs mUks| asi2i0dB8ymgsadlatvijU 2016.
At slrdidwl k met ggU mUksl a, latviegu mUkslinieki, konceptu
Lai kmet ggU mUksla ir tik daudzveidgga, ka to nevar kon
mUksl as par Udibjuas Vapuaisergo svitema ideja: | aikmetdggU mUK
| ai kmet ggUs mUksl as artefakti, ir atkargoggs no mUksl in
koncepcij Um, i zmant oj amise m ema tnedrkisU laise nd autbts. )i.r Asrtti epfrask |
mUkslinieki eksistU Latvijas kultirO. i
PUt gjuma mUrgis ir noteikt to, kU izpaugas spilgtUkie

Introduction

The aim of the re=arch is to determine how the most prominent representatives of Latvian art
express themselves in the content of their work in the modern age.

Definitions of art are already so much that it's hard to count, but they all have one unusual
feature. Over timethe definition of art is changing. The debate about the role of beauty in
contemporary art is not new, but in the 21st century it can be said that art is not just aesthetics.
Contemporary art is a term without a specific definition that is used in ativedy recently.

Inspiration is one of the most important things in a creative person's life. Contemporary art is
exactly what can inspire, because it can make us think more creatively and deeply, but not
indifferent. Conceptual ideas, technological pesg; forms of living art and new aesthetics are
what contemporary art representatives reflect in their artifacts. Latvian artists successfully use the
features and advantages of contemporary art in their design artifacts.

The wor k i s b a sbg dChivarsJVWGlaves¥Senithg2009), 2 Dalrens (2009),

T. Smith (2010), N. Mankovskaya, V. Bychkoy ( [ Odz' Ctseo ¢ @OLLY, 5. Phillips

(2014) and F. Bonami (2015) authors researches. Methods of work research: analysis and synthesis,
classifcation, deduction and induction.

Contemporary art identification

What is contemporary art and what is not? This is a question that cannot be answered briefly
and specifically. Despite the fact that the word itself is quite simple, understanding what is
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cortemporary art is not so easy. The concept of contemporary art refers to painting, sculpturing,
installation, photography, video and other artistic activities. But the exact starting point of
contemporary art is still being debated, because the partdrédaits definition, which often have
uncertainties, are different from the interpretations of different people.

Sam Philips, the British art scientist, writes in his book about contemporary art, starting from
the book title, "Isms: Understanding Modernt’Aithat the beginning of contemporary art can be
counted from the beginning of the 20th century. He writes that contemporary art is structured from
"isms" more than anything else (Philips 2014). The author's view was based on the fact that the 21st
centuy is in its own way a continuation of the 20th century ideas that can be observed when
reading a book.

Terry Smith in his book, entitled "The State of Art History: Contemporary Art," writes that
the term contemporary art has two definitions: 1) the adtedetoday, presewtay art; 2) art
created since the Second World War. Nowadays contemporary art is more directly related to the
first definition, but contemporary art museums define their collections more as contemporary art as
artwork created since ttf&econd World War (Smith 2010).

If we take the I. ChilverandJ. GlavesSmith Dictionary of Contemporary and Modern Art,
then we can observe that the author called the contemporary art as "the spirit of his time." In the
major part of the 20th century, therm "contemporary art" was rather flexible. The term did not
have a purpose to run for a certain period of time, but had a tendency to move forward to reflect
what defines it. In modern times, modern and contemporary art is separated based on tae fact th
"modernism” has ended, despite the fact that there is no clear agreement on when it happened
(Chilvers, Glavessmith 2009).

From the aforementioned views on contemporary art, one can say that the art scientists
themselves cannot concretely and undodtielntify what is contemporary art. Sarah Thornton in
her book "Seven Days in the Art World" generally called contemporary art as a kind of alternative
religion for atheists (Thornton 2008). Each scientist can have his own opinion, but if you go into the
name of "contemporary"”, then the period of contemporary art is immediately narrowing down.
Terry Smith writes that the term "contemporary" is used in most languages to indicate the closest
present (Smith 2010). Francesco Bonami writes about contempataag an instrument which
"task is to make us reflect on the present and a bit about our future" (Bonami 2015:15). Therefore, it
can undoubtedly be asserted that contemporary art is a progressive and conceptual art of the present
or the near past.

What didginguishes contemporary art artifacts depends on the artist's means of expression and
on the features of contemporary art. Contemporary art has the following characteristics: 1) always

conveys a conceptual message based on the fresh idea of an artifftjteeseals absurd things;
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2) it is characterized by metaphoricity, ironicity and inadequate assessment; 3) contemporary art is
temporary and focuses on the moment "here and now"; 4) contemporary art is characterized by a
guotation of classic samplesdatheir use in unexpected contexts; 5) contemporary art has an
activity of actions that involves interaction, medtage communication (installations, performances,
happenings, etc.); 6) a socially active message and other features (Chilvers;Saiehe2009;

Smith 2010; Hashanskaya 2013).

Such a phenomenon as contemporary art manifests itself throughout the world. Contemporary
art also attracted the attention of Latvian artists with its freedom and conceptual direction. An
artifact or an artwork is a peerful means by which contemporary Latvian artists exist in Latvian
culture.

Concepts and ideas in Latvian design

The key of contemporary art is the idea, and it is also enough because the work of art is "not
only effort, work, studies, technique, but afsenzy, vision, action, emptiness, nothing, jakall
that, just like exhausting, complicated and boring things with full rights are part of life" (Bonami
2015:15). It can be said that contemporary art is mental art, in which most important is no¢ how th
artist shows the message in the artifact, but how the viewer can understand this message.

Symbolism is the basis of almost any artistic work in any creative activity, which ultimately
determines artistic quality. If a complete artistic symbolism is ededhen a unique artwork arises
(17" yStseoe 2014). Contemporary art artifacts som

Artist El ona Gibiete, i n her work "The it
the "Cilme" in the Riga Art Space of 2Q1showed the sociopolitical impoverishment of Latvians
PUOrups. Arterritory. Pr i letth:/gwsw.arteriitory.qora/lv/teksti/a t v i
recenzijas/7324rieksstati_par_latvisko_visumu/) (1. pic.). The Latvian flag, which is the main
national synb o | of Latvi a, in Gibiete artwork has a
negative things. In this way, the artist tried to challenge the idea of unity of the nation.

Kirils PanteNejevs in his work Hhe®Pmgateidbody i nk :
parts Ti mof ej evs. Arterritory. Kttp: wiwiv. arterriRoayrcdmévi e j e v
teksti/intervijas/609kirils_pantelejevs._es_esmu_vins). According to the artist's idea, the form of
this figure symbolizes the inner spural processes of the human being, who are striking between
different values.

JUnis Taurens defined the <conceptual art
materials, but with ideas and meanings, as an art that cannot be determined by any stgeia or
but determined by the way in which it asks what art is" (Taurens 2009: 23). From this, it can be said
that the conceptual objects were judged not from the aesthetic point of view, but depending on how

effectively they created the artifact idea.
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Inor der to show his message, Latvian arti st
named as "Silent tower" (2017). This object looks like a big rum, made of veneer, foam rubber,
paper and rubber. This artifact was presented at the exhibition datitecthed myself*, which was
set up on March 8 and focused on the theme of
shows that any cup may be overflowed and, the bigger it is, the more you can cast it out.

One of the phenomenal contemporary arkwvaan be called Andris Teikmanis's 2017
exhibition entitled "documento futurae / future document” (2. pic.). In the central part of the
exhibition there was created a huge scheme consisting of circles, triangles, squares and arrows,
reflecting everythinghat defines art in Latvia. The artist wanted to "turn art into a bare, semantic
future research instrument” (Dorofejevs 2017: 48). In the center of the exhibition hall there was a
large black fowdimensional hypercube, which formed the main semantic Genteich can
symbolize that the future art can be shaped very differently and cannot be knocked out. In this way
one can say that everything that Teikmanis wanted to create was in his own way useless, but
contemporary art is ironic and contradictory inatgn way.

Kristians Brekte is one of those Latvian artists whose almost all artifacts convey a conceptual
message. For example, the installation "Soldiers" (2016) (3. pic.) is made of glazed ceramic skulls
andwoodfMums patok. LNMM |1 ZSTUGU ZULE AARSENULSO
UN P ROV OK U l@tp:/dmvw.mumspatik.lv/Inmmzstazuzalearsenalsicinauz-diskusiju
makslaun-provokacija/). Everyone has its own lifetime, but when it comes to the soldiers, they are
associated with the heroes in our head, and they are also people who gave the policy to death.

It can be argued that Latvian artists are very witty and successful in using the benefits of
contemporary art. They use their ideas and concepts in theicarafsthe central object. Artists try
to show their message to viewers through different directions, but, despite how successful they
might be, it's sometimes hard to understand the message without explaining the artist's concept.
This is the main phenomen of contemporary art, because the main thing for the audience is to try
to find the true message of the artist, since each person can have one and the same artifact
symbolize something of its own.

The impact of technological progress on art

Technologichcivilization, which until the middle of the 20th century got an unprecedented
development level and unexpectedly large scientific and technical progress, significantly impacted
all cultural areas. From the beginning of last century to the technicalibappgared in new forms
of arti photography, cinema, radio, a little latefTV and video. They began to compete with
traditional forms of art. As writterN. Manjkovskaja Y . [ Odz' § wml ig.C Byehkov
(4.1 v y9g motheir book "Contemporary art as achnological civilization phenomenon”
fuesotcj d3j dedetsj] dMSEmMmlseats € OC W ) aiistiyandzaektijeficdgiberg dzdats
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el ections keep track of ti me, county <cl assi c:
2011). Until the beginning ohis century, we have a whole range of new experimental forms and
genres, which are now often referred to art projects and art practice. They have all sorts of
installations, performances, happenings, promotions and so on.

Krigs Sal mani s viansartistsiwbho useftechindlogyste exdreast themselves in
contemporary art. Salmanis uses a video with a certain audio recording for the art of expression,
which directs the viewer to search for the correct message. In his 2016 film "Skilando”, the artist
combined the traditional Japanese puppet theater with documentary views of théayacdil
building (4. pic.). Skiland is a larggcale reinforced concrete structure located in the Japanese
mountains of island ShikokuS(a |l mani s . Ani mUc do. Rttp:/’avaw.salmiardse o .
com/lv/skilandol). Initially, Skiland was built as a ski resort on the slopes of the hill, but now
without a snow it is a roaring hotel. In the film people can feel the tension from the beginning. One
can imagine that the artistisonster, who leads the viewer through abandoned rooms, is the spirit of
the hotel. This film reminds viewers the instability of life, the fact that anything can be lost at any
time, that nothing, even the greatest, is eternal.

Mai j a Kur ¢ e v alatvian arbsts avhosdmetimbsosBoa videos or animations in
their exhibitions. In this way, the artist is better able to show the full message of his senses to the
viewers. Her personal exhibition of 2016 was named by the artist as "Checkered Ordeirthin wh
Kurgeva tried to show what is happening when
Checkered Order. http://kurseva.berta.me/16/). The artist showed it through a number of
compositions using graphics, installation and also animatiorhdt to understand something in
these ruddy animations. The trolleys were placed on elements that were moving and transforming
all the time. In this way, the artist could show his feelings when there is no clear idea in his mind, or
his thoughts change rially. The real artist can come up with a message from which it seems that he
cannot figure out anything.

Video and sound are the artwork of Katrgna
messageNeiburga. SELECTED WORKittp://neiburga.lv/selectedork/). For example, in 2018,
the video "KIku Marija", I n  w hhero, land thaneNeilaurga i s t
herself got out of it. The message shows that, in order to relax from all sorts of life problems, be
alone for some time, to think or meditate. In a rhythm of modern life, it's sometimes difficult to find
time for yourself, but ineeds to be done to understand yourself better and that all problems can be
solved.

Nowadays, artists have more opportunities to express themselves, and precisely technological

progress can make them appear brighter. Artists make video and audio wo3, pragers, GIF
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and other animations, and more. Technological progress is an important means for the artist to
create a phenomenal artifact.
Contemporary process art

Process art ideas have already arisen "In the second half of the 20th century wheeraofum
new titles were introduced to the revolutionary turnaround in the development of visual arts:
"happening”, "performance”, "bodyart” and others " (Taurens 2009: 3). The main idea is that the
process art expression must be dynamic. A large part aféla¢ed process artworks is not publicly
known. Many of them are not featured, because the process art is sometimes satipeotiuat
there is a risk of drawing negative public s
GeMmMkzH OteMmilse j dzdz" 2 Edzdoe jtemdIlsjls SCkdz skter d dmEkzmh
d m ¢ & mhtsg/sudfiles.net/preview/3048390/page:15/).

Peformance or Live Art is one of the provocative ways in contemporary art. The deliberate
act of an artist's body and his earlier ideas acquires an artistic significance, composed by one artist
or with participants for at least one viewer, attempts to acteymsgressive character and
conceptual idea using any means of expression (Matule 20§zdzd f 2014 ) .

Writing about performance, Zane Matule claims that performance in Latvia cannot be as
extensive as it is in the United States, but this does not mean that Latvian artists make less valuable
performances. Contemporary Latvian performancesnamst often conceptual and rarely use
experiments with the body (Matule 2009). Latvian artists sometimes use the process art to show
their message to viewers.

As an example of a "bloody"™ Latvian perfor:i
performances of 2017 (5. pic)B(Ur zi Ag. K o http:Awpvv.betzihsh./msarks/
konceptualisms). To show his message, the artist hangs women on ropes and men on hooks. In such

a provocative manner, the artist shows in the message the ability of lsateiaacrifice their

suffering.

lvars GrUOvliejs on July 22, 2016, made an au
love Latvia"C at vi j as NacionUl ais mUkslas muzejs. PE
mani , es m@/inmmlvi/apmekje/pasakumi/1898erformanceavars-gravlejslatvija-

mil-maniesmilu-latviju). In his performance, the artist dances with an unparalleled sound
landscape and repeats one phrase "Look, look at where they are, do and make it". All this was
accompanié by smoke and soap bubbles. When performance ended, the artist said that now
everyone can think about what this perfor man
conceive a message to be a common process. It is possible that in this waystishants that

Latvia is progressive and accepts the manifestations of contemporary art and its art. Repetition of

one phrase and rhythmic music can show that a person easily remembers vivid things, when
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something repeats, a rhythm arises similar to anradement. We, having seen the same product
advertisement for a hundred times, will be very likely to buy it when we will see it in the store.

Il n 2007, Anda LUce demonstrated the perforr
due to the fact that "a poison fulll man as a
The artist was dressed in a bright dress, from which, like frarh#art, a fountain, which was
illuminated with bright light, began to flow. From the beginning the water was clean, but later,
when the artist began to force the white silhouettes of people and animals to the heart, black water
began to flow, which symbizles human poison. Performance ended with the appearance of a large,
retouched hill of silhouettes in front of the artist. There is no one person without sins. We live and
sometimes do not see when we are doing things that can offend others. Even awaheoidd can
offend a person. Every day we destroy nature, we do not want to help the poor, and do not respect
our parents. That is the essence of man.

Latvian artists successfully use performances for their benefit, one of them is Ingrida
Pi | uk a nrast conibmes panting and living art, and in this way a reproductive-kuge
painting called "The Red Room" (2017) arose (6. picKu(k aihzedv Qb as u |
http://lwww.studija.lv/?parent=8142). Performance viewers had to take off their shoes atttbtake
booze. The artist himself was dressed in white garments with golden shoes. With a large brush and
a drumming sound, the artist painted a huge amount of paintings. There was a rare chance for
viewers to see the artist at work and feel the entire psoces

It is possible to say that Latvian artists in their performances more show the conceptual idea.
In Latvia performances are in their own way a small concert with a deep thought. The process art is
one of the brightest artifacts of the artist, which cdaddused to show his message.

New aesthetics in contemporary art

The debate about the role of beauty in contemporary art is not new. In the 21st century the art
is not only aesthetics, because sometimes artists themselves can say that the artworkfectoo pe
which will only receive criticism and not an excellent appreciation in the artistic environment
(JeromUne 2016) . The art, that cannot be unde
seems ugly or generally, they can say that it is not an art. "In the pas¢, aesthetically poorer
world, it showed beauty as bliss; when sensuality was in danger in the modern world, art tried to
become a sensual preacher and savior, remembe
2005: 144). Francesco Bonami is getigr adored of ugly art and writes that "ignorance causes
transformations, whose extravagance, elegance, and arrogant impudence intermixes and brings
together, giving rise to new, undefined social subjects, small plagues that are not even worthy of the
name of the monster, but difficult to defend” (Bonami 2015: 137).
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Artlrs BUrzi Ag is one of the brightest your
phil osophical thoughts in his artwor ks wokdOne o
entitled "Life is not a rose garden”. The main image in this installation is the red rose, in which
flowerless plastc human head images can be observBdUr(zi Ag. Konce
http://lwww.berzinsh.Iv/lv/works/konceptualie). Life cannot be perfecafperson, each has its own
devils, just like every thrush has thorns, each has its ugly sides and difficulties that are accepted
with respect by others, while others do not accept it.

One of the examples of the new rapeysandhviddoi ¢ a
artworks Arterri tory. Kristgne Madj ar e. Fotorepo
iNeredzamUs z o0 n ahdt@//wwweattekritony.¢om/iv/dzivesstils/atklasas/6657
fotoreportaza_arturamijevska_personalizstades _neredzamasagatklasana/). The  artist's
works are socially influential, with the idea of changing the values of society. The artist shows in
his work the disabled, the needy, the people in places of imprisonment, etc (7. pic.). The artist
successfully connects two gq@e together, which looks quite controversial, which cannot be called
aesthetics, but his works cannot be described as disgusting.

An example of Contemporary Art o f New Aest
work "Urban motives I" (2017) (8. pic.). The installation was made of rusted gutters, from which
water periodically drains offStudija.Di Una LR omat e alUihtigimew.studija.
Iv/?parent=8225)Rusted buildings and gutters are not things on what in our live we can pay
passersby attention, and not what people talk about as a benchmark for beauty. The artist saw
something unusual in these rusting tgtd. Perhaps it is a connection between the city's non
idealism and its citizens who live in this city with their rustling hearts.

Regardless of whether we know the concepts or not, in the artwork, unlike a scientific paper,
there is always something uraiged. If one starts to think deeper and more creative, not only by
observing the outstanding techniques of the artist and relaxing, contemporary art will no longer be
so loose to the viewer. Of course, all people are different and our thoughts mayheosame, it is
also with contemporary art. Some contemporary artworks may not be accepted, but others are
highlighted and called as real artifacts, as masterpieces.

Conclusions

1 Latvian artists are very witty and they successfully use the benefits ofrquotary art.

1 Latvian artists successfully use the technological progress to create phenomenal artifacts.
1 Performance or live art is one of the provocative ways in contemporary art in Latvia.

1 Contemporary art is where aesthetics is no longer an art starmeri is a new aesthetics,

what Latvian artists prove in their artifacts.
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5. pic. A. BUrziAg. Initiative. 2017.
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CONTEMPORARY TRENDS OF MIXED MEDIA PAINTING
TECHNIQUE IN LATVIA AND IN THE WORLD

Ganna VUrdi Aa )
Daugavpils University, P a r -840k shansaverdinga@gniail.co® a u g

Abstract

Contemporary trends in mixed painting techniques in Latvia and inthe world
Key Words mixed media, artists, painting, contemporary art, contemporary artists
In the 21st century the mixed media technique became most common with the expansion of technical capabilities in art,
such as methods of processing materials, nélesives, new materials in general; as well as with the viewpoint
changes in understanding of visualization, freedom of choice and the admissibility of combining various elements of
thematic as well as material.
Mixed media is a technique, which is useccieate an artwork from more than one material, medéaasionally, it
allows you to create effects on the fabric that cannot be achieved by using a single medium, but sometimes only in such
a blended technique you can create the desired work, prestheiitea and concept of the painting.
Contemporary artists are constantly experimenting with various materials to create new effects in painting so that their
works will be different from others, b eanartstsftheworld| e o
such as Kristaps Gel zi s, Kristaps Zari Ag, Danny O6Con
combining different medium.
The aim of the research is to select by certain criteria two significant representatimodern art in Latvia and in the
world for further detailed research of mixed media, in which they work. What kind of materials they used in their mixed
media and discover their main idea, why this type of media they have chosen, also, how theytonemagey their
idea to the canvas, by means of mixed media.

Kopsavilkums )
Lai kmet ggUs tendences jauktas tehnikas gl eznie

At sl Ugwlikdia: t ehni ka, mUkslinieki, gleznogana, | aikmetg
21. gadsimtU jauktU tehnika kNuva vibdkdpbDat@dUekth k@dma
jaunu | omUjogo masu apstrUdes paAUmi eni em, pagiem jau
izpratnU, izvUles brgvgbU un dagUdu kU tematisko, tU a
Mixedmedi a ir tehnika, ko izmanto mUksl as darbei zdmogas :
Nauj wuz audekla izveidot efektus, kurus nevar sasnieg
tehni kU dat wbbamevdarbu, saglabUjot gleznas ideju un
Mi sdi enu mUkslinieki pastUvogi eksperimentU ar dagUdie
darbi atggirtos no pUrUjiem, kNIt uaspaaunaensUng!| egzaniotplg d a ut
Gel zi s, Kristaps Zari Ag, Denijs O&6Konnor s, Ni ks Gentri
tehnikas. ) )
POt gj umai priller gks i t Ur idiiweus izpalihgitjldesss un di vws mpksaalse
pUr stglwjzind ecgogbU, | ai sokUk izpUtotu jaukto tehniku, I
tehni kU, un wzzinUOt, kUda ir to galvenU |l oma, kUpUc v
izdodasat Ul ot savu ideju uz audekl a.

Introduction

Mixed media tends to refer to artworks that use a combination of materials in their
construction. For example, a work on canvas that combines paint and ink as well as collage.

The use of mixed media can be seebaaooted in the Cubist Collages and constructions of
Pablo Picasso and Georges Braque.

The choosing and application of various materials with mixed media works is essential in
creating quality and integrity in the piece.

Artists working in mixed mediara afforded a great deal of creative freedom. For example,

found objects can be used in conjunction with more conventional media, such as paint and graphite,
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challenging our preconceptions about the materials which can be used in the making of works of
art (Mixed-media. http://www.ownart.org.uk/hete-start/exploringdifferentart-forms/mixed
media/)

Objective of the study iso explore mixed media in painting, as well as materials used to
create an artifact. To analyze the works of modern/contemporaviahaand world artists, who
prefer working in mixed mediumrhe aim of the research is to select by certain criteria two
significant representatives of modern art in Latvia and in the world for further detailed research of
mixed media, in which they workiVhat kind of materials they used in their mixed media and
discover their main idea, why this type of media they have chosen, also, how they manage to
convey their idea to the canvas, by means of mixed media.

The criteria by which these artists are selégcte
T author's technique;

T unusual materials that are used to create an artifact;
T specific effects by using mixed media.

Having studied modern artists acdimg to these criteria, the choice was made by Kristaps
Gel zi s and KtratviantagigissandZram woAdgcontemporary artists Nick Gentry and
Danny O6Connor .

Mixed media

Mixed media technique in paintirigit is a drawing of one painting usirsgveral different
media. Occasionally, it allows you to create effects on the fabric that cannot be achieved by using a
single medium, but sometimes only in such a blended technique you can create the desired work,
preserving the idea and concept of thmjnag.

In the 21st century the mixed media technique became most common with the expansion of
technical capabilities in artas such as: materials, new adhesive bonding techniques, new materials
in general; as well as with the viewpoint changes in utaledghg of visualization, freedom of
choice and the admissibility of combining various elements of thematic as well as material.

Contemporary artists are constantly experimenting with various materials to create new
effects in painting so that their worlasi | | be different from others
(o d3j " O dzdz@ ddttps@ru.wikipedia.org/wikit d3j " O dedgGvded ¢ O

Origin of Mixed Media Arti this section takes a look at the history of mixed media art and
how artists have used mixed media in their various fields to achieve their set objectiviededs s
earlier, mixed media art was originally practiced by painters when they combined two or more
painting materials on a single support. Artists who work in other media have however joined in the

use of mixed media for their works. (Mensah 2011)
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Mixed media is not the phenomenon of‘Zntury, although in the past centuries artists have
experimented less with what they usBdample:Cubistcollages Marcel Duchamps readymades,
andDadaassemblage formed key precedents for later generations wonkingixedmedia.
Notably,Robert RauschenbergndJasper Johns commonly associated witdeoDada were
instrumental in including different mediaonth@p nt ed canv as 60s.mstatlatiog 1 9 5 (
which emerged in the 1960s, continues to be a major practice in contemporary art and often
includes a range of media. Central to many contemporary rmegtia works is the inclusion of
materials that fall far outside the accepted mediums of art; a comititedyexample iDamien
Hirsts provocative use of dead animals in his sculptureMIXED-MEDIA.
https://www.artsy.net/gene/mixadedig.

Latvian contemporary mixed media artists

By exploring the artistsral their works, as well as the used materials, using mixed media in
works, it can be concluded, that Latvian artists use more classical mateiials mixing and
combining of materials as acrylic paints, oil paints, watercolors, gouaches, pastel, weashof
painting and materials.

I n Latvia are enough artists working in m
Stunke, Paula Zari Aa, Andrejs AmeNkovs, but
using different materials, excludingr i st aps Zari Ag and Kristaps
later.

Kri st apwashemlinid96% Riga, Latvia. Artist graduated the art academy of Latvia
graphics department.

Personality and creative works afttHKalstLapgy
contemporary art phenomenon. Kristaps Gel zi s
materializes in his works with certain message.

Kristaps Gel zis has an ability to work in
and mediai from classical drawing and watercolor painting till already finished objects; high
techmaterials, photographies, digital prints, video etc. Chosen media is closely connected with
what Gel zi B mamadea of the work ynd the mood of the erae Tkewer is also
surprised. In 2012 after largeor mat wat er col or wo rPkug WgzeBOElg h br
giant luminescent landscaping paintings which attracted international attention at 54th Venice
Biennale and black paintings line techniqgue Kr i st aps Gel zi s camke out
author's technique (Figure 1), where plastic adhesive film, tape and acrylic pigment are used as
materials.

In the newest works of 2015, films turned to paintings. Only in the way that was known to

Kristaps Gel zis materiality of films turned into
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viewer with great interest can guess how it can be achieved and spend a long time observing the
complex structures of work. (Figure 2) But stepping a Mitégy back, you might see another triith

the message of the painting is like a giant shadow over us. This message is about each of us and our
countryi painfully and truly like daily mirror§ wrote Mg. artl | ze Gevaite. (Pur
https://lwww.m&slaxogalerija.lv/lat/makslinieki/ kristapgelzis/)

AThese are paintings although created in #f
by me, where polyethylene and plastic adhesive tape, and adhesive tapes in combination with
acrylic pigments are used as materials following intarsia principle. | like completely to replace the
traditional painting materiality wiThsisebdbvi ou

characteristic of the present day, a continuous process of regenerdyionade more aesthetic and

simplified, i n T rKatiisdrmgls vBey) .z4 S (2016) . (
http://www.makslaxogalerija.lv/lat/makslinieki /kristapsgelzis/)
KristapwagabbAg April 10, 1962 in Riga. Sin

Art Academy of Latvia. Graduated The Art AcademyLlaitvia Department of painting (1986).
Since 1994 is a professor in The Art Academy of Latvia; since R@TIL7 was prorector of The
Art Academy of Latvia.
In works of later years already familiar paintinglof i st aps Zari Ag revea
new formi the artist turned to painting on paper in mixed media with acrylic and waterselor.
is not just the materials used in painting, but the fact that the painter himself has changed his mind,
not noticed this by himself. The same richness in coladsrealismbased form, that in new works
is and remain, image of woman (Figure 4), only everything is mixed together with the spring air and
southern sun. The idea contained in the work has acquired a symbolic meaning. Past brush strokes
significanttoKri$ aps Zari Ag became transparent (Figure
Where the oil painting in the past stood in the plane, now the light is shining, that is made in formal
way with the help of blank spots of paper, free from paint. Alse,irtiage of a woman is barely
visible, hidden in the winds of plants and flowers or hidden behind the violet shadows of trees.
Kristaps Zari Ag pai mtoiimg, hasn dlhwa ynse wb evorr ke
woul d drop of f 0 ndattheisame tinse inhen pelce. Baturasedl warmyredabrown,
and yellow shades retreated, combinations of vibrating violet, green, yellow and blue tones instead.
(Kristaps ZariAg (1962). http:// waiws)maks| axog
A Whty paint...? One explanation is, so that the last painting is just as good or better than the
first one. And the value of the first painting increases if you continue to paint throughout your life.
If you paint one and then deal with picking mushroomsn tthe painting remains a mushroom. Or
you must die. Like KazUks. Therefore, you ne
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mak e it hard t o | cKroisset apishe ZdriidA@. (Krist
http://lwww.makslaxogalerija.lv/lat/makslirkgkristapszarins/)

Kristaps Gel zi s, byacnteria,ate thesrosi pusstandiagrrépr&sgntatives of
Latvia in contemporary art. This can be concluded by their achievements, awards and numerous
exhibitions organized in many countries, wheréstgs have been recognized for their dignity
through their mixed media in painting.

World -famous mixed media artists

Comparing the materials used in mixed media by Latvian and international artists, can
conclude that world artists are not afraid of expents and use different materials in their wbrk
pieces of cardboard or paper, natural materials (wood, sand, leaves, branches), fabrics, threads,
metals, floppy disk§ and combine them with classical materials such as acrylic, oil paints,
watercolor, cayon, graphic materials. There are a lot of artists around the world who work in mixed
media Representatives likej ot r Be Nonok, Dan Demsters, ,Tony
such artists were chosen for researchike n ny O 0 aDaNickhGentry .

Danny O6 Cwashaorrin 1981 British, Liverpool, United Kingdom.

Danny O6Connor is an artist, he graduated f
studied graphic arts. Danny is predominately a figurative and portrait artist who has a strorgy graphi
element in his workHis expressive mixed media works incorporate; acrylics, spray paint, ink, paint
markers and household gloss and emulsions. All applied in an equally diverse manner using
brushes, fingers, paint rollers, sticks, paper and cardboarddte expressive and striking imagery.
Danny is influenced by diverse sources including; comics, illustration, character design, tattoo art
and cubism, futurism, art noveau, the -paphaelites, modernism and constructivism all pulled
together to creatieyper stylised and abstracted works. (Figure 6)

Danny combines natural flowing lines with harsh diagonals (Figure 7). Clean crisp areas of
colour with layered messy splashes of paint to achieve something that appears both modern and
almost futuristic whit retaining a raw traditional aesthetic. The paintings are built up in layer upon
layer of paint which give the pieces great depth of field. (Figure 7) They are created with an arsenal
of tools that dondét settl e whartists/danowocenaart i o n . (

"I like the idea of opposite elements being used together, but | would never be shackled by a
phil osophy. Il just paint what | want, how | v
to the world, | just try to lose mgH within the process and paint from the sbul Danny
OConnor.( I nt erview Wit h P ahttpst/e@ww,insidetharfinet/ar@®16/@/hlh o r .
interviewwith-painterdannyoconnoj

Nick Gentry wasborn in 1980, London, United Kingdom.

94



DAUGAVPI LS UNI VERSTARATEAUTI SKES ZI NETNI SKE PROCEEDINGS OF
RAKSTU KRE. THEG60"INTERNATIONAL SCIENTIFIC CONFERENCE OF DAUGAVPILS UNIVERSITY

Drawing onrecycled and obsolete technological materials as the grounds for his paintings,
Londonbased artist Nick Gentry creates a conversation between digital and analog processes.
Gentry constructs his painting supports out of materials such as 35mm film asgatiS
cassettes, Xay prints, and floppy discs.

AThese objects are no | onger i n the spotli
placing them there for a second it becomes easier to comprehend the speed and extent of the
changesthatareka ng pl ace t o dhtpg:/wavw.drtbyinet/artistiegerttry) y .

Gentry often incorporates elements of these materials into his figures. The magnetic circles of
floppy di scs, for exampl e, of ten s eNicw@entrgz.s wo
https://www.artsy.net/artist/niegentry)

One of the series of Generation X portraits on canvases made from used computer disks,
whose metal hub serves as the subject's profoundhyumanlike eye. (Figure 15) Adding to his
haunting renderingare the handwritten labels, along with the disks' original blue, black, or grey
colour contributing to the composite form. (Figure I@e disks are sourced entirely from public
donation and this series represents Gentry's first foray into what has dsibeld as 'social art'.
(Artist Nick Gentryds fAsocial o Media Brings D

https://web.archive.org/web/20130630225654/http://societeperrier.com/miami/articles/artist
nick-gentryssociatmediabringsdeadtechnologybackto-life/)

A series of portraits created from used film negatives analyX which have been contributed
by members of the public. The negative selection process is based on tone and by layering the film
he creates the contrast and shape of the f¢Eepure 11)Genty has also used -Xays for the
darker tones, noticeably in the hair section of the images which are back lit withThEise of
these materials alludes to a collective identity that can be viewed from both emotional and
biological perspectivegFigure 12) He observes that "today we go to great lengths to create a
digital identity in addition to the actual lives we live, with the belief that these online records are
only growing in importance and will outlive us{ Ni c k Gentryos i Xchan
http://www.delood.com/art/nickgentrysxchangeexhibition)

World artists seek not only to create artifacts using mixed media, but also to carry the
message to the world. For examphick Gentry with the help of his author's technique has
contributed to soctey by creating a soci al project and
and xrays.

Conclusions

Having explored a lot of artifacts that are performed in mixed media it can be concluded, that

mixed media is a quite new concept that emerged in contamypart. Exploring Latvian

contemporary representatives | ike Kristaps Ge
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worl d artists | i ke Danny O6Connor and Nick Ge
concluded, that modern painters aiéd personalities, each of them has its own personal style and
worldview, these artists are not accustomed to'slgstem™ work, they do not want to hear about

any borders, because creative work, in their sense, is freedom.

Since in our world "style"s exactly what is written in art books of different ages, but
contemporary artists' styles do not yet meet this requirement (too many individualities), these
contemporary artists invented this mysterious nanmmexed technique oMixed Media. In today's
world, each artist can declare that he is working with a mixed media, each with its own.

An important conclusion from this all, thistixed Media can become a pure creative freedom
for a contemporary artist, can help you create your own personal style aedysha creative

vision with several people.
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Figure 7Ar t i st Deni | s Figure8Ar t i st Deni j s
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98



DAUGAVPI LS UNI VERSTARATEAUTI SKES ZI NETNI SKE PROCEEDINGS OF
RAKSTU KRE. THE60"INTERNATIONAL SCIENTIFIC CONFERENCE OF DAUGAVPILS UNIVERSITY

Figure 9.Artist Nick Gentry 2D, 2013 Figure 10 Artist Nick Gentry. Portrait
(https://www.artsy.net/artist/niegentry/works (https://wsimag.com/art/1185%9ck-
gentry-portraits)

Figure 11 Artist Nick Gentry Autumn, 2015  Figure 11 Artist Nick Gentry Radiate, 2015
(https://lwww.artsy.net/artist/niegentry/work$ (https://www.artsy.net/artist/niek
gentry/waks)
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AESTHETIC POSITIONS IN PAINTING IN THE CONTEXT OF
MODERN ART IN LATVIA AND WORLD -WIDE
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Daugavpils University, Par 3408 sant&izevskaggmail.comDa u g

Abstract

Aesthetic positions in painting in the ontext of modern art in Latvia and world-wide
Key Words:aesthetics, aesthetic experience, beauty, perception of an art work, painting
The modern era is an intensive period of new aesthetic conceptions and creativdrgeagsh in beauty asproperty
possessed by an object rises anew. For a century the essential thing in art is not the beauty, but something connected
with sublimity. Aesthetics expl ortendencitchceeatenaad expereencerich b e a u
and valuable wod. Nowadays there is an attempt to return to the meaning of the aesthetics, which includes not only art
philosophy of Alexander Gottlieb Baumgarten and Immanuel Kant, but also aesthetic experience, which is extensive
and can be attributed to cognition amature. Aesthetic enjoyment in a certain sense represents emotions that arise by
observing a work of art, sometimes these emotions are melancholic or excited, and they have an influence upon a
person. Value of art is subjective for each person.
The 2£' century society and modern art are in a close interaction. \Wuide radical changes in economics, as well as
social, political, climate and ecological changes have an influence upon society. In contemporary ambience demand for
harmony, balance, safety, jitdge thinking increases.
The question about aesthetic positions in art is invariably intriguing and in essence does not lose its actuality.
The aim of the research is to study the differences of aesthetic apprehension in painting in Latvia awéiejaridrk
the connection of aesthetic ideals with dominant ideas of the epoch.

Kopsavilkums

EstUti skUs pozgcijas glUznoganU | ai kmet ggUs mUk:

At sl UgwlbrUdii:cka, estUtiskU pieredzecogbaaistums, mUksl as
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sa|st(pt§.k£|5$tU<b|tk|a @IU$|@0§UN0 cilvUka tieksmi veidot un
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21. gadsi mt a sabiedr(pba_un mUksl a atrodas ciegU mij.i
ekonomi kU, bet ro soci Ul as, politiskas, klimaatimWbkas
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PUt gjuma mUrgis ir izpUtgiteeghUtlakWisj 0 zpm apaesulad ggie
ar dominUjogajUm | ai kmeta idej Um.

Introduction
Often different things are understood by t}
person may seem ugly for another. In real life weeacross not only beautiful things, but also
ugly, unpleasant. Feelings, which we enjoy, in both cases are aesthetic feelings, only as
mathematicians tend to say, these feelings are either with positive or negative sign. The question
about aesthetic posins in art is invariably intriguing and in essence does not lose its actuality.
Nowadays aesthetics is more than ever a fAbroa
The aim of the research is to study the differences of aesthetic apprehension in painting in
Latvia and worldwide, to dentify the essence of aesthetic values, to examine works of art of

different artists, to mark the connection of aesthetic ideals with dominant ideas of the epoch.
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The methods of the research: to collect, analyze, study literature about the theme of the
research and systematize the obtained data; to systematize and interpret the facts in order to obtain
new knowledge about the theme of the research, to make reasoned judgements and summary of the
theory. In this research the author of the paper will exarmaely modern art, by studying
aesthetic and ideological boundaries of the image. The author is interested in human consciousness
and in development of the ideas based on the personal experience.

Object of aesthetics

There is an assuapsti obati ¢chaderniheed efrmom t h
meaning fisensation or feelingbo, which is in
towards objects, life phenomena, but first of all towards the spiritual. (Fedosejeva 2000).

For the first ime in 1735 this word was used by German philosopheB#&umgarten,
denoting science, the origin of which dates back to ancient times, however its content, structure,
understanding of the object have been changing in the rhythm of time.

| n Baumg miont aesthetes inapsphere, which is based on the sensual inquiry and is
connected with senses of a person, in turn, logic cognizes abstract ideas. Baumgarten revives one of
the forgotten Greek words MfAai st ha neatrofaaestheticswhi c
to sensual perception has retained its significance even today; however, the interpretations of
aesthetics differed a IdfFreiberga 2000).

Aesthetics is a philosophical science about regularities, by means of which each person
aesthetially cognizes the world, about creative work accordinght® t¢ategories of the beauty
(J.Borev 1972). It studies peculiarities, which are possessed by the sensual perception of the world
in art (A. Baumgarten); it observes diverse aesthetic attitudepeison towards the actual realty
(O. Divnenko 1995). Aesthetics expresses specific view of reality, its cognition and valuation,
characterizes regularities of artistic creative work in its objective and subjective value (Zeile 1981).
The aesthetic systewf Hegel was based on the dialectics of content and form, spirituality and
relations.

It must be recognized, that the concept of aesthetics is broad and diverse, however, there is no
definite formulation. This enumeration of controversial expressionsstfietecs can be continued
endlessly. Sometimes we should refer to the sensation, sometimes to the art, sometimes to the
nature, then to the perception, investigation, etc. Each theorist of aesthetics declares something
interesting, but each something newdalifferent (Volfgangs 2005).

APassing through the various interpretatio
science about the aesthetic things in nature, society, about material and spiritual activities, about
general principles of crea® work according to the laws of beauty, about the development
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regularities and functioning of aesthetic consciousness, including art as a specific form of
representation of6.realityo (KincUns 2003:

Insight into the history of aesthetics testifies, tiat beauty is a central theme, which creates
many disputes during more than two thousand years of the development of aesthetics. A long
process of creation and development of aesthetic thinking was always dependent on economic and
socially political factes, on a different world view of social groups, on art practice, on the nature of
philosophical theories, which influenced the formation of different aesthetic conclusions, on the
level of development of art science, on the art theories and art histdhe art critics, etc.

Thus, the study of scientific literary sources allows to make the following conclusion:
aesthetic categories discover/ make/refl ect a
cognition, summary/shortened forms of thousgedrold aesthetic experience and exhaustive
search (Volfgangs 2005).

Main aesthetic categories

The range of aesthetic categories is broad and diverse. These are categories, which reflect
beauty and ugliness, sublimity, tragedy and many other aesthetitestations. In pure form the
categories, which are mentioned in the works of art, are encountered not so often, usually they
suppl ement each other (KuzAecova 1998).

In order to perceive something as aesthetic, it is necessary to see it, hear it ane fterceiv
sensually. Each person finds the most suitable for him/her relations between different realias, since
it is impossible to perceive an art work according to certain criteria, in its basis there is a subjective
vision. Thus, what suits one person, may suit another.

One more way how to investigate contemporaneity is to base binding trajectory on the
subjective perception. Subjective and objective views create the greatest difficulties, since art is not
sport, and to find objective criteria accordimguthich would be possible to define what is good and
what is even better is almost impossible. Estimators, their experiences, conceptions, tastes are
different. Nowadays in the art work promotional process the comparison factor is very important.

Expert ofthe Purdis Prize, art critic and curator leva Astahovska shares thoughts on the art
critics in Latvia and looks back at the past decade in Latvian art. In her opinion, criteria are
subjective and mostly based on intuition. Art is a kind of play with somethatgésonates with
one person, but with another doesnodt . Modern
through concepts and ideas, but also through structures, materials, media, by means of which the

art is created Hur vi ga bal vaRPuriviptger vbh alavaar ekspert.

AMUksliniekam novUrtUjums ir viena no motivU
viAg dar a, i r v atpadvinay puvisabawallV/Iv/inkeighslimervijar-levu-
Astahovsku).
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Aesthetics andart

The question about aesthetic positions in art is invariably intriguing and in essence does not
|l ose its actuality. Nowadays aesthetics i s mo

Moisey Kagan points out, that aesthetics is not simply a science about the, beduifyto
say more precise, it is a science, which studies the richness of all aesthetic values that are found by
a person in the world around him/her, that are created by him/her in his/her practical activity, that
are embodied in the art, which refi@the world.

Firstly, the art discovers to the men aesthetic attitude towards the world as a social value,
personbs perpetual tendency to move forward a
estimating the world, includes in his/her work thesic criterion as universal expression of human
measure (that is, the art values political, aesthetic, religious ideas, human relations, taking into
consideration aesthetic positions). Thirdly, the art tends to discover its content in order to produce
anoptimal effect upon a person. In this case aesthetic prinsiyge/s up in the level of the artistic
skills (Zeile 1981).

Structure of aesthetic consciousness

Aesthetic consciousness has a difficult composition. In its structure it is possible to
distinguish the following components:

A Aesthetic necessities are expressed by a human tendency to communicate with something
beautiful.

A Aesthetic experience is a form of human emotional reaction, the aim of which is to learn the
value of the world.

A Aestheticfeelings differ from original/initial feelings and spontaneous emotional reactions. A
person becomes emotional, happy and open.

A Aesthetic enjoyment is a unique process of aesthetic experience that captivates the subject,
creates thoughts and sensatans d br i ngs emoti onal relief aft

Nowadays the art therapy becomes very popular, since a person can both enjoy the art and
participate in its creation process.

The art therapy is a specialized therapy method, which uses the wpuagston. Its aim is
productive emotional release, overcoming of aggression and other negative emotions, disclosing of
oppressed feelings and thoughts, development of artistic skills, creativity and enhaestesetf
(Zonne. 2016 Tvnet. MU k s | a sa taetrtadpsitj ahttpg/Bvwis.tenat.v/B010935/makskas
terapijaattistapersonibu).

Thus, a work of art can become an aesthetic value; realization of this opportunity depends on
the difficult interaction bet werlaiatta Bt et mer oom
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Creative work of contemporary latvian artists

The creative work of young artist Paula Zar
author of the paper. The biographies of the artists are unambiguously connectedhesinaee t
members of one family, at the same time they are completely independent in their creative search.

New paintings of Paula ZariAa continue to
metaphysics of the landscape is brought to the forefront. Exhibh A Hor mone of F
illustrates a human being, his/her essence, existence, meditation and search (Fig. 1, 2.). The
paintings include philosophical meditation, which is a bit intangible, ambiguous, fleeting and
ordinary things, occasions and obseimad. A unifying element is happiness as the ultimate goal of
any creature, to which it tends, different searches for it and contemplation of it-bEerabil
pencil makes the artist to feel the beauty in her work of art. The beauty is can be disalrered,
the blue is close to another color (Fig. 3). The artist considers that her works of art possess magical
realism. These works contain a feeling of inf
explains that, by unifying visible and imagry, real and unreal, she makes her own magical
real i sm ( Z almiines ahormomshitp3/paulazarina.com/paintings/26h8rmoneof-
happiness/).

Beauty is a basic category of aesthetics. Understanding of the beauty is a disputed concept
and it does at comply with any unified criteria. Looking for the answer on the question what is
beautiful, it is possible to come across many contradictions. Objects and phenomena may raise
happiness and admiration in a person, but may otherwise awaken a spiritest pral creates a
negative attitude.

Idealists consider that beauty is the enjoyment of art. Pleasure, enjoyment are the essence and
value of a work of art, but not the conformity with any parameters. Tracing the development of
understanding of the beauty can be seen, that diverse, often even contradictory conceptions are
unified by a common tendendy the beauty is always connected with the highest measure of
opportunities of the creative work. The beauty is a sphere of human freedom.

We love the baaty disinterestedly, we contemplate, enjoy it, and we are glad about it as we
are glad for the sake of our loved person. The author of the present paper thinks that the beauty
governs everywhere; it makes its corrections in art, literature, poetry, e\egy/wh

Nowadays the importance of the concept is connected both with individual development of a
man and with the progress of society. However, in our world there are unwrittei afhat is
beautiful, what is not beautiful, what is ugly. The unwritten |lanes the severest, it is possible to
violate them and do not be punished for that, but it is impossible to escape them.

Two personal exhibitions iamr tarmsd sprvdjjectZairR
Kaspars ZaridAg (1962). On their exhibitions b
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largef or mat wor ks. AParall el 6 means also that I
his/her work. One of VijaZarAads current interests is Latvi e
The artistds system of codes includes refl ect
reserved unrest, light on the coast of the sea that shines through the defudiagefof trees and
promises a vast space, patterns of sand that are made by waves on a beach, greyish light of a spring
day on a flooded field. Vastness, l i ght and
continues his recently chosen path abstract painting. He considers that his works of art are
sedative, since they help to touch nature. This is an opportunity for a person to wander. He/she can
go somewhere, where he/she has not been. There is an illusion of deepness Gagprhl. MM

i zzi Ao vi r k https://ywamsatari.lv/iaricke/intdrigzino-virkni-jaunuizstazu).

The family of Zari Ai i's united not only by
happy and notice the beauty around them. The beauty is notdigpen the value of the regarded
object. Thus, the beauty is like a method in the family of the artists.

According to the international ratings JUOni
artists. His works of art make the observers thinkualtheir ambiguity and look at standards, which
are adopted by a society, from another perspective. The artist tells, that creation of this and other
exhibitions is a constant dialog. It is a conversation between two creative people, a compromise,
which leads to the unpredictable, but unique result. In his works the feeling of pictorial values is
combined with the search for the highest truth of art. That, what is formulated in the works of
Avoti Ag, i s connected wi t hality. Reapleiwanger in myste hagyh i t
space, there is cosmic sensation (Fig.6). The
high and three meters wide, it discovers its mysteriously magical and undoubtedly influential
nature. When one is olrseng the work, he/she is impressed by the fact, that someone could create
such a work. Sublime is the highest degree of the beauty (Savau di | a . Mazl i et |
vaiirgeki smas |j eb hipdkvew.studijalW?parens1383).

Arti st Justogne Seil ebs (1993) wor ks of ar
exaggerates, dramatize, criticize; in the portrayed pempéemay feel a considerable emotional
tensi on, prediction of misfortune or | oss of
of radical events (Fig. 7). At present it can be called a praise of ugiviessu(n gl v. Vai m
ti kai beh®maUks!| i ni bttp:ewwd.yosnt. g/ w\eimaksair-tikai-bohema
vien-maksliniecgjustineseile/).

In the beginning work of art may seem unacceptable, even ugly, but after the study of definite
i nformation and a kidnchdngesfand the woeksofsau beeonestatceptatdep i n
Here a logical question appears, whether only the beauty brings us aesthetic impression. It is not
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obligatory for modern art to be beautiful. Ugly things also can become objects of art, and being
portrayel artistically they can bring aesthetic enjoyment.

It is difficult to identify the ideal of our epoch, whether this is completeness, whether the best
sample or the chief aim of efforts. The ideal art model is impossible; however, search for it is
endless.

On an unexpected scale the complexity of the world has grown. Informative space that
irritates and provokes the perception has expanded. The truth also has been fragmented and
expanded. I Uni's Avoti Agds opinion ther ecouldbe dories a
with it. People think that they skip through Youtube videos or Instagram pictures and that it does
not affect them, but in reality it affects them. Therefore, the artist considers, that he is allowed to
work with these images.

Globalizationis characterized by comprehensive access and tendency to equalization. In the
last twenty years (since the internet has entered our life) the globalization subdued the art
environment, by making it greatly dependent on market values and by reducingadelybére
search for the sense and content.

Latvian art has its own fashion trends. There are moments, when certain art media become
popular or when certain aesthetics is actualized. However, the most important thing is whether the
work of art can offer smething more than just trend. By varying trends, it is possible to create a

fascinating work of art or something that will be forgotten after a whHarisa balva.

AMOks!|l iniekam novUrtUjums ir viena no kmotviiAgc
dar a, ir vaj adz gtpdwwwiplihisabalkallvdvantarvijs/intervijar-levu-
Astahovsku).

Nowadays the vital task of art in a public space is to resist the aesthetization instead of
adjusting to it. It is not a necessary requirementaf to be pleasant; one should not like it as an
article of trade. The art should break in the public space as a meteor. If nowadays works of art flash
past without causing anxiety, in most cases it means that these works were superfluous. The works
of Richard Serra (1939) make a good example (Fig. 8). They have such a resistive force, that it is
impossible to absorb them. They should be either treated indulgently or torn off (Volfgangs 2005).

It seems that there is no ideal algorithm, universal criterdefine the aesthetic ideal, but it is
known, that contemporary art looks for something new, stimulates discussion, critical thinking. The
author of the present paper thinks that there is no fundamental contradiction between the
contemporary art and thseauty. In the contemporary art the real work of art is possible which
cannot be ugly, only beautiful. But this should be special beauty. For the art created today the
content of the work of art is very important, it is characterized by the wish to batt¢imie, which

is based on the ideological intention and at the same time tries to maintain visual impressiveness.
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Conclusions

After analyses of cont empor a-wige generdl evaldatod p ai
leads to the following conclusion$is necessary to respect a new configuration of aesthetic sphere,
since aesthetic categories in the course of time may develop; its content becomes capacious,
apprehensiori manifold. Art demands unusual criteria, cancelation of art boundaries. In my
opinion, it is not so simple to break the boundaries; it should be done in excellent taste and
impressively.

Technological development influenced ideological direction in the art of new media and
artistic means of expression. Visual code and message arenveoytant in the work of art.
Everything in some way may be considered as aesthetic. There exists a universal law of cause and
effect, the art raises a protest against our living conditions.

Contemporary art is a process of study, search, experimentfallehges. Searching for the
meanings of contemporaneity it is exciting to combine these pasicepts, theories, discourses
and subjectivity that intertwine abstract context with reality and fields of personal interests. In this
combination two percejans of contemporaneity are always present: aesthetic or art context, where
the critical thinking is essential, and reality context, that is, directness in relations with
contemporary things, which are around us. It acts as a part of actual culture aandttsmpt to
disclose it at a broader and deeper contextual level.

Latvian art has its own fashion trends. The art process is rather vivid and diverse.
Unchangeable is only interest in the art mediufiorm and aesthetic values, technologies, which
are ued when the works of art are created. Experiments with materials, sound, technologies are
carried out. However, the most important thing is whether the work of art can offer something more
than just trend. Therefore, modern art is in conflict with a goadt of community. It does not fit
the standards of the beauty, and some other denominations of modern art come to mind, but these
denominations are not connected with the bealine artist should think beyond any aesthetic
categories, because the beaistyhot the most important thing in works of the contemporary art.
Thus, the art in its diversity is something that is nascent; it is characterized by openness to
everything. Artists create their works, using different solutiofrem abstract till absolety hyper
realistic and stylized fantastic, thus, providing an emotional experience of surrounding, where

innovation, provocation and irony are revealed.
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Figures

Figure 1Untted20Z6ari Aa. Figure 2 Viold20lZar i Aa.
Oil on canvas. 205x125 cm Oil on canvas. 50x80 cm
(http://paulazarina.com/) (http://paulazarina.com/)
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Fi gur e 2 Horrfone oZhappinedsad9 Figure 4V .  Z &oal Mra2017
Oil on canvas. 80x80 cm Oil on canvas.
(http://paubzarina.com/) (http://vijazarina.com/)

Figure 5K .  Z &Symptlms. A. 2015 Figure 6.J.A v o t Winiklgd. 2016
Acrylic on plywood, author's technique. Oil on canvas113,3 x 97,3 cm
(http://kasparszarins.com/) (https://www.saatchigallery.co/artists/)

109



DAUGAVPI LS UNI VERSTARATEAUTI SKES ZI NETNI SKE PROCEEDINGS OF
RAKSTU KRE. THE60"INTERNATIONAL SCIENTIFIC CONFERENCE OF DAUGAVPILS UNIVERSITY

Figure 7.J. Seile.Untitled. 2017.Sculpture. Figure 8.R. Serra.Backdoor Pipeline:
Oil on canvag0x90 cm light gleams aeither end, yet nothing
(https://lwww.saatchiart.com/juste) is steady2013.

(https://www.guggenheim.ofartwork/)
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DESIGN AND ART i COMMON AND DISTINCTIVE
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Abstract

Design and Arti common and distinctive
Key Words:design, artdefinition,commonsgistinctives, collaborations
In the 21st century, due to the technolagdjicoom, their environmental influence, household, human minds and way of
thinking, as well as on design and art, today, clear borders between design and Art not very obvious. Often there is no
real clarity at which point the designer's work turns inté\erobject.
Although there is a opinion that design and Art are two inextricably linked concepts, however, other design and Art
researchers believe that there is a significant difference between design and art.
The study aims is to explore the nature dadige and art, by looking at the shared and distinctive features of these two
areas, by illustrating it with the works of Latvian and foreign designers and artists.

Kopsavilkums _
\ i Dizains tUGkoMPgaltggumaogais
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Introduction

The study aimgs to explorethe nature of design and alty looking at the shared and
distinctive features of these two arebg,illustrating them with the works of Latvian and foreign
designers and artists.

Goals: peppering the timely literature on Arts and Designs Propeftesanalyze the
distinctive and common elements in the field of Arts and Design. Hawekaand analyze at the
works of foreign and Latvian artists and designers. Haaeceeditthe problem of the 21st Century
of the Art and Design identity.

In thisresearchihe author will raise the problem that the understanding of the characterization
of Arts and Design is mixed. Primary propestiare dealt with as well ass2tentury relevancefo
this issue.

Within many yearsrisesthe question about the differencesviien of Arts and Design. The
concepts of Art and Design has very unclear bordersdisappearsiowly. Both designers and
artists createvisual compositionsdy using the same law and skills, but their goals of work are
different.

Definitions of art

TheArt industry is very broad. There is no impossible to highlight only one definition of the

Art that will be complete and various. This phenomenon can be described off different sides. The

Oxford University's dictionary of Art is the expression or usagehoiman creativity and
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imagination, typically in a visual form such as painting or sculpture, by producing works to be
primarily appreciated for their beauty or emotional power. Subjects of research are primarily
concerned with human creativity and socid,| such as languages, literature and history (in
contrast off scientific and technical subjects) (Oxford dictionaries 2018).

The Art is thecreating of objectsimages, music and etc., that are beautiful or express the
feelings (Cambridgdictionary 208). Art it is a spiritual deal (Cameron 2017).

Janis Vadons, a Latvian poet is said that Art is an expression of the positive activity of human
spirituality, which in tupn requires us to de
Russian artist Oleg Kulik about the contemporary Arts said that this is a stunning tda for t

soul treatmenthetter than any antidepressants (Kulik 2015).

Justin Aionss, a philosophy lecturer and writer of the Estonian Academy of Arts says that the
most likely there is no special value that would be attributable té&drtan expedite imagation,
challenge, inspire, horrify, lie and interfere (Aionss 2010).

Laima Slava an Art scientist is sayob6s abou:
conversation with the viewer. With me. This conversation can be-kbexatt quickly exhaustible,
encouraged by a given moment and ités may be
work of art, continued. It can only happen at the level of visual or sensory pleasures, it can take far
away in other dimensions of thoughts and knalg&eor in the jungle of deep private insights.

In any case, it is based on a rich and generous human personality who has managed to find a
viabl e, adequate form for its e xwihrimesasd variousa n d
kinds of restridbn®d ( S| ava 2010) .

An Art can be divided into a few categories: spatial, dinamic, sgidtiamic. These
categories are divided into a few directions (Pict.1). If second and third categories usually does not
bring a discussion tbelongingsof design, fist category a fine art, opposite bears the questions.
Definition s of design

The wordii d e s tage fioom the Latin worll d e s i (skedch, €lraw, imagine, denote) it
is closely related to the lat.v mash signum (bullet, sign, symbol, print, painting])sighe Oxford
English Dictionary mentions like the human invention in the form of a plan or scheme that will be
realized. A design contains far more than main conceptions being the basis of simply works. If the
main product is an idea, plan, sketch oaft] implying making of ideal product, the question is
about a design. In an industrial design any project must be carefully adjusted, counted, before to be
incarnate in reality. It means first of all, that a design is appropriate, complex;stagki atvity

the arranged collective of designers is involved in that (Yatsevich 2015).
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At the nowadays, specialists considering that design, first asallmemmdustrial production.

The Art critic T John Walker, argues that the design starts when indisdtiah prevails and
introduces mass production methods (Walker 1992).

Ozhegov dictionary says that design is constructing of things, machines, interiors, based on
principles of comfort combination, economy and be#@zhegov, Svedova 19519

Design is anterative process and design thinking presents in each stdabe journey from
client to finished work. Different solutions can tkexeivedfor any given brief and its can differ
widely in levels of creativitypracticality and budget (Ambrose, Harris12()

Bob Gill artist assert that nobody can hold a design in the hd#ingsnot a thing. It is a
process. A system. The way of thinking (Gill 2004h design is begun with a task and a design
product must carry some idea (Lola 2016).

An design can be dided into a few directions: industrial design, clothing design, graphic
design, environmental design, procdssign image design (Pict. 2).

For the Art Design is a technical phenomenon. TraditiondDesign includes
industrial/graphic/usable cases, obgesblutions that facilitate or raise quality of life.

The Designis a term representing the types of construction works aimed at creating of
aesthetic and functional properties of the-pretical environment. In other words, it's thet
design.

The Art designi is the kind ofArt activity, the design of industrial products with aesthetic
properties.

Distinctive of art and design

One of the factors that distinguishes the design #oims the mass production of objects. An
artist, such as a painter, wrigea painting in one unit, at the time, the designer producing the
subject, counts on picking up hundreds of copies. The designer's creation is available for a larger
amount of people counting on mass productdesigners can be named masters that starseticl
to engineering and exact sciences, than artists that at creation of work follow emotional and sensible
aspectgCappellini 2009)

AOne of the cl| e aAraddidésigreareevharecttse canstraintseokarproject
are derivedArt usually is gnerated by a set of sethposed constraints. The difference isn't
just that one is about commerce but, more importantly, the Design example is clearly based on
external constraints. The distinction is important because Designers can Areatal Artiss
can create designso (Armen 2013).

AArt i1 s derived from our external and inte

experience, how you view the world and what you want to vocalize. Design on the other hand,
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is taking a problem and finding sdions for it andArti s mer el y a t ool I n a
(Khan2013.

Canadian graphic designer and photographer, Jessy Altura, says that she asked this
problem ofArt and design distinctive a number of times and she can never make up her mind.
She agree though, th#&tt leans toward, in some ways, 4compromise seiexpression and
design in generally is about a universal attitude towards aesthetics atideceegression. She
have this habit of placing ideas in a spectrum and in this éasés far left and design is far
right, and somewhere in the middle incorporates batha nd desi gn aspect s.
piece, for example, can show both aspectdrofand design, but may lean more towards design,
which in that case maybe seen as a design object rather thahai | eAdturad2013).

Design is furctional. Art is expressive. Design exists to serve a purpose, whilg
reflects the imagination.

Design is communicative. Art is personallf a design is not consumed by users, it is
useless. Interfaces, posters, and furniture alike elicit targeted lelHewn people, whileArt
tends to be driven by a more personal motivation.

Design is intentional. Art is interpretational. When someone notes that something is
Acreated that way by design, 0 they mean t hat
usually appreciated by the unique experience that provides its consumer, not by its effectiveness
or success against metrics.

There are certainly aspects that transcend both fields, such as style, composition, and
beauty. The distinction may hide under dlwd creative obscurity, but design at its core is
considerably differlilnbrand2016).

Spanish artist, designer, illustrator and letterer from New York city, Alex Trochut, works
with many brands and magazines like Nike, Adidas, The Rolling Stones, Faty, BBC,
CocaCola, Pepsi, The New York Times ect. Alex Trochut investigated the languadgesarfd
design, to understand how and what they diffeHis. conducted the difference between/ah
and design:

A design solve a problem. Afrt raises a gestion.

A design is final. AnArt creates open debates.

A design is an actor with its scenario. Art writes and interprets own history.

A designer 6s mi ndArsissaaagice bf thasod.e ci si on. An

A design requires a collective decision. Art needs only internal approval.

= =4 4 4 A -2

A design is the act of empathy. At is act of freedon{Trochut 201.
At the nowadays, some desigrpertsare fighting for the freedom and uniqueness of the

design phenomenon. One of the such a representative is the Lgatlenist, Libby Sellere.
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Li bbie strugagdeessi gwmiot ht etrhne, fisahret cDeesigni nss ,d eassi:g nfOA
her book AWhy?0 What? AWhat ?o0, L. Sell ere d
battle, she offers gorgeous, expensivemnpongers with little tHcalled collection design, but
massproducing premongeiisfor a singlecarddesign(Savostjanova 2012).

An Art exists out of time, buDesignfor every time is different.

Common of art and design

According to several researcheiBesignis a special form of mass art, so that designer
product is the result of creative activity, liket works in art.

We can argue that th&rt have created a Design. One of the artist's primaries is creating and
rebuilding the world. The special desggof the first household objects were designed by direct
artists. For example: Kazemir Mahlevitz formed apgea(Pict. 3.) Pete Mondrian created interiors,
many dealing with architecture, color theories €imonov 2016)

The desigrrritic, Interiors + Design magazine editein-chief, the reinvention of the
contemporaryArt exhibition, Maria Savostjanova, underlines how Besignin the last 20 years
acquired everything that was long ago for the Art. TodayDsignhave more attention from the
museaim exebitions, its became topically sales at auctions, became more dealers and galleries, not
only in Europe and the USA, but also in South Korea and GBiagostjanova 2012)

Nowadays, is very popular collaboration between designers and artists. §pedkin
cooperation with free painters, the most famous 20 th century must be mentioned Elsa's Skiparelli,
French designer's and Salvador Daliagration. After sketches of a grand surrealist was created
the famous dress with lobster (Pict. 4), a phshagd bag and a jacket with unthreaded pockets.
Roughly the same, in the m&D th century did Yves Saint Laurent, creating dress patterns by
Mondriana, (Pict. 5) Van Gogh, and other artist works images (Vorokshevich 2017).

Designers' collaboration with asts T gives the to work a fresh stream.The example of
modern Japanese artist Yayoi Kusama's and Louis Vuittaspemtion creates this unusual and
interesting new stream (Pict. @léxander2012).

Not only in the fashion industry are popular collaboratiath the artists, but also interiors
designers willingly collaborated with the artists. The director of London's Hayward Gallery, Ralph
Rugoff, collected 30 painters from 20 countries who participated in the installation of the New
D®c or pr oistg gk was Totaleer aad transform the exterior look of household olhects
Venice's bienalles, in 2009, there were projects in which painters tried to improve communications
with the theme of interior designthey were: British artist, Lijam Gilikas pi ne #fAKi t cher
El mgren and 1l gnar Dragset, the Danish ipainte
painter's project with furniture company Artek (Pict. 7) (Garage 2@dydstjanova 2032
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There is not a context that can define a rclearder between these conceptsAot and
Design, and there is a great number of intersections. Methodology and methods do not set borders
and limits to one or other sid€rochut 2016.

Traditionally, theDesigninvolves industrial solutions that facdte or raise quality of life, but
Art builds our quality of life. ADesignarticle can be like a work d&rt that is a creative functional
object of an aesthetic and emotional experience. A true design can be made by a masteér with
thinking.

Latvian contemporary art and design artist

Often, without knowing whether it is an artist's work, it is hard to mention which industry is
covered. An example is a distinguished Latvian designer, one of the Latvian Design Year Awards
2018 jury representatives is GemsaErmich, who deals with glass premongers (Pict. 8). It is
possible that if his works werg&rt within the gallery, adding to them the concept, they could be
accepted as afwrt object.

Germans Ermich himself, about hdwt galleries develoesignsections has expressed his
opinion of how he is not convinced thatt galleries should do this, but they seBesignas a new
business opportunity. The designer has also had conversations WAttt tadleries that the section
wants to develop, but sometimésounds doubtful, by Ermich oppiniofE r mi | ). 201 8

Rijada's design studio's manager Rihards Funts is a designer who, in his studio, performs
collaboration with architects and with artists so that design works have been streamlined from
di fferent vi ewpoi nts ( Ba @ studio's co@éradtidn) examplenietheo f
exhibition AYoudbve got 1243 unread messages.
Liveso (Pict. 9) deals with the recent past v
analogue instead of digitenvironment. The works @t and various everyday artifacts chosen for
the exhibition are micrhistorical evidence of some 20th century individuals, or whole currents that
continued to throw into doubt any borders betw@enand everyday life. Thesare stories about
the individual memory culture, mutual networking and experimental creation. The exhibits share
their authorsé attempts to redeyne the person
the governing reality created by medialgolitical ideologies (Funts 2017).

There ir creators which name itself as artist and designers as well, for example graphic
designers, or artist which create digital images. One of the latvian examples is Juris Dimiters (Pict.
10). The artist works witdigital tools as well with acril.

Conclusion
Art is a very broad habit. It is not possible to highlight only one definitiorothat will be

complete and comprehensive.
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Traditional Design targets are related to usable things, objects, solutionsilitatéaor raise
quality of life.

Art doesn't have to be functional. Real Art worked and focused on the effects of soul and
feelings.In Art, the main thing is to evoke the idler and emotion.

In addition, it can be concluded that the main purpose of Atb iaddress the viewer, the
audience, with positive or negative feelings. Art doesn't have to be functional. Real Art focused on
the soul and feelingsffects, it's not a technical habit.

The Design is more accurate, compared with but clear boundarsebetween these concepts
are not.The Design could not arise without art, but the natur@&rofi s t ypi c al of A
design, atgri or late, even with a different name, but to appear.

To collect all information, can argue thatt and Designare diferent by functionality and
purpose, but they can successfully do collaboration without losingdselfity. An Art exists out

of time, butDesignfor every time is different.

References

Ambrose G., Harris P. 201Basics Design: Design Thinkin§witzeland: AVA Publishing SA.

Cameron D. 2017The Artisés Way Moscow: Livebook.

Gill B., 2004.Graphic Design as a Second Languafjestralia: Images Publishing Dist Ac.

Lola G., 2016 Designi code: the methology of semiotic discoursive modeling of desaguct.
St.Petersburr 1 a1 j o MIs O

Walker J.A., 1992Designgeschichté Perspektiven einer wissenschaftlichen Disziplitunich:

Scaneg.

[1jcetse w., zZopypmBEEOo{2, MWBY D) sipgkd®C sl “ed SO
Aionss D.2010K Ud a i r p antUik & ¢ Ghtspw/vmwstudijlv/?parent=4194
Biography.https://alextrochut.com/about/

Budge K.,nt201V8 ] a ar di zaineru Ge r[b5a04.2018]Er mi |
https://www.diena.lv/raksts/kd/intervijas/intendgedizainerugermansermicu -stikls-un-akmens

14192441

Hilnbrand J., 2016.Design vs. Art Distinguishing the creativil5.04.2018]https://medium.
com/hhdesign/desigfvs-art-f393af50621e

Yatsevich O., 2005ETYMOLOGY OF THE ADESI GNoOoi DASHEIEPT:
CORRELATES. [24.04.2A.8] http://domhors.ru/rus/files/arhiv_zhurnala/fik/208philosophy/
yatsevich.pdf

Savostjanoval., 2012.1 dL 02 dz fteislsd o Mo tc 244 AdRhdps/argdipe.&z iy s :
com/posts/94izain-protiv-sovriemiennoghaskusstvall?7

Si monov G. , 2016. s O¢ Mo tgj d3j dzdzts[1.04400E] z s
https://thequestion.ru/questions/149929/kakremennoéskusstvevliyaetnadizain

SlavaL.2010K Uda i r mUk s | atp:/vwavistudgasviPpavefit=4H98 a ?

Vorokshevich A., 2017. r ztedzOdz d (tstlsOdz  d@GsH j[21.04.8018] {f tcts)
http://profashion.ru/analytics/163109/

Trochut A., 20161 OL dzd Y@k i3 M < 2 MMmis o ts {9.05.2048hitpd Rrazabdpki.ru/
differencebetweenrart-and-design/

Main definitions of Art[19.04.2018] https://en.oxforddictionaries.com/definition/art

Kas i r 0§ R1.04.2008Hts/Mavi2la.lv/ikasir-istamaksla%E2%80%A9/

Dizaina veidi[24.04.2018]http://vizualamaksla2014.blogspot.com/2013/10/dizawidi.html

117



DAUGAVPI LS UNI VERSTARATEAUTI SKES ZI NETNI SKE PROCEEDINGS OF
RAKSTU KRE. THEG60"INTERNATIONAL SCIENTIFIC CONFERENCE OF DAUGAVPILS UNIVERSITY

Khan M., Armen H., Altura J., 201324.04.2018]Wh at 6 s t he Di fference
Design?https://thecdm.ca/news/what%E2%80%93Be-differencebetweenrartanddesign

Kulik O. 2015. Kas r 0sta [241042018hHtp://www.gudrinieks.lv/referati/eseja
domraksts/kas -istamaksla.html

Meani ng of Afarto i n
dictionary/english/art

The New Decori 62 1% jmotdde?s0422018] http://archive.garageccc.com/
exhibitions/15527.phtml

Alexander E., 2012Vuitton And Kusama[26.04.2018]http://www.vogue.co.uk/gallery/louis
vuitton-unveilsyayor-kusamacollection

Bagt i ks Stdio Rihdar@sFunt§19.05.2018] hip://www.fold.Iv/profile/rijada/

Funts R., 2018Studio Rihards Funtg19.05.2018]http://www.rihardsfunts.com/

Juri s Di miters. [P 06. 20k 8 et /fwavw. Inpnan dvllvidmpnekdelizstades/
2028juris-dimiters-priekskarapaslepes

I dL O2 ded & cfso toj d3j dedzs[EO5.2018) Gittp:fifdTdumleédcom/posts/9dizain
protiv-sovriemiennoghaskusstvall?

[24.84e2018F nttps:/idistibnaryl@ambridgemng/a r y .

Pictures
SPATIAL DINAMIC SPATIAL -DINAMIC
Fine art Choreography;
Applies art; Music; grap y
. ) . Theatrical art;
Architecture; Literature. .
Film art.
Photograph.
Pict. 1. Categories of Art
Object design, industrial design, product design. Industrial design
INDUSTRIAL the design of new items, including many objects: tools machinery,
DESIGN and other transport, household appliances, interiaiesticlothing,

footwear and accessories.

CLOTHING DESIGN

It is the artistic and technical design of clothing.

GRAPHIC DESIGN

It is the creation of visuahformative production that has a certain
emotional mood. And t hiimtoisgecifia
information with the help of a specially designed image. (typograp
printing, WEBI design.

ENVIRONMENTAL
DESIGN

It is the creation of stylistic unity of environmental elements with a
object for clearly arranged and ideal functionsamrenvironment
design, interior design, architectural design, exhibition design.

PROCESS DESIGN

This is the organization of events, the design of ceremonies (it inc
light design, sound design, environmental design, graphical desig
clothing designdesign types that are associated with human
imperfections), fireworks design, development of a film style.

IMIDGE DESIGN

Themes of design that are associated with human imperfettiors 6
nail design, decorative makeup art, hairstyle design or haistrads
clothing, footwear and accessories design.

Pict. 2. Categories of Design

118




DAUGAVPI LS UNI VERSTARATEAUTI SKES ZI NETNI SKE PROCEEDINGS OF
RAKSTU KRE. THE60"INTERNATIONAL SCIENTIFIC CONFERENCE OF DAUGAVPILS UNIVERSITY

Pict. 3.Supramatical kettle Kazimierz Malevich
(http://www.k-malevich.ru/news/prodasuprematicheskighainik.html)

Pict. 4.Yves Saint Laurentcollaboration with Salvador Dali
(http://outfears.com/schiaparelfidali-la-moday-la-pintura/)
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Pict. 5.Yves Saint Laurentcollaboration with Modrian
(http://'www.onesoullife.com/blog/aadeto-yvessaintlaurent/)

Pict. 6.Yayoi Kusama's and Louis Vuitton ceoperation
(http://www.revistaverzus.com/yay&usamax-x-girl/)

/

Pict. 7T o b i Reberg Caf ®
(http://artguide.com/posts/Hizain-protiv-sovriemiennoghdaskusstvall?)
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Pict. 8.Germans Ermich.Ombr ® gl ass chair
~ (http://www.germansermics.com/)

Pictt 9.Ri hards Funts exhibition AYo
The Last Generation Before
(http://www.rihardsfunts.com/post/170314087986)

Pict. 10Jur i s Di miters. -aabdbe Curtainbds Pe
(http://www.Inmm.Iv/en/vig/exhibitions/2028uris-dimitersthe-curtainspeeka-boo)
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GAME DESIGN AS AN ADVERTISING TOOL

Viktorija Loktionova, Aina Strode ‘
Rezekne Academgf TechnologiesAt br g voganas al ej a-4801,5, RUzekn
viktorija.loktionova@gmail.com, aina.strode@rta.lv

Abstract

Game design as an advertising tool
Key Words:game design, graphic design, advertising, observation, questionnaire
Nowadays, when technologies ntimue their fast developmentcomputer games are gaining great popularity.
Regardless of competition, classical games or board games do not lose their relevance, as shown by several annual
contests and exhibitions that are organized to stimulate theogeveht of this industry. Games are different by their
specific. They educate, develop memory, logic, attention. Attractive design improves the impression of the game and
also promotes product in the market. Games are effectively used in studying andda\gespectives to become a
successful advertising tool.
The aim of research is to analytee development of games and their influence on people, as well as to explore the
possibilities of using game for advertising purposes.
Research methods: theoretida research of literature and internet resources, analysis of analogues; enipirical
observation, questionnaire.
In the framework of research, the informative game design was developed for promotional events of the Rezekne
Academy of Technologies (RTA). &ne was approbated on the RTA Information Day in 2018. Observation and
guestioning of the players allow us to conclude that games design and content are tiiediaigterest and willing to
participate in the game. The developed bonus system promdhbesiasm.

Kopsavilkums R - -
SpUNu dizains kU rekl Umas | gdzeklis

At sl UgypwW®WmNdi di zains, grafiskais dizains, rekl Uma, novUOUr
MTsdien[_Js, kad tehnologijas turpina strauji attostotie
kl asi seksUs jsephUlgal da spUl eisp,arn etzoa uldiUe csianvau vaaki trulsklii tilktgiad
izst[)des, kas ir veltoti, I ai stimulUtu go0s nozares a
at mi Au, |l ogb&kwukUezmanpbevilcggs dizains pilnveido iesp
tiek pielietotas mUc@bUs, un tUm ir | abas perspektgvas

POtojuma mUrgis ir analizn@tcspUNhuat k@saopuiapUtoti epé
nol | kos.
PUt ojuma metoidleist ertatoirrlatsi sktds i nternetresurisuovilzp(tuens,

anket Ugana.

PUtgjuma ietvaros tika iizzasitnsUdRUsekenmsor mahgpolsgisjpull ak
pasUkumu vajadzgbUm. SpUle tika aprobUta 2018.gada RT
anketUgana Nauj secinUt, ka spUles dirzasins wUWl miat pir é ¢ &

l zstrUdUt U bonusu sistUma veicina aizrautobu.

Introduction

Ever since ancient times, people have paid attention to games and made them as a part of their
everyday lifei the beginning of board game history started beforeevar Games are different
according to their specifics, but long ago people have understood that good games are more than
just a way to spend their free time. They educate, develop memory, logic, attention. Well
considered design, in turn, improves the liegsion of the game, and promotes it on the market.
Games are effectively used in studies, and they have good perspectives to become a successful
advertising tool. The aim of this research is to analyze the development of games and their

influence on peopl, as well as to explore the possibilities of using game for advertising purposes.
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Game development and their importance nowadays

The word "game" is often associated with something unimportant, playful, with the way you
can have fun, spend your free timBut, in fact, game industry has saved a long history of
development and has become something more complicated.

The history of board games began in ancient Eastern civlizations and in Europe. Many ancient
board gamesstill are being played even today. Neyameshave emerged,themesof games
expandedfollowing the developmenbf sciencetechnologyandinformation. Therulesandthemes
of the game reflected human perceptionsof the world. But always one of the most important
momentsis the desireto compeg, which createsa passionand excitementin every game.lt is
important to note that the accessories of the game were saturated with the symbolism of many
centuriesold cultures: the play table served as an allegory of the way of life, thé dige offate,
the figures symbolized the human, but later reflected technical progress. Board games represented
the geography of the world and the political situation. Wetwn characters from fairy tales have
come to life in playgrounds. This is also happenrodgny, and one of the most striking examples is
the American series "Game of Thrones", which integrated its themes into the Monopoly game
(seeFig. 1), thus promoting the series. Also popular outdoor games such as crochet, billiards,
hockey, basketball werconverted to board gamé@sie multiplicity of boardgamesgoesout of the
householdevel andgoesinto social,spiritualandartistic culture.

Nowadays, when technologies continue to grow fast, computer games are becoming more and
more popular. Their developmentis demonstratedin the timetable of design development
(seeFig. 2). And thereis no denyingthat competitionbetweencomputergamesand board game
industriesexists. Several sources mention the fact that board game industry really survivged crisi
but there is a growing popularity of this kind of games in recent years. This fact was mentioned in
one of interviews by Janis Grunte and Egil s ¢
largest board game producer and distributor in the Baltid they have actively worked in this
field since 2003. As Janis Grunte said, t her
computer games are no longer a new and unknown phenomenon, and there is no real
communication, which is successfully pronwtey table gamegMix TV. https://www.youtube.
com/watch?v=la0SdZMUIgs).

Also thereare severalannualinternationalcompetitionsand exhibitionsdevotedto stimulate
the developmenof this sector, whichalso show the growth of popularity of board ganf@se of
these event G a wfeheY e aar S pdeglla h i thesaanualprestigiousGermanprizein the
field of board games.It should be noted that Germany is the most advanced country in game
producing sphere. The prize was founded in 1978 and hasyasignificant influence the

nomination can increase the sales of a game from3a@D copies to around 10,000 copidaard
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criteria include game concept and originality, game value, rule clearness, layout andidesign
functionality of game, attractimess(Spiel des Jahres. http://www.spadsjahres.com/en/faq).

It is important to note that in 2017 a game from Latvia also was awarded in this competition.
The fAlce Cool 06 game from the ABrain Gameso h:
desJahres" award as the year's best board game for children. It is an exciting board game for
families and parties. The first game in the world where figurines can both swing and jump, as well
as the unique design of the "box in the box" provides the oppiyrtorcreate a solid playing field
from one box. Consumers note that ilce Cool 0O
games and because of attractive designs and creative idea it is nice to pleg @ool
https://www.braingames.Iv/productge-cool-galdaspels.

This gamewon severalawards,jncluding a United Kingdom gameexhibition-contestprize in
the children'sgamecategory.The UK GamesExpo, which first took placein 2007, is the main
eventin the United Kingdom, where all aspectsof the game are representedin 2017, 325
exhibition participants and contributors, including publishers, retailers, independent designers and
artists, took part in the exhibitionlable game tournamentsare also taking place during the
exhibition. There wermore than 15 thousand visitqidK Game Expo. http://www.ukgamesexpo.
co.uk/).

In turn, a part of the game history could be found here in Latvia, at the Cesis History and Art
Museum. Until June 3, 2018, there was an exhibition of board games basenmhigueacollection
of 232 unique historical board game@srticularlyhighlightedgamespublishedn Latviain the 20th
century. At theexhibitionyou couldexploredifferenttypesof games!” Goose " or Awal ki
lotto, domino, figure replaying games chess, puzzles, economic games, including the game
"Monopoly" and several others. Games also differed according to the thentksy are
geographical, historical, and after different book (fairy tales) motives. This means that games are
also eyewitnessesf the historyi with which producers represented topical world events and
promoted themAs anexample, there iboardgamedribute tospacethemethatwascreatedn the
50i 6 0 @fsthe 20th century (see Fig. 3)Separately, the game "Circus" should fbentioned,
because the first games of a similar type were created in the 19th century and became one of the
most weltknown type of games, which are found even today. Also in the exhibition you could see
samples of regrouping games: that are combinatiomegahat develop logical thinking. At the end
of the exhibition, there was a place where visitors had a chance to try modern board games. In
general, the exhibition was designed to attract children and adults to play board games that
entertain, educate, gvide the opportunity to realize the spirit of communication and competition.

An overview of the developing qualities of game should be started with children's games,

because in kindergartens and primary schools studieplatemostlythroughgames. Irthis way,
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information is better remembered:person is not forced to listen to the incomprehensible
information,heis involvedin the process. It has been proved, that diffetgpesof gamesdevelop

logical andabstracthinking, memory,attention but aboveall, help peopleto communicateSeveral
researches shown that board games have been used in pedagogy, psychology and social sciences fc
a long time. Belgorod State Research University assistant professor Darja Gromova writes about
this fact in herarticle. The game is accepted as an effective method of teaching and memorizing
information. The game is also one of the most advanced ways to introduce child to the flow of
information and lifelearning processes. In their articles similar views expessarchert Ivanov,

G. l vanoKaskod AR Odtso, R9o Odztso O, skmE e 201
(1 teslsOmMso © 2017) . Board games provide communi
as to prevent different unforeseen situations in régldi board game, where sevdrahavioraland
operational variants are possible, can help child to adopt and solve problematic situations.
D. Gromova writes that games can be classified according to purpose which they want to achieve.
Some of them are efttively applied at various seminars, exercises, because they help to create an
informal atmosphere for people to communicate. As one example, D. Gromova mentioned the game
"Dixit" (see Fig. 4), which is an associative board game and consists of 84aitdisttards. The

task of the players is to listen to the other player's associations and to put one of their cards. The
winner is person who will take more points by placing cards that are closer to the index card
according to their idea. Dixit is an exasit tool for analytic and associative thinking, intuition,
fantasy development, also effectively develops-merbal communication skills.

A similar type of game is "Mysteriumi’ it is also an associative game, but includes many
more cards and other acsesdes (see Fig. 5). All the elements are crafty, but the illustrations add
value for the gamé here design appears in all its glory, because it is a pleasure to look at the game.
It is not only developing abstract thinking, but also gives aesthetiaupéeas

Good design improves the effect of the game and gives the impression. Game designer
J.Schell (2015) points out that there is no general theory about game design, and there is no single
formula that would show how to create a good game. Despitathehiat J. Schell is a computer
game designer, the fact that he mentioned is true for all kinds of games. Of course, the development
of the game consists of several stages and is used by many branches of science, however it is the
fact that the design pfa an important rolé it depends on the design whether a product will be
spotted on a saturated mark8alen, Zimmerman 200&chell 2015)The main task of the design
is to show the product's individuality and accentuate the attention of the targetcaudi the most
important moments, as well as highligltoduct among the resHigh-quality design is highly
regarded in advertising, because design fosters visibility. Therefore, combining gaming and design

functionality, it is possible to achieve a go@sult by using game for promotional purposes.
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Development and approbation of gam@WHAT DO YOU KNOW ABOUT RTA? o

For target audience attraction in informative events and exhibitions, the most common used
materials are: banners, stickers, brochuresgivatinformation about a particular institution. But it
is difficult to get attention from large amount of visitors by using only these materials. Even harder
is to get target audience to remember the information that they have got. More effectively
information can be given in interactive way, for example, using that game. In that way, game could
be used for several purposes at once: it attracts visitor attention due to visualy appealing design,
educates, gives information and interest to particular itistituand of course gets involved in
playing process.

The Rezekne Academy of Technologies (RTA) is a fast growing Latvian institution that
contributes to the development of science and new technologies. It regularly participates in
exhibitions and event®ne of the main values of the Rezekne Academy of Technologies is its
students, and it is very important to interest and persuade young people to become RTA students.
Therefore, the idea have emerged, to develop an informative GAMAT DO YOU KNOW
ABOUT RT A ? &KO TWZINIPARRTA?) , whose main t ask-gradsatet o r
students during an informative events or exhibitions, taking an active role in examining and
supplementing their knowledge about the Rezekne Academy of Technologies.

AWHAT DO YOU KNOW ABOUT RTA?0 fwam&i hgo bbheadd
where the player is required to throw the dice and move the figure forward, for the same amount of
fields, that are thrown with dice, and to fulfill the tasks that are set for currah{$et Fig. 6). The
storyline offers the player a chance to get involved in the life of student and show the Academy's
study process. Game starts fromthe fiksthn owl edg2i Walyw ) diReed d and e
AGraduatiod ( IAlaidum® ) f i 82| bdt arNomg them, there are fields with different types of
tasks, where each player receives one token for every correct answer. In case if player does not
want to perform any of the tasks, he can give the game presenter two tokens and continue game.

Also game has different kind of fields such as: blank (nothing happens), direction (move back
of forward), question, test, opportunity, homework, session/exam. fielde s t Jamd ) & ms
requires player to answer on one question about RTA. It is allowed for players to use given
materialsi brochures, booklets, etc. The RTA logo is repeated four times on game field that gives
player opportunity to throw dice once again. Tiled 0 Koftridldarb® ) fi el d of f er
choose one of the cards with the image and guess what is displayed on it. @®@fejdor t uni t
(lAes@Uj pl ayer can name one fact about RTA and
classic gamesthere are fields where player passes one tum the gameiwHAT DO YOU
KNOW ABOUT RTA?0 t littoymeaw oeMkl paabgail)aerdb daosvever , t h

one significant difference between the mechanics of given game and the classical ones:the playe
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cannotpassti@Ses s iSesi@) (Ai el d until he answers the ¢
is on the square No. 5, but his thrown points on dice allows himtofi®oess si ono f i el d
player must stop ofiSe s si o M9 e & 9 ied gleestions carl rbt be skipped by giving any
amount of tokens. In each session player is provided with one exam ticket with two answer
guestions. In order to speed up the process, there is no playing field that returns player to the
beginning of the game, bis has analogous fields No.15 and No.23 that throws player back to the
previousiSessi ono fi el d. 't should be noted that ¢
the second time, but if player have tokens, they can be given to game hostrinaettay where

player is. Field No. 28, marked with a star symbol is informative one. If the player stops on it, game
host provides information about other study opportunities at the Rezekne Academy of Technologies
and the prospects of graduating thight@r education institution. Upon reaching fiier aduat i on
field, player receives &Di pl| oma f or preparation for the st
souvenir and promotional material, since it contains RTA contact information. Game lastseuntil th
last player leaves the playing field. Relief awards with RTA symbols (pens, pencils, bags, etc.) are
given to all players, but the grand prizes will get those who first gets i@Glhea d uat i ono a
ones who gets largest amount of tokens.

The rules bgame are not complicated and easy to understand, which allows both the host and
the player to quickly understand them and start playing. This is very important as the target
audience of the game is very wide: since the game is more intended for ukenraiive events
and exhibitions, people of all ages can be involvédth young and adulisall who is looking for
more suitable studies or just simply came to the informative event.

During the game players should answer questions about the Rezekuemicaof
Technologies. Questions are not complicated, some, as previously said, with multiple answers. In
case if player fails to answer correctly, player do not lose anything, just do not receive a token.
Game host says the correct answer, and in thisplayer will receive RTA information in any
case. As event visitors are not likely to spend a lot of time in one place, some techniques are used to
speed up the process such as: throw a dice a second time, exchange two tokens to skip a task, e.t.c
However,if there were no restrictive moments such akip your turn, return to the previous field
i game would end too quickly, and it could not be able to fulfill one of its fas&snvolve and
interest the visitor. The variety of game fields, content andub system stimulates more
enthusiasm.

An important game feature, which can also be considered as the uniqueness of game, is its
layout. Originally, during development, there was an intention to develop a floorigancarpet
that is similar to the playde Twisteri and the figures would be players themselves. By developing

this idea, it became clear that such activity may require too much space, but in informational events,
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each institution stand has a limited space. That's why in the latest verajngrea is carried on
the vertical plane: as already mentioned abévHAT DO YOU KNOW ABOUT R
similar gaming principle and mechanics of board game, but the vertical arrangement is more
convenient for its use in public events. This kind of mgement of game allows you save
significant amount of space, also game also serves as an advertising banner and attracts visitor
attention. Since there were not found any analogs of this game, it can be considered as innovative.

The aforementioned allegains were verified and confirmed during the approbation, held on
April 6, 2018, during the RTA Information Day. Game was designed from affordable and relatively
economical materials. Game elements (cards with questions and badges) were printed on matte
2509/ m? thick paper, but the playing area ®500 mm x 1150 mm was printed with a printing
press on a durable PVC banner material and equipped with rivets (see Fig. 7). During the event,
banner was attached on two racks with straps. Tinplates weretgltiezl back of banner, in places
where the game fields are depicted on the front, but figurines were made using a 3D printer
following the specially designed drawing and adding to them magrbis technique provided the
figurative Awadvkriical glane (see Fig. 8)nDuring thet elient, it was possible to
observe how the visitors reacted to the gande to its large size, but strangely not taking too
much floor space and way of game placement, it attracted people's attention. Manyalotiesd
game with interest, some asked if they could play. Three games were played with three players in
each. One game lastsi2b minutes, but the optimal number of individual players or teams is
between two and three, as fewer and more enthusiastiaphaileget lost in a smaller number of
players, but a larger numbeémwill prolong the game. That is why it is better for players to create
teams if their number is more than four.

After game, each player was offered a response to the questionnaire awscto find out
how visitors rate RTAbased informative events and what attracted visitor attention. A pilot
guestionnaire was drawn up for the pilot study, which included 9 questions. 3 there were answers to
the questions with the opportunity to add yanswer. The questionnaires were filled by 9
respondents aged from 16 to 25 years. There were 5 women, 4 men. Answers show that most young
people (6) are happy to engage in activities in informative events, but brochures and leaflets are less
interestingto them. Some (3) have noticed that they have never played such a game and are really
fascinated by it, as well as got new knowledge of the school. The study will be continued by
evaluating the interest of different age people in the design and contéet gdme. It is intended
that the game will be suitable for people with reduced mobility, as the construction stand will be

adjustable and positioned at different heights.
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Conclusions

Board games, having gone a long way in development, have been gepurgrity in recent
years, and nowadays there is a huge number of games with a variety of themes. Several annual
competitions and exhibitions are held around the world showing the topicality of this industry.

Board games are regularly used in the pedagpgychology and social sciences, as they are
recognized as an effective method of teaching and memorizing the material, but design in this case
is what improves the result, as it emphasizes the key. Combining gaming and design functionality,
it is possibé achieve a good result using game in promotional products.

It is important for informative events to interest visitors and provide them with information.
The informative gam&WHAT YOU KNOW ABOUT RTA?0 was devel
Rezekne Academy ofechnologies. Since analogies were not found in this type of game, the
constructive, organizational and content design of the developed game can be considered as
innovative.

The game was approbated on April 6, 2018 as part of the RTA Information Dag. Wag@
visitor interest in the game, some noticed that something in it is unusual, but, above all, an
interesting way of presenting information. Thanks to its size, location and graphic design, the game
attracted many visitor attention.

As a result of theapprobation of this game, the necessary improvements in the technical
solution were identified:

- To make game more mobile and adaptable to the needs of different people, a prefabricated
frame is required.

- Choose a light and soft dice, that does not maksenwehen falling on floor or table (wooden
dice was used in the approbation). It is necessary to make enclosed area for dice throwing or

find other analogues.
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Figure5Boar d game AMysteri umo
(http://igransk.ru/genre/Cooperative/nastolnay@ misterium/)

KO TU ZINI PAR RTA~?

SAGATAVOJIES STUDENTU DZIVEL!
I——— e o — 5
RN ;

REZEKNES TEHNOLOGIJU AKADEMIJA

Figure6Game AWhat do you know abut RTA"

132



DAUGAVPI LS UNI VERSTARATEAUTI SKES ZI NETNI SKE PROCEEDINGS OF
RAKSTU KRE. THE60"INTERNATIONAL SCIENTIFIC CONFERENCE OF DAUGAVPILS UNIVERSITY

‘KO TU ZINI PAR RTA?

SAGATAVOJIES STUDENTU DZIVEI!

Figure 7.Game construction(V. Loktionova, 2018)

Figure 8.Game materials (cards and figurines)V. Loktionova, 2018)
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THE INFLUENCE OF BYZANTIUM FORTIFIED URBAN
STRUCTURES BUILDING TRADITIONS ON FORMATION OF

GERMAN ADMINISTRATIVE CENTERS IN LIVONIAN
ORTHODOX LANDS AND IN PRUSSIA IN THE 13 "™ CENTURY
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Abstract

The Influence of Byzantium Fortified Urban Structures Building Traditions on Formation of German

Administrative Centres in Livonian Ortho dox Lands and in Prussia in the 1% Century

Key Words castrum Fellin, fortified building complex, Kokenhusen, Livonia, triple planning, Wolmar, Pskov
In 395, the Roman Empire was divided in the Western Roman Empire and the Eastern Roman Empire,iomByzant
On capital city Constantinople (today Istambul in Turkey) western side, a strong defensive wall was built, creating triple
planning. In Russia, where inthe™®ent ury Chri stianity was adopted, buil
lands afected, but in the second half of the™century, it was introduced in Latgalia. In German lands,-fax
planning was made to Wartburg Fortress (IQ®75) after its reconstruction (11410172), separating the casftent
from the r ul e kivdrsa, architectuchlestructeires of fortified buildings, created by Germans, was
supplemented with a castle settlement, which in triple planning developed as a separate struct@alrenit.
researches American geographer John Leighly (182986) onthe basis of local features grouped fortified complexes
of Fellin (Estonian¥Viljandi), Wolmar (Latvian:Valmierg and Kokenhusen (Latviatoknesg emphasising the link
of Livonian castles with the town. Estonian historian of architecture Elmo Raad2&i(@®69) together with
prof. Dr. art. Voldemar Vaga (18994 9 99 ) wor k e d Vijandi Arlsitekiuei Ajalagu Eebdali8mi Perioodil
(X7 XIX sajandi keskpaigadi ( 196 0) . Latvian historiiaag82arcbhmpi bedRal
History of Kokenhusen Castle. The ™&enturyi20s of the 1%c e nt u r y ohist. Tatjiana Belga .conducted
archaeological research (198896) of Wolmar Castle. Historical, archaeological, architectonic research materials of

Livonian fortresses have beéenncl uded into series fiLatvian Medi eval Ca
Estonian archaeologistsare Kodar and DlE r Kk i Russow published a new researc
Viljandi in Light of Ear | i2018)tTheAimpadi @ Byadntumg fortified urb&nibuilding C o mp

structure traditions on the planning of the"t@ntury German administrative centres in Livonia has been studied
insufficiently.

Kopsavilkums

Bizantijas nocietinUOto pilesdblalsvnradlgskpusteubk euuee

pareizticggo zemUs glaidweo mit jU0 un PrTsijU 13
AtsIUg:\alsrtdlum Fellin, Livonija, trgsdalgjuma plUnoj ums,
Ro mas implgraldJUuqsimnga izveidoj a R ilngériunm Ronmarus  Occicgmifleun j u (

Austrumromanwerlumrrﬁnoma{num@rlen(aleRoma)nlajeb Bi zantiju, kuras gal v
rietumpusU uzcUl a spUcdgu a|zsaegmkmU;arbdjuh|ecgbdap@r
Krievzemk’j,adtsasntUJOpl AUmagskr|p$1tS|HthQJbL5Uktaet| eviest aro |
Wartburgn oci et i nUjiL®7 & )m plﬂ@GﬁflUitBE)/esz(/&lldOJ a udi wmoalad jouma rg
no valdnieka rezidences, bet LivonijU vUcu radoto no
ietekmUja pilsapmetne, kas trosdal ¢j umaL gpdzGnionWjmbe aptCt
ameril0 Au g eJohp Leibhl®18951986) , pamatojoties uz |l okUl Um pazgml
(tagad Volande), Val mi eras un Kokneses <cietokgAu sasal
(1925196 9) k op UartaVoldemarwoVYagu (IB99. 9 9 9) i z st r Wijaddi arhitgktUuri @jalugmu
feodalismi perioodil (XIli XIX sajandi keskpaigard) ( LY @6 ) ur ni e RebesrtsaVialilessto05 1982)

sast 0doj a nKoknesgaci&mlpnll?gadsbnta%vgwsdtl wr i (. 200.143.TafjanabBeriga veica
(19881 996) Valm_leras ordeAplItlvadrhlejodsogcsleooklgz,ﬁpwtNUs(t2uO
arhitektoni skUs i z mada ieteertimaattveirjialsl i v (ksotpugizeds9 i @mus t s U rlitjal aAol
vi dus|l a.i klug apu A uAamKddarsouh Brig i k i Russovs publicUja jaunu pUt
the Town of Viljandi in the Light of Earliest Ar cha
pil vylileici sko struktiru celgadecpbasvUcadgpaips cehekmep
nepietiekami.
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seas promoted devel opment

marketplaces. At the Bospaexit into the Marmara Sea, where Europe borders on Asia (Higure

and the deep Golden Horn Bay (LatBinus Ceratinusseparates the peninsula, Roman Emperor

(Imperatores Romanil93 211) Lucius
creded (668 BC) by Greek colonists.
Severus, two gates and 27 towers in

hippodrome (LatinHippodromu$, which

Septimius Severus Augustusbuilt (203) Acropolis,
He built the Wall of Byzantium, or the Wall of Septimus
it, and also started to build a residence and public forum

had an analogous building coewlwith the Great Circus

(Latin: Circus Maximusht the foothill of the Palatine Hill (LatirCollis Palatinug in Rome. The

wall demarcates buildings for admi nrugudtacunt i v e
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Figurel. The provinces ofthe Byzantine Empire in 1025 AD(online 26.05.2018, source:
https://upload.wikimedia.org/wikipedia/commons/c/cb/Byzantine_ Empire_ Themeseh(Hy)

Roman Emperor

releasededictum Mediolanens@ MY j

(30637) Constantinus Magnus, bei ng awar e of Ct
signifi canc er eahancemant, eckriowledged mmeself as a Christian. In 313, he
dzfPd.3f But in 326, Christianity was proclaimed as the
gion in the Roman Empire. Beli evers

onl rel i

y

altar placement. Instead of ruins of Aphrodite Temple of the Greeks, the cross planning Church of

St.Irene Hagia Irene/Eireng burnt down in 53f covered with a cupola, was built for the

Orthodox believers, but in front of the entrance, a naturally ilhameid rectangular atrium,

surrounded by the portico (Latiporticug, was made. Near the main forum Augusteion,
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surrounded by the portico, where trading and
Constantin 6 s mo Helere (Lating-tavia lulia Helena Augustaaround250' 330) was created,

but from the post Millie Kilion) distances on Byzantine roads were determined. The university,

|l i brary, Senate building, Archbi shopdés Cast|l
St.S o p B Basifica (Latin:Magna Ecclesia 324 337), covered with a wooden roof, and the
atrium to front of the entrance were built. On west side, a strongly fortified defensive Wall of
Constantine (around 320) was erected. On the Augusteion north side the Kcamgpbthe main

church situated, and on the south sidy z ant i ne emper or Kl081l)mha Great r e s |
or Holy Palace (LatinPalatium MagnumSacrum Palatium (Figure5) locatedon the tip of the

cape (Figureé). Behind the Wall of Byzantium, ithe oval Constantine Forutaround 328 there

was the market, a triumph column, crowned by the statue of Constantine, was placed, but around
the forum, in city centre building the Senate house was included. Duriii@324uilding without

any previous lanning and irregular net of streets, matching the relief, occupied a wide area. A
triple plan was created. Composition of planning determined by functionally different forums and
the Byzantine emperorsoé cer eMediaiifdlmepgdd @ee ssdir cer
covered with stone slabs, started from the Augusteion (Fig)reOn Mayl1l, 330, the Byzantium

capital city Constantinople (388 9 5) , al so call edydd2616:t1238p waS e c o n
solemnly founded. It became the centre of Christianity, ruled by eparch.

On the hill near the Wall of Constantine, the Greek cross planning Church of Holy Apostles
(Italian: chiesa dei Santi Apostplaround 330, destroyed in 1461)yveced with a golden roof and
cupol a, dedicated to twelve apostl es, was b
colourful stone were decorated with an openr k d®cor . The construct
Roman Emperor (324861) Flavius Julius Constdiuslil. On Februaryl5, 360, he consecrated
StSophiads Basilica (burnt down on June 20, 4
burial was built¢ © 9 O tc j 1884 C184138).

Af ter t he Roman Empirebds partiti ommperiumhe Ez¢
Romanum Orientale, Romani&95 1204; 12611453) (Figurel, 2) was established, where the

economic boom started.
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Pars occidentalis

— Provincia
Diocesis

w Provincia proconsularis

PARTITIO IMPERII
AD 395

Figure2. Mandrak. Map of the Roman Empire at the death of Theodosius, divided in two

parts (Partitio imperii AD 395): Eastern Roman or Byzantium Empire (mperium Romanum
Orientale, Romania and Western Roman Empire.2009(online 19.06.2017, source:

https://commons.wikimedia.org/wiFile:Partition_of the Roman_Empire_in_395 AD.png
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Figure3. The map of European territory inhabited by East Slavic tribes in 8 9" century
(online 26.05.2018, sourchttp://izbornk.org.ua/litop/pics/map_viii_ix.jpg
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In Eastern Europe by the biggest rivers Dnieper, Volkhov and Volga, which linked ports of
the Baltic, Bl ack and Caspian Seas and3¢creat
during the 87 9" century theSlavs made the first fortified settlement and encouraged traffic to the
Baltic, White, Black and Azov Seas. Kiev provided cooperation with Scandinavia and
Constantinopl e. Havi (hagin RusstaaRbthenj®isgads Kj efg&®>* Ru s
in Viking languagesGa r Ha®©Ild Klavic:{ € around 8601132/1240 (Figure4), in the
10" century, the Slavs accepted Christianityd d2@11: 70). In 1054, partition took part in the
Christian Church: the Eastern churches refuseddtuit superiority of Pope and Roman Church,
therefore Roman Pope excluded Patriarch of Constantinople from the Church for ever. The Western
or Roman Catholic Church and the Eastern or Byzantine Orthodox Church were made. In the
second half of the ficenury, the Slavs started to introduce Orthodoxy in Latgalian lands, and ftill
the 12" century, Russia assimilated the Eastern Balts (Gimbutiene 1994: 129).

Figure4.Koryakov Yuri (s stew € s9). Tohted 2map of Ki eMBAIB20us b6 i n
(online 19.06.2017, sourchttps://upload.wikimedia.org/wikipedia/
commons/4/4e/Kievarus-10151113-%28en%29.png
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